
For more information please call (480) 945-0225 or visit www.scottsdaleartauction.com.

45'' X 45''  OIL                         ESTIMATE: $600,000 - 900,000                                                                      
FRANK TENNEY JOHNSON

(1874 - 1939)

Specializing in Important 19th–21st Century

Western, Wildlife & Sporting Art

still accepting important consignments for our april 6, 2019 auction

7176 MAIN STREET  •  SCOTTSDALE  ARIZONA  85251    •  www.scottsdaleartauction.com    •   480 945-0225

SA SCOTTSDALE
ART AUCTION

Scottsdale Art Auction
Saturday, April 6, 2019
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238 Newbury Street . Boston . MA . 02116 

617.536.6176 . info@vosegalleries.com

 w w w. v o s e g a l l e r i e s . c o m

Exhibition History:
1). Paintings by Jane Peterson, Art Institute of Chicago, December 1914 – January 1915
2). Seventh Annual Exhibition of Oil Paintings and Sculpture, The Connecticut Academy of the Fine Arts, February 1917
 Prizewinner: Charles Noel Flagg Prize
3). The Pen and Brush Club Summer Exhibition, New York, July – October 1917
4). Jane Peterson: At Home and Abroad, Mattatuck Museum, November 2017 – January 2018 (This exhibition also traveled to 
the Long Island Museum, the Columbia Museum of Art, and the Hyde Collection).

Jane Peterson (1876-1965)

G A L L E R I E S

V O S E Fine American Art for Six Generations

EST 1841 LLC



AMERICAN ART 
We are now accepting consignments for our upcoming auctions.  

Please do not hesitate to contact us to find out when a specialist 

will be in your area.

AUCTION · May 2019 · 20 Rockefeller Plaza · New York, NY 10020

CONTACT · William Haydock · whaydock@christies.com · +1 212 636 2140

Auction | Private Sales | christies.com

Christie’s Inc. License #1213717 

JOHN MARIN (1870–1953) 
My-Hell Raising Sea, 1941 

oil on canvas 

25 x 30 in. (63.5 x 76.2 cm.) 

Estimate: $250,000–350,000

Sold for: $1,572,500 

An American Place:  

The Barney A. Ebsworth Collection  

Evening Sale, New York, 

November 13, 2018

Sold prices include buyer’s premium;  
for full details see christies.com

INVITATION TO CONSIGN 





SALLY MICHEL (1902-2003)  Palm, c. 1950, 24 x 18 inches, oil on board

FRANCIS CHAPIN (1899-1965)  Windy Day, Key West, c. 1950, 6 1/2 x 21 3/4 inches, watercolor & ink on paper

TERRA FLORIDA
NOV. 26, 2018 - FEB. 22, 2019

D.  WIGMORE FINE ART, INC.
152 W 57TH ST, 3RD FLOOR, NEW YORK, NY 10019  DWIGMORE.COM 212-581-1657  
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On the Cover
Winslow Homer (1836-1910), Eight Bells, 

1886. Oil on canvas, 197/16 x 25 in. Addison 

Gallery of American Art, Andover, MA. 

Photography by Addison Gallery of American 

Art, Phillips Academy, Andover, MA / Art 

Resource, NY. On view in Winslow Homer: 

Photography and the Art of Painting at Brandywine 

River Art Museum.

Market Focused

We returned from our annual November trip to New York City 

for November’s American Art Week with a sense of energy and 

excitement drawn from the hustle and bustle of the week. For us, this week 

is a wonderful opportunity to chat with gallery owners, dealers, auction 

professionals, curators and, of course, collectors and take the pulse of the 

marketplace. Obviously, the sale of Edward Hopper’s Chop Suey for a world 

record price of $95 million put the international spotlight directly on the 

American art market, and I believe it responded accordingly with a whole 

suite of wonderfully attended and well-orchestrated events that point to the 

strength in the market in various sectors.

Now is the perfect time for collectors to reinvigorate their collecting 

passions and take part in all of this. One of the reasons we do this magazine 

is not just to inform collectors of the ins and outs of the market for historic 

American art, but also to report on the events, show what it actually looks 

like out there, put names to the faces and give an honest assessment of what 

is happening at the moment. Look at our reports in this issue for all the 

events that took place this year. Photographs of attendees of both the Just 

Off  Madison art walk of private dealer spaces as well as the opening night 

of The American Art Fair show active collectors both young and old, eager 

museum specialists, engaging art dealers and vibrant museum groups making 

the rounds at all events. The museum groups were so inspiring that we did a 

special article on it that you will fi nd in this issue.

Speaking of this issue, this is our second annual special guide to Museum 

Exhibitions for 2019. We have focused our spotlight on several shows and 

have done extensive articles on them. For others, we asked our intrepid 

editor John O’Hern—who worked for more than 30 years as a museum 

curator and director—to pick other exhibitions of interest. The result of 

this can be found in our Museum section introduction—eight pages of top 

highlights from American museums around the country. And then, we’ve 

even added a few pages of listings so we can bring even more exhibitions 

to your attention. We do this because we believe the fi rst step in any art 

collecting is education and, plain and simple, the more art you see, the 

better you become at discerning quality. 

Sincerely,

Joshua Rose

Editor

P.S. We love hearing from our collectors/subscribers. If you made a 

purchase during any of the above listed events let us know! And continue 

to keep sending us stories of art you purchased directly from the pages of 

this magazine.

Find us on:

@artmagsCollectArtAmerican Fine
Art Magazine

AmericanFine
ArtMagazine



Paul R. Minshull #16591. BP 12-25%; see HA.com  52794

DALLAS | NEW YORK | BEVERLY HILLS | SAN FRANCISCO | CHICAGO | PALM BEACH 

LONDON | PARIS | GENEVA | AMSTERDAM | HONG KONG

Always Accepting Quality Consignments in 40 Categories 

1 Million+ Online Bidder-Members

AMERICAN ART
May 3, 2019 | Dallas | Live & Online

Now Accepting Consignments | Deadline: March 8

G. (Gerald Harvey Jones) Harvey (American, 1933-2017)
When Cowboys Don't Change, 1993

Sold for: $516,500 | November 8, 2018 

WORLD AUCTION RECORD FOR THE ARTIST 

HA.com/American

Inquiries: 877-HERITAGE (437-4824)

Alissa Ford | ext. 1926 | AlissaF@HA.com 
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JOSEPH CHRISTIAN LEYENDECKER
Thanksgiving, 1925 
Estimate $50,000–70,000

EXHIBITION FREE AND OPEN TO THE PUBLIC 22–26 FEBRUARY

1334 YORK AVENUE, NEW YORK, NY 10021    
ENQUIRIES +1 212 606 7280   AMERICANART@SOTHEBYS.COM 
SOTHEBYS.COM/AMERICANART   #SOTHEBYSAMERICAN
SOTHEBY’S, INC. LICENSE NO.1216058. ©SOTHEBY’S, INC. 2019

DOWNLOAD SOTHEBY’S APP
FOLLOW US @SOTHEBYS 

American Art
AUCTION NEW YORK 27 FEBRUARY



ANATOMY OF THE MAGAZINE
Editorial Coverage and Previews of Upcoming Events, Exhibitions and Auctions

American Fine Art Magazine is comprised of many diff erent sections and features, all designed to 

keep you informed on what’s happening in the market for historic American art.

IN ADDITION:

CO L L E C TO R ’S F O C U S
Find out everything the 

discerning collector needs to 

know about important and 

timely segments of the 

historic American art market.

CO L L E C TO R H O M E S
In each issue you will 

fi nd a behind-the-scenes 

look into a coveted 

collector home.

M A R K E T R E P O RTS
Find out what’s happening 

in galleries from New York 

to California.

E X L I B R I S
Read about the best books 

recently published on 

topics ranging from 

Hudson River School to 

modernism to folk art.

UPCOMING 
GALLERY SHOWS
Previews of upcoming shows of 

historic American art at galleries 

across the country.

UPCOMING 
MUSEUM 
EXHIBITIONS
Insight from top curators about 

major exhibitions being staged at 

key American museums.

EVENTS & FAIRS
Previews and reports of major 

art fairs across the country for 

you to attend.

AUCTIONS
Previews and Reports of major 

works coming up for sale at the 

most important auction houses 

dealing in historic American Art.



INQUIRIES

bonhams.com/brinkmancollection 

The L.D. “Brink” Brinkman Collection
Los Angeles  |  February 8, 2019

LIVE AUCTION
Los Angeles
February 8, 2019

ONLINE AUCTION

 

ALBERT BIERSTADT  
(1830-1902)

18 x 32 1/2in
$500,000 - 700,000

TRAVELING EXHIBITION
Scottsdale

Dallas
January 24, 2019

Los Angeles
February 2 – 8, 2019
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CONTRIBUTORS

John O’Hern retired to Santa Fe, New Mexico, after 30 years in the museum 

business, specifically as the Executive Director and Curator of the Arnot 

Art Museum, in Elmira, New York. John was chair of the Artists Panel of 

the New York State Council on the Arts. He writes for gallery publications 

around the world, including regular monthly features on Art Market 

Insights in American Art Collector and Western Art Collector magazines.

John O’Hern

James Balestrieri is director of J. N. Bartfield Galleries in New York 

City. Jim has written plays, verse, prose and screenplays. He has degrees 

from Columbia and Marquette universities, attended the American 

Film Institute and has an MFA in playwriting from Carnegie Mellon. 

He has an excellent wife and three enthusiastic children.

James Balestrieri

The combination of art history studies done at Vassar and an abiding 

fascination with American culture makes photographer Francis Smith 

feel right at home shooting for American Fine Art Magazine. He is 

further exploring his love for photography and United States history 

through a new, independent project titled America by Another Name. 

Francis Smith

Jay E. Cantor started the American Art Department for Christie’s in the 

late ’70s, is on the board of the Winter Antiques Show, the Art Committee 

for The Century Association, the board of directors of The Century 

Archives Foundation, and recently retired as the chairman of the 

Collections Committee and a member of the Steering Committee for 

Friends of American Arts at Yale University. He also served as the founding 

president of the Georgia O’Keeffe Museum in Santa Fe, New Mexico.

Jay E. Cantor



 

New York Farm in Winter, 1913, oil on canvas, 25 × 28 inches

E R N E S T  L AW S O N

(1873‒1939)

Debra Force F I N E  A RT ,  I NC .

13 EAST 69TH STREET SUITE 4F NEW YORK 10021 TEL 212.734.3636 WWW.DEBRAFORCE.COM



Olaf Wieghorst (1899-1988), “Horse Ranch”, oil on canvas, 28” x 38”, estimate $30,000-40,000

The Billy the Kid Knife, c. 1870s-80s 

Estimate: $800,000-1.2 million

WEEKEND EVENT SCHEDULE:

Friday, January 25th - 5:00 pm
The Robert G. McCubbin Collection: Photography Auction

The most extensive and important collection of American Western photography in private 
hands, and the first to be offered in its entirety for public sale.

Saturday, January 26th - 5:00 pm
The 29th Annual Mesa Old West Auction

Over 350 lots of authentic Western fine art, artifacts and collectibles, including the 
Robert G. McCubbin Collection artifacts and ephemera.

Friday & Saturday, January 26-27th - 9am - 4pm & 10am - 3pm
The 29th Annual Mesa Old West Show

Shop 180+ vendors in authentic Western art, apparel, antiques, collectibles, Native American 
artifacts, cowboy gear, decor, antique firearms, boots, books and much more.

OldWestEvents.com  |  480-779-9378  |  #MesaOldWest

Reputation matters.

THREE EXCITING EVENTS, ONE INCREDIBLE WEEKEND!

Brian Lebel’s Old West Events presents the

29th annual Mesa Old West Show & Auction

January 25-27, 2019 - Mesa, AZ



A.J. KOLLAR FINE PAINTINGS, LLC
1421 East Aloha Street    Seattle, WA  98112    (206) 323-2156    www.ajkollar.com

Contact us to receive our 2018-19 catalogue of American paintings
By Appointment    Private Art Dealers Association    Independent Appraiser of American Art

Four Decades of Art Advisory Services    Working with Private Collections and Museums

Specializing in American paintings from 1840-1940

JOHN GEORGE BROWN    
 (American 1831-1913)

In Ambush  1866-67
Signed and dated lower left: J.G. Brown NY 1866

Oil on canvas
30 x 20.25 inches
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UPCOMING

Museum 
Exhibitions
Insights from top curators about the major 

exhibitions of historic American art 

being organized at key American museums.

48

In This

Text and Context 
by Jay E. Cantor

Minotaurs and 
Cassandras 
The Wadsworth Atheneum Museum of Art and the 

Baltimore Museum of Art present Monsters & Myths: 

Surrealism and War in the 1930s and 1940s

by James D. Balestrieri

Terra Florida 
D. Wigmore Fine Art presents an exhibition in support of 

Imagining Florida at the Boca Raton Museum of Art

by Deedee Wigmore

Historical Value 
The art collection of Ira and Jane Carlin focuses on paintings 

from the 1930s and ’40s that show moments of everyday life

by John O’Hern

N. C. Wyeth (1882-1945), Dark Harbor Fishermen, 1943. Tempera 

on hardboard, 35 x 38 in. Portland Museum of Art, Portland, 

Maine. Bequest of Elizabeth B. Noyce, 1996. On view in 

N. C. Wyeth:  New Perspectives at Brandywine River Museum of Art.
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Also in this Issue:
Calendar 22

Art Market Updates 26

Market Report 28

New Acquisition 34

People & Places 73

American Fine Art Magazine is unique in its concept and presentation.  

Divided into four major categories, each bimonthly issue will show you 

how to fi nd your way around upcoming fi ne art shows, auctions and 

events so you can stay fully informed about this fascinating market.

JANUARY/FEBRUARY 2019

GETTING THE MOST OUT OF THIS MAGAZINE

•  Each category has its own easy-to-fi nd color-coded 

section. Quickly turn to the section that interests 

you the most.

•  Each section lists dates and addresses for upcoming 

events and activities so you don’t miss any important 

shows or sales.

Issue
UPCOMING

Events & 
Fairs
Previews and reports of all the major art fairs 

and events taking place across the country.

UPCOMING

Auctions
Major works coming up for sale at the most 

important auction houses dealing in historic 

American art.

97

105

UPCOMING

Gallery 
Shows
Previews of upcoming shows of historic 

American art at galleries across the country.

85



Stay informed on the latest exhibits across the country, subscribe today online at

WWW.AMERICANFINEARTMAGAZINE.COM
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VISIT WWW.AMERICANFINEARTMAGAZINE.COM/STORE 
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13010 Larchmere Blvd Cleveland, OH 44122  | info@wolfsgallery.com  | 216 721 6945  | www.wolfsgallery.com

Current Exhibitions

EDWIN MIECZKOWSKI  | THE BIG A, 1964 (DETAIL)

Works by 3 pioneers of the Op Art movement 
Richard Anuszkiewicz, Julian Stanczak and Edwin Mieczkowski 

Sommer in Winter

Op Art of the Cleveland School

An exhibition of paintings by William Sommer,
the undisputed champion of early Cleveland School Modernism
WILLIAM SOMMER | CUBIST HOUSES, c.1923-24 (DETAIL)

Works from two transformative moments within 
the Cleveland School’s rich history | On view through January 31st



STEIDEL FINE ART

ART UNIFIED

SANTOS-LONDON

SHAW CONTEMPORARY JEWELRY

PROVIDENT JEWELRY

THE PARKER GALLERY

G SERGEANT 

GLADWELL & PATTERSONTAKAT

J.S. FEARNLEYREHS GALLERIES

WILLOW GALLERY

A  P A L M  B E A C H  S H O W  G R O U P  E V E N T

PalmBeachShow.com

FEBRUARY 13-19, 2019
PRESIDENTS’ DAY WEEKEND

 FINE ART • HISTORIC • MODERN • SILVER • ASIAN ART & ANTIQUES 

• FURNITURE • CONTEMPORARY ART • AMERICANA • RARE 

BOOKS AND MANUSCRIPTS • PORCELAIN • CERAMICS & POTTERY 

• OBJETS D’ART • TEXTILES • ORIENTAL CARPETS • WATCHES • 

CLOCKS • SCULPTURE • BRONZES • ANTIQUE & ESTATE JEWELRY • 

ART GLASS • ANTIQUITIES THROUGH 20TH CENTURY DESIGN

16 TH A NNUA L 

PALM BEACH COUNTY CONVENTION CENTER
650 Okeechobee Blvd. West Palm Beach, FL 33401



INQUIRIES

bonhams.com/americanart

American Art
New York  |  May 2019

CONSIGNMENTS 
NOW INVITED

THOMAS HILL (1829-1908)

36 1/4 x 60in
Sold for $372,500
World auction record for the artist



PASCOE GALLERY

BELLA ROSA GALLERIES

STEIDEL FINE ART

GREG PEPIN SILVER

LAWRENCE STEIGRAD FINE ARTS

TRINITY HOUSE PAINTINGS

GEMLOK JEWELRY

ONLY AUTHENTICS M.S RAU ANTIQUES

PAOLO COSTAGLI NEW YORKTRADING BOUNDARIES LTD

TAKAT

A  P A L M  B E A C H  S H O W  G R O U P  E V E N T

At The Commons
850 Goodlette-Frank Road

Naples, FL 34102

NaplesShow.com

ANTIQUE & FINE JEWELRY • PAINTINGS • SILVER

ASIAN ANTIQUITIES & CONTEMPORARY ASIAN ART 

CERAMICS, PORCELAIN & POTTERY • FURNITURE &

FURNISHINGS • AMERICANA • MANUSCRIPTS •  TEXTILES

WATCHES • CLOCKS • SCULPTURE • BRONZES 

WORKS ON PAPER • OBJETS D’ART • FINE RUGS • ART GLASS

ANTIQUITIES THROUGH 21ST CENTURY DESIGN

FEATURING INTERNATIONAL EXHIBITORS

NAPLES EXHIBITION CENTER

FEBRUARY 22-26, 2019



the
Coeur d’Alene
Art Auction
Fine Western &
American Art

John Clymer (1907–1989), John Colter Visits the Crow – 1807 (detail), oil on canvas, 24 × 48 in., Estimate: $400,000-600,000

We are now accepting quality consignments 
for our 2019 Auction to be held July 27 at the 
Grand Sierra Resort in Reno, Nevada.
Visit our website at www.cdaartauction.com
tel. 208-772-9009 e. info@cdaartauction.com

The 2018 Coeur d’Alene Art Auction 
realized over $13.5 million in sales 
at the single largest event in the field 
of classic Western & American Art.



the Best Fairs, exhibitions and Events Coast to Coast
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THROUGH JANUARY 1  

New Mexico Etched in Time 
LEWALLEN GALLERIES 

Santa Fe, NM 

www.lewallengalleries.com 

THROUGH JANUARY 5  

Landmarks of 20th 
Century American Art 
FORUM GALLERY

New York, NY 

www.forumgallery.com 

THROUGH JANUARY 6  

Beyond the Pedestal: 
Isamu Noguchi and the 
Borders of Sculpture
PORTLAND MUSEUM OF ART

Portland, ME 

www.portlandmuseum.org 

THROUGH JANUARY 6  

Everything is Connected: 
Art and Conspiracy
THE MET BREUER

New York, NY

www.metmuseum.org 

THROUGH JANUARY 11  

Breaking All Bounds: 
American Women Artists
HAWTHORNE FINE ART 

New York, NY 

www.hawthornefi neart.com 

JANUARY 11MARCH 31  

From the Vault
HYDE COLLECTION 

Glens Falls, NY 

www.hydecollection.org 

THROUGH JANUARY 13  

Monsters & Myth: Surrealism 
and War in the 1930s and 1940s
WADSWORTH ATHENEUM 

MUSEUM OF ART

Hartford, CT 

www.thewadsworth.org 

THROUGH JANUARY 14  

Sargent On Location
ISABELLA STEWART GARDNER MUSEUM 

Boston, MA 

www.gardnermuseum.org 

JANUARY 1720   

FOG Design + Art
FORT MASON FESTIVAL PAVILION 

San Francisco, CA 

www.fogfair.com 

JANUARY 19MARCH 24  

Family Circus
WOODMERE ART MUSEUM

Philadelphia, PA 

www.woodmereartmuseum.org

THROUGH JANUARY 21  

The Art of Rube Goldberg
NATIONAL MUSEUM OF 

AMERICAN JEWISH HISTORY

Washington, D.C.

www.nmajh.org 

JANUARY 2327   

LA Art Show
LOS ANGELES CONVENTION CENTER 

Los Angeles, CA

www.laartshow.com 

Winter Art 
Shows

JAN TO FEB

Jan. 17-20 FOG Design + Art
 San Francisco, CA, www.fogfair.com 

Jan. 23-27 LA Art Show
 Los Angeles, CA, www.laartshow.com  

Feb. 13-19  Palm Beach Jewelry, 
Art & Antique Show

 West Palm Beach, FL, www.palmbeachshow.com 

Feb. 16-17 American Indian Art Show | Marin
 San Rafael, CA, www.marinshow.com 

Feb. 16-17 Southeastern Wildlife Exposition
 Charleston, SC, www.sewe.com 

Feb. 22-26 Naples Art, Antique & Jewelry Show
 Naples, FL, www.naplesshow.com 



John La Farge 

(American, 1835-1910) 

Quince Blossoms in 
Sunlight, 1863

Friday, January 25, 2019  |  10AM  |  Boston

American & European Works of Art

Contact:     508.970.3206     paintings@skinnerinc.com     www.skinnerinc.com          MA LIC. 3204
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ART SHOW CALENDAR

In every issue of American Fine Art Magazine, we publish the only reliable guide to all major upcoming fairs and  

shows nationwide. Contact our assistant editor, Erin Rand, to discuss how your event can be included in this calendar at 

(480) 246-3789 or erand@americanfineartmagazine.com.

  = Event

  = Gallery

 = Museum

  = Sponsored by AFAM

THROUGH JANUARY 27  

Highlights from the Collection 
of Heywood and Cynthia Fralin
THE FRALIN MUSEM OF ART

Charlottesville, VA

uvafralinartmuseum.virginia.edu

THROUGH JANUARY 27  

American Beauty and Bounty
CROCKER ART MUSEUM

Sacramento, CA

www.crockerart.org

THROUGH JANUARY 27  

From Ansel Adams to Infinity
CHRYSLER MUSEUM OF ART

Norfolk, VA

www.chrysler.org 

THROUGH JANUARY 27  

Unexpected O’Keeffe: 
The Virginia Watercolors 
and Later Paintings
THE FRALIN MUSEUM OF ART

Charlottesville, VA 

uvafralinartmuseum.virginia.edu

JANUARY 27APRIL 7  

History, Labor, Life:  
The Prints of Jacob Lawrence
CROCKER ART MUSEUM

Sacramento, CA

www.crockerart.org 

THROUGH JANUARY 31  

The Art of Collecting
AVERY GALLERIES

Bryn Mawr, PA 

www.averygalleries.com

THROUGH FEBRUARY 6  

Augmenting the Canon:  
Recent Acquisitions of 
American Neo-Classical 
Decorative Arts
HIRSCHL & ADLER GALLERIES

New York, NY 

www.hirschlandadler.com 

FEBRUARY 9MAY 5  

The Art of Seating 
MICHENER ART MUSEUM

Doylestown, PA 

www.michenerartmusuem.org 

FEBRUARY 1319   

Palm Beach Jewelry, 
Art & Antique Show
PALM BEACH COUNTY  

CONVENTION CENTER 

West Palm Beach, FL

www.palmbeachshow.com 

FEBRUARY 1617   

Southeastern Wildlife 
Exposition
DOWNTOWN CHARLESTON

Charleston, SC 

www.sewe.com

FEBRUARY 2226   

Naples Art, Antique 
& Jewelry Show
NAPLES EXHIBITION CENTER

Naples, FL

www.naplesshow.com

MARCH 2JUNE 9  

Nakashima Looks:  
Studio Furniture from the 
Permanent Collection
MICHENER ART MUSEUM

Doylestown, PA 

www.michenerartmusuem.org

www.denverartmuseum.org

MARCH 2JANUARY 5  

Treasures of British Art: 
The Berger Collection
DENVER ART MUSEUM

Denver, CO

www.denverartmuseum.org

MARCH 15AUGUST 18   

Artists Respond: American Art 
and the Vietnam War, 1965–1975
SMITHSONIAN AMERICAN ART MUSEUM

Washington, D.C. 

www.americanart.si.edu 

THROUGH MARCH 17  

Between Worlds: The 
Art of Bill Traylor
SMITHSONIAN AMERICAN ART MUSEUM

Washington, D.C.

americanart.si.edu 

THROUGH MARCH 24  

Imagining Florida: History and 
Myth in the Sunshine State
BOCA RATON MUSEUM OF ART

Boca Raton, FL

www.bocamusuem.org 

THROUGH MAY 5  

Solitary: Alienation 
in Modern Life
NELSONATKINS MUSEUM OF ART 

Kansas City, MO 

www.nelson-atkins.org

Auctions 
at a Glance

  Jan. 19-20 Clars Auction Gallery’s January Sale: Oakland, CA 

 Jan. 20 David Dike Fine Art’s Texas Art Auction: Dallas, TX

 Jan. 24-26 Brunk Auctions’ Premier Catalog and Emporium Auction:  
  Asheville, NC 

 Jan. 25 Skinner Inc.’s American & European Works of Art:  
  Boston, MA 

 Jan. 25-27 Brian Lebel's Old West Show & Auction:    

  Mesa, AZ

 Feb. 8 Bonhams' Brinkman Collection:    
  Los Angeles, CA 

 Feb. 15-16 Copley Fine Art’s Winter Sale:  
  Charleston, SC 

 Feb. 16-17 Clars Auction Gallery’s February Sale:  
  Oakland, CA

 Feb. 27 Sotheby's Mid-Season Sale:    
  New York, NY
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de Kooning X  
de Kooning
Now on view at Heather James Fine Art is an exhibition 

of paintings and works on paper by Elaine and Willem 

de Kooning. The exhibition traces the artists’ early 

experimentation with abstraction and figuration. Included 

are paintings and photographs from the Rudy Burckhardt 

family collection, as well as later works from other private 

collections. The show runs through February 28.

The Art of Collecting
An exhibition at Avery Galleries in Bryn Mawr, 

Pennsylvania, titled The Art of Collecting, on view through 

January 31. The show is designed with new collectors in 

mind. However, many of the works will interest experienced 

collectors as well, with a dynamic exhibition featuring 

historic and contemporary artwork, much of which is 

priced under $10,000. Historic artists with artworks in the 

show include William Trost Richards, Walter Granville-Smith, Frank Duveneck, Anna Mary Richards 

Brewster, John Pierce Barnes, Henry Gasser and others. Hudson River School painter Alfred Thompson 

Bricher will have a large 52-inch wide seascape, the magnificent Coastal Landscape, on view as well.

A Pivotal Gift
The Archives of American Art in Washington, D.C., has received a 

$5 million gift from the Roy Lichtenstein Foundation to create an 

endowment to digitize material on art and artists from historically 

underrepresented groups in the archives’ collections and the 

American canon. The gift is among the largest in the archives’ history.

Alfred Thompson 

Bricher (1837-1908), 

Coastal Landscape. Oil on 

canvas, 25¼ x 52¼ in.,  

signed lower right: 

‘ATBricher’. Courtesy 

Avery Galleries. 

Rudy Burckhardt (1914-1999), Willem 

de Kooning Drawing Woman I, 1950. 

Gelatin  silver  print, 9 x 8 in. VI.16.28.

Unidentified 

photographer, 

Toshiko Takeazu, 

1974. Archives 

of American Art, 

Smithsonian 

Institution.
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W. Eugene Smith 
Minamata Archive
The Etherton Gallery in Tucson, Arizona, has placed the Takeshi Ishikawa 

Archive of W. Eugene Smith’s Minamata photographs in the collection 

of the Library of Congress. This coincides with the 100th anniversary of 

the birth of Smith, one of the most respected American documentary 

photographers of the 20th century.

W. Eugene Smith (1918-1978), Eiichi Nishida,  

ca. 1971-1973. Copyright The Heirs of W. Eugene Smith, 

Courtesy Etherton Gallery.

ART MARKET UPDATES

Master 
Drawings
Established in 2006, Masters 

Drawings New York is one of the 

foremost events for exhibiting 

the work of historic through 

contemporary drawings in the 

United States. Dealers from 

the United States and Europe 

showcase their highest-quality 

drawings in galleries along 

Madison Avenue on the Upper 

East Side of Manhattan. The 

event is scheduled for the last 

week of January and occurs 

alongside the major Old Master 

auctions and scholarly events 

focused on drawings.

From the Artist
Internationally recognized American 

artist Ed Ruscha has made a major gift to 

Nebraska’s Joslyn Art Museum, including 

18 paintings, drawings, prints and 

sculpture spanning his career from 1961 

to 2017. Also included is a collection of 

Ruscha’s original artist books.

Mary Cassatt 

(1844-1926), La 

Tasse de Thé (The 

Cup of Tea), 1897. 

Pastel on tan wove 

paper mounted  

on canvas,  

21/ x 28/ in. 

Courtesy David 

Tunick, Inc.

Ed Ruscha (b. 1937), Standard 

Station, 1966. 7-color screenprint, 

25/ x 40 in., ed. 11 of 50. Courtesy 

the artist. Photographer: Paul Ruscha.
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MARKET REPORTS

WHAT WE’RE HEARING FROM GALLERIES, AUCTION 
HOUSES AND MUSEUMS ACROSS THE COUNTRY

HOWARD L. REHS
Director 

Rehs Galleries, Inc.

I would say that in our main 

area of expertise, which 

is 19th-century European 

paintings, I’ve seen a 

substantial increase in interest this past 

year. We specialize in works from 1850 to 

1950 by academically trained and some 

post-impressionist artists. Recently, we’ve 

had a number of paintings that sold 

almost immediately before we were even 

able to display or exhibit them. Among 

these were In Winter, a long-lost Daniel 

Ridgway Knight that I had been searching 

for since 1991 (it had been in the same 

family’s possession since the 19th century), 

and a major Félix Ziem that was last on the 

market in 1918.

As far as our area of the country, 

given the fact that we specialize in 19th-

century European academic 

paintings, our client base is 

more Midwest and Southern. 

So here in New York, we 

don’t necessarily sell to many 

New Yorkers, but many of 

our clients come to New York 

at some point [to purchase art]. It seems 

like the place to be.

It’s not necessarily the artists [that 

sell well]—it’s the quality, condition and 

subject matter of a work that generates 

interest. If a particular work is from 

the height of an artist’s career and the 

condition is exceptional, paintings seem 

to find ready buyers. The key is sticking 

with high quality, classic works—what 

we call the “signature image and style of 

the artist.”

Back in the fall of 2008, the art market 

was hit hard, and while the contemporary 

market recovered pretty quickly, the 19th-

century academic markets (both European 

and American) lagged behind. Today, many 

of [these pieces] are still selling for less 

than they did 12 or 13 years ago, so if you’re 

interested in 19th- and early 20th-century 

academic art it’s a great time to buy.

What I have always found interesting 

is that in general, academic/traditional 

European art is more affordable than the 

same period in American art. The main 

reason is the sheer number of artists 

one can classify as great painters. The 

European market includes British, Spanish, 

Italian, Dutch, etc., while the American 

market is limited to the United States.

Since 2001, Howard L. Rehs has released 

his own “Comments on the Art Market” in 

monthly volumes, all of which can be found 

at www.rehs.com. 

REHS GALLERIES, INC.

5 E. 57th Street, 8th Floor, New York, NY 10022

(212) 355-5710, www.rehs.com 

The interior of Rehs Galleries, Inc. in New York City.
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I 
am not sure why I remember this rather 

simple suggestion made so many decades 

ago but somehow it still resonates, even 

if observed in the breach. “See something 

new every day.” That’s what a speaker said at 

my university orientation. A simple enough 

directive, but one that carries with it the 

suggestion that mental flexibility comes with 

discovery and not through following well-

trodden paths of experience. Do I follow this 

dictum on a daily basis—probably not. But it 

operates in other ways, especially in thinking 

strategically and grasping ways of examining 

situations with fresh eyes. That is what I try 

to do in these columns and how I distinguish 

my commentary from what would be 

conventionally seen as criticism. In writing 

about an exhibition, for instance, I look more 

at the goals and at the frequent disjunction 

between what the producers were trying 

to achieve and the actual accomplishment. 

It is not the subject but the substance that 

engages me. And so, I often find myself at 

odds with the conventional wisdom that says 

we are to admire what we are told to admire. 

The fact that an exhibition may be the 

greatest assemblage of work by this or that 

artist somehow falls flat in my reckoning as 

I find that quantity is not, in the end, a big 

enough idea. At museums, whose audience 

is often uneducated in the art of looking, 

the experience can lead to exhaustion well 

before the end is in sight. The increased 

speed with which museumgoers progress 

through overloaded galleries is evident. And 

if the exhibition is, as so many are, organized 

chronologically, I wonder whether most 

viewers could recognize or describe the 

difference between an early and a late work 

and thus truly appreciate the subtle evolution 

in an artist’s work. I then need consider what 

the actual purpose of a museum exhibition is 

and, more to the point, who the institution 

thinks their audience is and what are they 

hoping to say to them. 

I have approached this topic previously in 

a column entitled “What Do They Know” 

which dealt with an exhibition of the 

TEXT and CONTEXT
By Jay E. Cantor

Eugène Delacroix (1798-1863), Young Tiger Playing with Its Mother (Study of Two Tigers), 1830. Oil on canvas, 51/ x 76/ in. Musée du Louvre, Paris, 

Département des Peintures, Bequest of Maurice Cottier, 1881 (with life interest), entered the collection in 1903, RF 1943 SL.1.2018.43.10.

MY VIEW
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work of Georgia O’Keeffe that originated 

in London and traveled to Toronto where 

I saw it. I still think about the concern 

that the Art Gallery of Ontario expressed 

in the way they organized the installation 

with their viewers in mind. Something 

as simple as repeating O’Keeffe’s birth 

and death dates on every object label is 

meaningful since the visitor may not have 

focused on those facts until they came upon 

a certain object and wondered how old 

she was when she painted it. In O’Keeffe’s 

case, that is especially important as she 

became more adventuresome, abstract and 

“contemporary” as she aged and that was 

something to marvel at.

But I would now amend the question 

“What do they know,” to include “What 

do they actually see.” How does the 

unfamiliar become meaningful? Case in 

point, Delacroix, an exhibition currently 

on view at the Metropolitan Museum. 

Understanding that most of the audience 

brings limited experience to historical 

art in general and to the specifics of this 

artist’s work, what can be done to make the 

artist’s achievement comprehensible. In the 

case of the show at the Met, the museum 

offered a smart counterpoint in the form 

of a companion exhibition, Devotion to 

Drawing, now closed, which featured a 

large collection of Delacroix’s works on 

paper that have been given or promised by 

a single collector, Karen B. Cohen.

I might have titled this column darkness 

and light since the comparison of the two 

installations, both visually and conceptually, 

is quite telling. The logic and intelligence 

of the installation and the labels in the 

drawings exhibition makes one wonder 

how an institution can be so inconsistent 

in its approach.

During the early years of my experience 

with museums, there was an overarching 

interest in the works themselves, allowing 

them to speak, even if their language was 

completely foreign to all but the initiated. 

Don’t bother too much with labels, it was 

suggested; they distract from the viewing 

pleasure. The scales have now tipped in 

the other direction with profuse and often 

meaningless label copy which narrowly 

focuses on the individual object, often 

giving ancillary detail. One can imagine 

the label writer thinking, I must find 

something to say about this object. This sort 

of dissection can lead to commentary that 

is best provided in a catalog entry but does 

not help the viewer understand what they 

are looking at and, more importantly, how 

it relates to other works. And if the works 

are hung based on how well they look next 

to each other instead of suggesting dialogue 

between them, opportunity is lost. For me, 

the best exhibitions require not only the 

right works but a meaningful installation. 

While critics may enthuse about 

individual objects and how they prove 

the greatness of the artists, they don’t 

always look at the exhibition per se. Just 

imagine if a theater critic wrote effusively 

about performances in a play and failed to 

mention that the ensemble was a disaster 

and the play itself unworthy.

So, I decided to look at a couple of 

reviews of the Delacroix show, choosing 

those by two of the most prominent 

art writers who reach the general but 

hopefully engaged public, Roberta Smith 

in the New York Times and Peter Schjeldahl 

in The New Yorker.

Smith provides a sort of walking 

tour through the exhibition identifying 

highlights. You can, in fact, take a similar 

tour on the museum’s website in a section 

devoted to “Current Exhibitions.” The 

Delacroix page includes a video panorama 

of each gallery and a couple of selected 

works in each. For those paintings, you 

can see an enlarged image with text that 

includes the standard data of artist, title, 

date and medium. This contrasts with 

much more informed detail about the 

drawings exhibition to which I will return. 

Smith notes that Delacroix’s 

“achievement…is like a huge puzzle whose 

pieces don’t easily fit together. But at least we 

finally have a chance to try to make them 

cohere.” Smartly, she does not claim that 

the museum has done this, and I certainly 

would agree with that. In fact, I regularly 

asked myself, why is this work here? 

Smith focuses on single works in which 

she admires the rich color and painterly 

command that Delacroix seemed to 

fitfully achieve. It took a while for him 

to get there and his earlier works seem 

more a footnote than a major moment. 

The ravishing color came somewhat later 

and Delacroix, according to my reckoning 

did not really grasp light as a coefficient of 

color until his time in Morocco. 

The regularly repeated message of the 

Eugène Delacroix (1798-1863), Figure Studies for the Salon du Roi, Palais Bourbon,  1833-1835. Pen and 

iron gall ink,10¾ x 15/ in. Gift from the Karen B. Cohen Collection of Eugène Delacroix, in honor of E. 

John Rosenwald Jr., 2013 (2013.1135.24).
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labels and associated objects is that he was 

constantly in search of a subject and style that 

would earn him both critical approbation 

and, equally important, the financial 

security that was denied him when he was 

orphaned at 16. In the process, we are told 

by the museum that he cleared the way for 

modern experimentation and achievement. 

The Met alerts us to this by quoting Van 

Gogh, Cezanne and Picasso’s retrospective 

plaudits for Delacroix on the introductory 

label, but the “why” of that influence seemed 

hard to discern without visual confirmation. 

Connecting those dots would be especially 

meaningful and I hoped to find a bit more 

about that on the web site, without success.

Roberta Smith also noted: “Delacroix 

had already asserted his rejection of the 

neo-Classical credo of firm outlines, 

polished paint handling and perspectival 

logic. His embrace of color, freewheeling 

brushwork, frequent distortions of space and 

intensifications of motion had established 

him as a leader of French Romantic 

painting.” As an experienced viewer, she 

would know and understand this, even as 

she notes that Delacroix’s path to becoming 

modern was through his study of the work 

of 16th- and 17th-century masters such as 

Veronese and Rubens, whose brushwork, 

rich color and, in Rubens’ case, frenetic and 

theatrical compositions formed the basis for 

his work. Wouldn’t it be wonderful if this 

kind of explanation was accompanied in 

the exhibition by examples of neo-Classical 

painting as well some of these early sources 

(A single copy by Delacroix after each of 

these old masters does little to prove their 

overarching influence and importance).

Not surpr isingly it is exactly 

that kinship which prompted Peter 

Schjeldahl to half-heartedly endorse this 

exhibition. “Delacroix led the movement 

(Romanticism) in ways that churned it 

like a stalled weather front. Viewing his 

work gives me a nagging sense that he’s a 

man auditioning for greatness.” Schjeldahl 

goes on to suggest that “Delacroix’s was 

essentially a literary, illustrative sensibility, 

in thrall to Dante, Shakespeare, Goethe, 

Walter Scott, and, especially Byron, he took 

the tenor if not the identity of his subjects 

from their pages.” He also confirms that 

that his painterly style was in competition 

with Rubens and I cannot resist this line, 

“gives it the air of an elephantine bagatelle.”

This critic admits his biases: “I expect 

honest disagreement here from other art 

lovers, who may find a frolic in the painterly 

surf exhilarating. But I have trouble with 

artists—Rubens very much included—

who seem driven mainly to be admired.” 

Schjeldahl reserves his kudos for Delacroix’s 

renderings of animals: “He really looked at 

them, as he didn’t at humans. His people 

generally seem cast from clichés to enact 

artificial, often preposterous scripts.”

In many of the labels, the Met reiterates 

Delacroix’s quest for fame and fortune. But 

the way they frame the jigsaw puzzle of his 

evolution, is, as Smith suggests, something 

of a hapless journey. The exhibition, while 

mostly chronological, is organized in 

categories ranging from subject to style, 

medium and emotion.  Dividing does not, 

in the end, lead to conquering and I was 

pondering what exactly they were saying 

and, more precisely, how they said it.

In one gallery, entitled “The Image 

of the Artist,” I found this label which is 

characteristically opaque, convoluted and 

disconnected from the works it purports 

to illuminate: 

Delacroix manifested a preoccupation 

with portraiture mainly in likenesses of the 

people closest to him. (The exhibition has 

approximately six pure portraits out of 150 

paintings, drawings, prints, and manuscripts). 

He used portraiture as a vehicle to channel 

his aesthetic interests, especially his fondness 

for English art, and, occasionally, to test the 

boundaries of acceptability. (I would assume 

all his work channels his aesthetic interests 

and how does English art figure in this or, 

indeed, test the boundaries of acceptability?)

 And it continues: Delacroix engaged in 

self-portraiture infrequently, preferring to turn 

inward by committing his thoughts to writing, 

but he was hardly self-effacing. After his first 

triumph at the Salon of 1822, he wrote: “Glory 

is not an empty word for me. The sound of 

praise gives me real happiness.” 

Concluding: In a reflection of his inner 

state of mind, his sense of place in the world, 

and thoughts of his own artistic legacy, he also 

depicted his artistic antecedents. In this way, he 

demonstrated a sense of identity with artists 

Eugène Delacroix 

(1798-1863), Combat 

of the Giaour and 

Hassan, 1835. Oil on 

canvas, 29/ x 23/ in. 

Petit Palais, Musée des 

Beaux-Arts de la Ville 

de Paris, Collection 

Dutuit, PDUT1162. 

SL.1.2018.46.1.
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and poets of the past, imbuing them with a 

melancholic aspect that suggested their genius.

I still struggle to unravel the meaning 

and import of this passage. I wondered how 

he “depicted his artistic antecedents” or 

imbued them with a “melancholic aspect”. 

How did Delacroix’s work influence the 

perception of the old masters for his 

contemporaries? Such an idea might be 

explored in a catalog essay but would 

be hard to perceive in a show that only 

includes the artist’s work.

By contrast, the drawings show did help 

to illuminate the complex interrelationships 

within Delacroix’s aspirations and 

achievements. He was, by any definition, 

a workaholic as an artist and observer and 

no matter what his ambitions were, he was 

deeply committed to both observation and 

the transformation of his chosen subject 

matter in his final compositions. The fact 

that they were often stage sets not only 

reflects his literary enthusiasms but also 

his aspirations to move his audience by 

theatrical sentiments while rarely using 

modern life as a theme for his work.

The drawings show helped to parse the 

discontinuities in the artist’s work and, sadly, 

the exhibition is gone in advance of the 

busiest season at the museum. Many of the 

objects and associated label copy are available 

on the web. The text, straight forward and 

precise, promotes an understanding of both 

the work and the artist’s objectives.  

“To imagine a composition,” according to 

Delacroix, “is to combine elements of objects 

that one knows, that one has seen, with 

others held inside, in the soul of the artist.” 

The drawings he made in direct preparation 

for works in other media exhibit precisely 

this blend of components: the observed, the 

remembered, and the imagined,” reads one of 

the thematic labels while another notes: 

Delacroix proclaimed that one of the things 

he valued in a drawing was the ability “to 

grasp the composition and the rendering in 

the same moment.” And in a more cogent 

explanation of his enthusiasm for British 

art: Delacroix’s adoption of watercolor was 

unusual in early nineteenth-century France. 

Inspired by British contemporaries, he developed 

considerable skill in the medium, which suited 

his preoccupation with color. His highly finished 

watercolors were some of the only drawings he 

exhibited and circulated during his lifetime.

As for context, many of the labels 

in the drawings exhibition many of 

the labels included small photographs 

of related works in other media that 

enlarged the understanding of relationship 

with the current work. This proof of the 

artist’s ability to observe and to translate 

observation into compelling images, 

comprehensible and engaging thus 

becomes evident in the works themselves. 

This exhibition served as a guide book 

to unlocking the “puzzle” of Delacroix’s 

work that Roberta Smith described. And 

it reinforced my own belief that museums 

could serve their audience better by 

providing a visual introduction that would 

create more context for a monographic 

exploration such as this show. How rewarding 

that would be for the novice visitor (which 

probably characterizes the majority of those 

attending such blockbuster exhibitions), and 

possibly might even be meaningful for the 

professional. At a minimum, why not include 

works by others that could further illuminate 

the central focus of the exhibition. Context 

can not only be useful, but critical.

For me, one of the most successful 

examples of context deepening meaning 

and experience was an exhibition at the 

Metropolitan in 1975, French Painting 1774 

– 1830: The Age of Revolution. The cover of 

the catalog was a detail of one of Delacroix’s 

great artistic statements, Liberty Leading 

the People, an inspiring representation of 

revolution, both political and artistic. For the 

current exhibition, this painting along with 

a couple of other major Delacroix canvases 

did not travel to the museum from France 

even though the Louvre co-curated this 

exhibition. Their absence, to some degree, 

diminishes the full appreciation of the artist’s 

achievement. But in 1975, Liberty Leading the 

People was there, in full glory. What made it 

even more powerfully evocative was that 

the Met did not isolate it, positioning it 

alone on a wall, theatrically lit. In 1975, 

they reproduced, in miniature, an annual 

Paris Salon, and hung this canvas amidst all 

the other types of academic or sentimental 

works that would have surrounded it on its 

original appearance at the Salon of 1831. 

Seen amongst its peers, the strength of the 

work became so much more profound, and 

for me this remains a lesson in how contrast 

and context can give even greater strength 

and meaning to an already familiar and 

majestic work. I certainly saw something 

new that day. 

Eugène Delacroix 

(1798-1863), Liberty 

Leading the People, 

1830. Oil on canvas, 

102 x 128 in. Musée 

du Louvre, Paris © 

RMN-Grand Palais 

(musée du Louvre) / 

Michel Urtado.
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RAE SLOAN BREDIN (1881-1933) UNDER THE TREE $70/100,000 $49,000

CHARLES ROSEN (1878-1950) DELAWARE RIVER VIEW $40/60,000 $43,000

FRANZ XAVER PETTER (1791-1866) STILL LIFE WITH ROSES AND TULIPS WITH  $15/25,000 $40,000
  PARROT IN A BRASS VASE

JOSEPH HENRY SHARP (1859-1953) OCTOBER SNOW – TAOS VALLEY (FROM MY STUDIO) $20/30,000 $37,000

DAVID DAVIDOVICH BURLIUK (1882-1967) FLOWER ABSTRACT $12/18,000 $37,000
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NEW ACQUISITION

Unidentified artist, 

Portrait of Major Patrick 

Campbell, Scotland, 1775-

76. Oil on canvas. Friends 

of Colonial Williamsburg 

Collections, 2018-26. 

Courtesy Art Museums 

of Colonial Williamsburg.

T
he Colonial Williamsburg Foundation has recently 

acquired the first bust-length military portrait in 

its collection. The subject is Scottish officer Major 

Patrick Campbell, who served during the Siege of Yorktown 

for the British during the Revolutionary War. The portrait 

joins Colonial Williamsburg’s collection pertaining to the 

Siege and Surrender of Yorktown, which took place near the 

site. Maps, including one used by Major General Marquis de 

Lafayette during the Virginia Campaign, and group portraits of 

soldiers are included in the existing collection.

The Campbell portrait was created in late 1775 or early 

1776 by an unknown Scottish artist, and in it the major is 

shown in the uniform of the 71st Regiment. The portrait 

descended through the family of Campbell’s sister until the 

last few decades.

Mitchell B. Reiss, president and CEO of the Colonial 

Williamsburg Foundation, says, “To be able to accurately depict 

our nation’s enduring story, especially the individuals who 

participated in events that happened in such close proximity 

to Williamsburg, is essential to our mission. The exceptional 

portraits in our collection, such as that of Major Campbell, 

enable us to fulfill this duty in an authentic way.”

The acquisition was made possible by donations from the 

Friends of Colonial Williamsburg Collections. 

Portrait of Major  
Patrick Campbell

T H E  C O L O N I A L  W I L L I A M S B U R G  F O U N D A T I O N



COPLEY FINE ART AUCTIONS, LLC  |  617.536.0030  |  INFO@COPLEYART.COM

THE WINTER SALE 2019
FEBRUARY 15-16  |  CHARLESTON MARRIOTT  |  170 LOCKWOOD BLVD.  |  SOUTH CAROLINA

IN PARTNERSHIP
WITH THE

Ogden M. Pleissner (1 of 5) Estimate: $14/$18,000  |  Arthur Fitzwilliam Tait Estimate: $60/$70,000  |  Edmund Osthaus (1 of 3) Estimate: $20/$30,000  |  John James Audubon (1 of 2) Estimate: $50/$60,000

Preview the sale at copleypreview.com



36

Max Ernst (1891-1976), Europe after the Rain II, 1940-42. The Wadsworth Atheneum Museum of Art: The Ella Gallup Sumner and 

Mary Caitlin Sumner Collection Fund, 1942.281. © Artists Rights Society (ARS), New York / ADAGP, Paris.

“ According to Nostradamus the apparition of monsters  
presages the outbreak of war.” —Salvador Dalí

T
hus begins Oliver Tostmann’s opening 

essay in the premonitory exhibition he 

and Oliver Shell have curated for the 

Wadsworth Atheneum and the Baltimore Museum 

of Art: Monsters & Myths: Surrealism and War in the 

1930s and 1940s.

Monster. Admonition=Warning. 

Premonition=Foreboding. Monitor=Detecting. 

From the Latin verb monere. To warn.

Surrealism dips into the unconscious, holds its 

wet phalanges to the wind, twisting bones and 

history and the human body, blows candle smoke 

onto canvas. Lays waste. Lays bare. To see. To show. 

To warn. As the shadow of fascism—of intolerance, 

oligarchy, of depraved power that takes the stage in 

the raiment of elegant, beautiful, final solutions—

as this shadow lengthens and falls, first over Spain, 

then over Austria, Czechoslovakia, Poland and the 

rest of Europe, then over the world, the surrealists, 

those who escape the steamroller that wants to 

flatten them into “degeneracy” in this war on 

culture before the Second World War, they escape 

MINOTAURS AND 

          CASSANDRAS
The Wadsworth Atheneum Museum of Art and the 
Baltimore Museum of Art present Monsters & Myths: 
Surrealism and War in the 1930s and 1940s
by James D. Balestrieri
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Max Ernst (1891-1976), The Barbarians, 1937. Lent by the Metropolitan Museum of Art, Jacques and Natasha Gelman 

Collection, 1998 (1999.363.21). © Artists Rights Society (ARS), New York / ADAGP, Paris.

to the Americas to create and fight 

another day.

Monsters & Myths presents a problem. 

How would a surrealist react to this 

exhibition, to the catalog of essays that 

offer up meanings, depths, and shadows 

to an exhibition of surrealist art that 

responds to and warns of coming 

conflict? To do justice, as a child would, 

would be best—drawing automatically, 

kinetically, impulsively. But that’s not 

what I’m here to do. At best, I’m here 

to adumbrate the adumbrations, to 

exhort you in subtle ways to see the 

show for yourself.

Therefore, back to the beginning.

Surrealism has its origins, in my 

mind, in the no man’s land hellscapes 

of World War I, in the mud, churned 

and churned again between the 

trenches, in the skeletal trees, the 

carrion birds, the corpses scourged and 

scourged again. It is unimaginable, and 

yet the surrealists not only imagine it, 

they expiate it in art.

So, imagine then, a scant decade 

later, seeing the same smoke on the 

horizon, hearing the same drums of 

war, distant but approaching fast on 

four apocalyptic horses.

Look at Max Ernst’s masterwork, 

Europe After The Rain II, begun in 

Europe, but finished in the United 

States, where Ernst made his way and 

his escape from the Nazis. An earlier 

incarnation of the subject, Europe 

After The Rain I, was a simple map of 

Europe, borderless, twisted, scraped 

and all but bled of color, save for three 

faded pink wounds. It depicts the 

continent as World War I left it. On the 

other hand, Europe After The Rain II, 

finished when the outcome of World 

War II was anything but certain, is a 

melted, the landscape, a particolored 

no man’s land drawn with the most 

garish crayons in the box—sickly 

fuschia, mint, tangerine: crystalline 

streaks of jaundiced, sulfurous yellow, 

the glazed salt water taffy pink of open 

wounds and raw flesh, a sickly mineral 

verdigris and pink columns, remnants 

of civilization, and post-apocalyptic bird 

creatures (or are they corroded statues). 

This is earth defiled, earth rent and 

rendered unrecognizable—a painting 

where the pigments have crawled back 

to the palette, to their tubes, the world’s 

corroded face looking back at us in the 

mirror.

In Salvador Dali’s 1936 painting 

Soft Construction with Boiled Beans 

(Premonition of Civil War), a giant, a 
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Dorothea Tanning (1910-2012), The Temptation of Saint Anthony, 1945/46. Private collection. © Artists Rights Society / New York / ADAGP, Paris.
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Titan out of some chthonic myth, 

appears as an assemblage of human 

parts stuck together, rending itself in 

agony as it squeezes an empty breast, 

unable to speak as its severed tongue 

sits, flaccid, on a thigh. Though there 

is a village in the distance, the monster 

strides a vast, empty, infertile plain. A 

single figure with bowed head stands 

behind the giant, perhaps praying to 

this indifferent, suffering deity. Boiled 

beans, which would have been among 

the last foods in the villages and cities 

under siege in the Spanish Civil War, 

are scattered on the ground, inedible. 

Jack can plant them, but no beanstalk 

will lead him to the golden goose.

Myth, myth deformed, myth 

exploded serves the surrealists. The 

Minotaur, for example, is a recurrent 

surrealist motif, one employed by 

Pablo Picasso, who, though not fully 

committed to the movement, made 

free use of its iconography. In the print 

Minotauromachy, the Minotaur does 

battle with a blind female toreador who 

is fused with a terrified horse.

As Robin Adèle Greeley states in 

the catalog essay, “The Minotaur in 

Its Labyrinth: Art and Politics in the 

Surrealists’ World”: “Guernica turns 

Minotauromachy’s muted unease into a 

massive panorama of terror,” where the 

Minotaur also appears—as his upper 

taurine half only—presiding (like Zeus 

as the bull who rapes Europa in the 

myth?) over the artist’s monumental cri 

de coeur against the Nazi and Italian 

Fascist bliztkrieg of the Basque town of 

Guernica. The hybrid Minotaur—half-

human, half-bull—seems to represent 

the violent beast inside humanity, the 

inhumanity made manifest in war. The 

Minotaur, who lurks at the center of 

the labyrinth in the story of Theseus, 

Picasso and the Surrealists seem to say, 

can be sensual and seductive, irrational 

and brutal—and indifferent to suffering. 

If the labyrinth is both the world we 

must negotiate and the maze of our 

reason and passion, our morality and 

our desire, the Minotaur sitting in the 

middle is the id, a primal force that is 

difficult to tame once unleashed.

André Masson, who fled France after 

the German invasion and spent the war 

in Connecticut, splits the Minotaur 

into its components—man and bull—in 

Tauromachy. Here, the corrida inscribes 

the circumference of world, the wheel 

André Masson (1896-1987), There is No Finished World, 1942. The Baltimore Museum of Art, bequest of Saidie A. May, BMA 1951.333.  

© Artists Rights Society (ARS), New York / ADAGP, Paris.
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André Masson (1896-1987), Tauromachie, 1937. The Baltimore Museum of Art: The Cone 

Collection, formed by Dr. Claribel Cone and Miss Etta Cone of Baltimore, Maryland, BMA 

1950.349. © Artists Rights Society (ARS), New York / ADAGP, Paris.

Joan Miró (1893-1983), Summer, 1938. The Baltimore Museum of Art, 

bequest of Saidie A. May, BMA 1951.341. © Successió Miró / Artists Rights 

Society (ARS), New York / ADAGP, Paris.

Kurt Seligmann (1900-1962), Phantom of the Past, 1942, published 1943, 

from the VVV Portfolio. The Baltimore Museum of Art: Gift of Saidie A. May, 

BMA 1948.54.10. © Artists Rights Society (ARS), New York / ADAGP, Paris.

of life; the painting shows the victory 

of the bestial over the civilized.

After the war, in No Finished World, 

the bull at left, like a bone or driftwood 

hewn by the wind, screams at heaven. 

The hole in its chest recalls Dali’s 

Soft Construction with Boiled Beans 

(Premonition of Civil War). We see a veiny 

absence, a photographic negative of a 

heart. At right, a skeletal goat-man, a 

mythological devil, sits in judgement 

while a warped apparition dominates 

the center, perhaps tormenting the bull. 

It’s an infernal picture, one of the bolgias 

or pouches in the Dante’s City of Dis.

To say that American painters 

were infl uenced by these refugees 

is an understatement. Surrealism 

ushers in the post-war era of abstract 

expressionism. Arshile Gorky, whose 

work serves as a kind of bridge, is 

represented in the exhibition in a 

wonderful, spontaneous painting, 

The Unattainable. And an early Mark 

Rothko painting, Syrian Bull, painted 

during the war, addresses, as a letter he 
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and Adolph Gottlieb wrote in defense 

of surrealism, and is quoted in the 

catalog, “subject matter that is timeless, 

tragic in its ‘brutal implications,’ and 

‘violently opposed to common sense.’ 

At the height of World War II, they 

denounce any nationalist or provincial 

notion of American art, instead 

conjuring up archaic monsters and 

mythologies.”

Surrealist influence extends during 

the war. Brazilian-born Maria Martins, 

who studied and resided in the United 

States, is best remembered for being 

the wife of the Brazilian ambassador 

while carrying on a lengthy affair with 

Marcel Duchamp. But her work, widely 

admired by André Breton and other 

surrealists, offers a female perspective 

to what was largely a male movement. 

A 1942 bronze, The Two Sacred Ones, 

depicts a fish-headed Eve solitary but 

seemingly joyous in solitude, needing 

no Adam. Emerging from a Paradise 

not only lost, but utterly destroyed, 

she parts two twisted abstractions—

scorched and ruined trees.

From the point of view of myth, 

the surrealists come across as so many 

Cassandras—the Trojan seer, daughter 

of Priam, whose accurate prophecies, 

garbled by the jealously of the god 

Apollo, are not believed. Like the 

surrealists—think again of Salvador 

Dali, or of any of them—Cassandra was 

thought to be mad. Like Cassandra, the 

prophecies of the surrealists, foreseeing 

the horrors of a Second World War, 

were acutely in tune with the times and 

unerringly accurate.

Art and science are always ahead 

of society. Combine them, in science 

fiction or surrealism, and they become 

canaries in the coalmines of our dark 

and selfish hearts, singing of visions 

and monitions and calls to beauty and 

a better world. We ignore them, or, at 

best, struggle to understand them. In 

the main, we fail to heed them.

On the last day, the last human on 

Earth will listen to a story, look at a 

drawing, hear a song, think about a 

thought about a cloud, a story told, a 

drawing drawn, a song sung, a thought 

thought about a cloud by the last 

human on the last human day on the 

still spinning Earth. The last human 

will—at last—heed the monitions in 

the story, the drawing, the song, the 

cloud. By then it will be too late.

Surrealism yokes horror with humor, 

puns with profundities, deformity with 

beguilement, the ludic with the tragic, 

screaming and whispering, “It isn’t too 

late. Not for us…Yet…” 

Monsters & Myths: 
Surrealism and War in the 
1930s and 1940s
Through January 13

Wadsworth Atheneum 

Museum of Art
600 Main Street

Hartford, CT 06103

t: (860) 278-2670

www.thewadsworth.org

February 24-May 26

Baltimore Museum of Art
10 Art Museum Drive

Baltimore, MD 21218

t: (443) 573-1700

www.artbma.org 

Mark Rothko (1903-1970), The Syrian Bull, 1943. The Baltimore Museum of Art: Allen Memorial Art 

Museum, Oberlin, OH. Gift of Annalee Newman in honor of Ellen H. Johnson, 1991.41.1. © 1998 Kat 

Rothko Prizel & Christopher Rothko / Artists Rights Society (ARS), New York.
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Doris Lee (1905-1983), Sailboats. Oil on canvasboard, 17¾ x 24 in., signed lower right.

TERRA 
FLORIDA

D. Wigmore Fine Art presents an 
exhibition in support of Imagining Florida 

at the Boca Raton Museum of Art
By Deedee Wigmore
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Reginald Marsh (1898-1954), Carousel Horses, “The Battleship”, Ormond, Beach, 1939. Watercolor on paper, 15½ x 22½ in., signed and dated lower right.

D. 
Wigmore Fine Art presents 

images of Florida by 17 

artists who visited the 

state between 1920 and 1970. The 

exhibition grew out of the gallery’s 

effort to assist Jennifer Hardin in her 

exhibition Imagining Florida: History 

and Myth in the Sunshine State, through 

March 24 at Boca Raton Museum of 

Art. In searching for art created by 

established artists who visited the state, 

I was fascinated by the history of the 

places the artists painted. St. Augustine, 

Ormond Beach, Palm Beach, Miami, 

Key West, Naples, Sarasota, Bradenton, 

Clearwater and Orlando all are 

represented in paintings in D. Wigmore 

Fine Art’s Terra Florida exhibition.

After the acquisition of Florida 

from Spain in 1821, the state’s cultural 

progress was held in check by the 

Seminole Indian Wars ending in 1858 

and the Civil War. After the Civil War, 

agricultural cultivation of cotton, citrus, 

celery and even mulberry trees for the 

silk industry, as well as some real estate 

development and tourism, all paved the 

way for artists to find Florida a place of 

interest. However, real advancement of 

Florida’s culture and artistic growth can 

be credited to the businessmen who 

developed railroads, steamship service 

and hotels. These builders of Florida 

were Henry Morrison Flagler, George 

Merrick, Addison Mizner and John 

Ringling. The infrastructure they built 

established essential services, and later, 

with the technological developments 

made during World War II, tropical 

living became comfortable.

One of the first areas of Florida 

where artists worked was on the 

Northeast coast between the Matanzas 

and San Sebastian rivers and along the 

shore in St. Augustine. There Flagler 

built the luxurious Hotel Ponce de 

Leon in 1887 and the smaller Hotel 

Alcazar in 1888. As a diversion for hotel 

guests seven art studios were built on 

the grounds of the Hotel Ponce de 

Leon and artists were invited to be in 

them. In the 1920s Florida had a real 

estate boom with significant population 

growth. In St. Augustine it led to the 

development of art organizations, 

which proved to be such an attraction 

the chamber of commerce started a 

campaign in 1934 to attract artists 

from famous northern art colonies. 

The campaign attracted 200 artists 

to St. Augustine by 1939. Some of 

those artists are represented in our 

exhibition, including Jane Peterson 

(1876-1965), Anthony Thieme (1888-

1954), William Chadwick (1879-1965) 

and Lucy L’Engle (1889-1954). Both 

Peterson and Thieme were attracted 

by St. Augustine’s colonial architecture. 

In America’s Oldest Wooden Schoolhouse, 

Peterson painted the wood building 

at 14th and George Street that first 

appeared on the tax rolls in 1716. 

It was made of bald cypress and red 

cedar held together by wooden pins 

and iron spikes. Peterson lightened 

her palette to suit the sun-bleached 

old structure. Thieme’s painting Sunny 

Day shows the Canova-Prince Murat 
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House, located at 250 St. George Street, 

built around 1815. Thieme’s painting 

gives the viewer an image of a sleepy 

town with dappled shadows and subtle 

gradations of light that filter through 

the tree-lined streets. Chadwick painted 

the blazing light shining on Florida’s 

unique vegetation in Traveler’s Palm 

during a visit to the St. Augustine area 

in 1924 to 1926. L’Engle was interested 

in St. Augustine’s Spanish history as 

a Catholic fort town, as seen in Two 

Nuns, 1944, and Castillo de San Marco, 

1940. L’Engle brought a new style of 

representational art to St. Augustine as 

one of the modernist members of the 

Provincetown art colony.

Ormond Beach was another tourist 

destination established by Flagler when 

he purchased The Ormond Hotel in 

1890, expanding it to 600 rooms as 

part of his East Coast Railway. Nearby, 

Daytona Beach was another attraction 

with auto races held on the beach as 

early as 1902. Reginald Marsh (1898-

1954) made regular trips to Ormond 

Beach, after his father, artist Dana 

Marsh, retired there in 1928. The 

younger Marsh wintered in Ormond 

Beach in 1930 and 1931, returning to 

the area for his honeymoon in 1934 and 

again in 1939. Because of its modern 

architecture, Dana Marsh called his 

house The Battleship. In the painting 

Carousel Horses, 1939, Marsh achieved 

a surreal effect as white carousel horses 

gallop toward the streamlined house 

under Florida’s bright sun. Yet the scene 

is in fact the view of The Battleship 

from the beach. Dana and Reginald 

Marsh found carousel horses at a local 

dump and rescued them. Painted white, 

the carousel horses were placed on The 

Battleship’s lawn.

Palm Beach developed in the mid-

1890s when Flagler extended his 

railroad to link coastal cities from 

St. Augustine to Key West with 

luxurious hotels along the line, some 

using Mizner’s exotic Mediterranean 

architecture. Flager built his own 

palatial home, Whitehall, which he 

moved into in 1902. Adolf Dehn 

(1895-1968) was in Palm Beach from 

1949 to 1951 teaching at the Norton 

Gallery and School of Art. This allowed 

him the time to create a substantial 

body of work in Florida. Our Terra 

Florida exhibition includes a rare large 

ink and wash painting executed in 1949 

by Dehn to capture one of Florida’s 

stormy moments when a hurricane hit 

West Palm Beach.

Another important Florida city is 

Miami, reached by Flagler’s East Coast 

Railway in 1896. The great designer and 

Jane Peterson (1876-1965), America’s Oldest Wooden Schoolhouse, St. Augustine. Oil on board, 18 x 24 in., signed lower left.
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artist Louis Comfort Tiffany (1848-

1933) first visited Miami in 1917, 

building his house Comfort Home 

there from 1921 to 1923. Tiffany was 

in Miami to experience the 1924 

opening of Merrick’s Venetian Pool, 

a rock quarry transformed into a 

Mediterranean-style public swimming 

pool, in Coral Gables. Tiffany painted 

the Venetian Pool in a subdued palette 

and softened light emphasizing the 

architecture of the pool buildings. The 

Mediterranean architecture of Venetian 

Pool was soon replaced by Miami Art 

Deco. In the 1930s streamlined housing 

came to Miami aided by the Miami 

architect Robert Law Weed who created 

the Florida Tropical Home for the 

1933 Century of Progress International 

Exposition in Chicago. The modernist 

New York artist Virginia Berresford 

(1904-1995) began to winter in Miami 

in 1943 when her Navy husband, Lt. 

Cmdr. Benedict Thieland, was stationed 

there at Fort Taylor. Berresford remained 

in Miami until 1950. Prior to that, 

Berresford wintered in Key West from 

1934 until her move to Miami. Florida’s 

intense light and shadow and new flora 

and fauna inspired Berresford to work 

in watercolor using daring free strokes 

and bright colors, loosening the flat hard 

planes of her earlier geometric style. 

These works were a success, resulting 

in solo exhibitions in New York at 

Montross Gallery in 1934, the Walker 

Gallery in 1936, and Marie Sterner 

Gallery in 1938. Berresford joined 

the war effort by volunteering for the 

Miami Red Cross to teach watercolor 

technique to hospitalized soldiers.

Key West, the southernmost city of 

the continental U.S., was famous for 

salvage from local shipwrecks, fishing, 

salt production and cigar making. The 

Overseas Railway was constructed to 

connect the island with the mainland in 

1912. However, a hurricane demolished 

the railroad in 1935 and it was replaced 

by the Overseas Highway, which put 

Key West in touch with Miami. Dehn 

was often in Key West from 1945 

to 1948. Our exhibition offers Key 

West Beach Scene, 1948, in which the 

artist captures some of the eccentric 

characters seen on the beach. Dehn also 

visited the Florida Panhandle, spending 

time in Pensacola in 1938 and 1942 

where he did the watercolors we are 

showing: Beach Near Pensacola and Sand 

Dunes, Pensacola. Francis Chapin (1899-

1965), a Chicago modernist, first visited 

Orlando in 1929 when his father 

retired there. A popular instructor at 

the Art Institute of Chicago’s School 

of Art from 1929 to 1947 and at 

the Institute’s summer art school in 

Saugatuck, Michigan, from 1934 until 

1938, Chapin was invited twice to be 

the visiting artist at Stetson University 

in Deland, Florida, near Orlando. He 

taught there in 1947 and 1964. Chapin 

Louis Comfort Tiffany (1848-1933), Venetian Pool, Coral Gables, 1924. Oil on canvas, 16 x 20 in., 

signed lower right.

Sally Michel (1902-2003), Herons, Florida Lake, 1950. Oil on board, 18 x 24 in., signed and dated lower right.
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found the experience so wonderful 

he continued to winter in Orlando 

and Key West. Our exhibition offers 

five watercolors of Key West subjects, 

including the marina and the bustle of 

the town with its shops and traffic.

Kansas-born artist Henry Varnum Poor 

(1888-1970) came to Florida the winter 

of 1929 to 1930 when he took a break 

from producing his successful ceramics to 

shift his focus back to painting. Poor first 

went to Naples, Florida, in the winter 

of 1929 to 1930, but finding the town 

too populated for his taste, Poor choose 

nearby Marco Island for his winter retreat. 

At Marco Island, Poor felt in tune with 

nature and painted the three watercolors 

offered in our exhibition: Marco Island 

Fish House, 1930; Docked Yacht, 1935; and 

House, 1935.

Sarasota is another city that attracted 

artists. It began as a military fort in 

1842, incorporating as a town in 1903 

when it was reached by rail service. 

Ringling’s arrival in 1912 shifted the 

town from agriculture (it was known 

for its celery crop) to a tourist center. 

By the early 1930s, Sarasota had an 

airstrip, baseball diamonds for the 

New York Giants and the Boston 

Red Sox, and a municipal golf course 

built and dedicated by Bobby Jones. 

Ringling developed homes, hotels, an 

art museum, and brought Ringling 

Brothers and Barnum and Bailey 

Circus to Sarasota for winter quarters. 

In 1931 he built a junior college and 

school of art. The artist who oversaw 

the development of the teaching 

program at the Ringling School of 

Art was George Pearse Ennis (1884-

1936). In Sarasota, Ennis was interested 

in the remaining Seminole tribes that 

lived along the edge of the Everglades. 

As an artist and designer of art glass, 

Ennis was taken with Seminole craft 

traditions, which led him to get to 

know and paint Seminole people. Our 

exhibition includes Ennis’ painting 

A Seminole Maiden in the Everglades, 

1932. Another artist in our exhibition, 

Lucile Blanch (1895-1989) taught at 

the Ringling School of Art in 1936 to 

1937 where she created the watercolor 

Ringling Work Horses. She also visited 

one of the oldest towns along the east 

coast of Florida to research its history 

for a mural commission for the Fort 

Pierce post office. David Burliuk 

(1852-1967), a central figure in the 

David Burliuk (1882-1967), Beached Boats, Florida, 1953. Oil on canvas, 16 x 20 in., signed lower left.
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Russian avant-garde who exhibited 

with the Blue Rider Group in Munich, 

came to America in 1922 and started 

wintering in the Sarasota area in the 

1940s. He visited the barrier islands of 

the North Port-Sarasota area at Anna 

Maria Island and Longboat Key. He set 

up his studio each winter in Bradenton, 

which could be reached from U.S. 41 

between Tampa and Sarasota. Burliuk’s 

painting Beached Boats, 1953, captures 

the beach, birds, boats and blue sky that 

charmed him.

The Maitland Research Studio was 

an art colony outside Orlando, formed in 

1937 by artist J. André Smith. The center 

offered unique architecture in its Mayan 

Revival style. Sally Michel Avery (1902-

2003) and her husband, Milton Avery 

(1885-1965), spent the winters of 1949 to 

1950 and 1950 to 1951 at the Research 

Studio where Milton received a Bok 

Fellowship. They came to Florida because 

Milton was recovering from a heart 

attack and his physician recommended 

Milton spend the winter in a warmer 

climate. While at the Research Studio, 

Milton focused on sketching subjects for 

watercolors and monoprints, which he 

could later develop into paintings in his 

studio. One painting by Milton, titled 

Florida Lake, is offered in our exhibition. 

With freedom to paint in Maitland, Sally 

was charmed by Florida’s palm trees, birds 

and bathers. We can see this in the six 

Florida paintings by Sally Michel in  

our exhibition.

The artist couple Arnold Blanch 

(1896-1968) and Doris Lee (1905-

1983) traveled extensively throughout 

Florida. Blanch, a highly respected 

artist, teacher, lecturer, and visiting 

art critic was a winter resident of 

Key West in 1916. He was one of the 

first artists to visit the area before it 

became a favorite tourist spot. Blanch 

shared his love of Florida in 1934 with 

Lee. Blanch taught at New York’s Art 

Students League and also the League’s 

summer program in Woodstock, New 

York. Each year, after Thanksgiving, 

the couple would leave Woodstock and 

drive to Florida. Blanch would teach 

art across Florida while Doris painted. 

During the 1930s they traveled to Key 

West to exhibit in the WPA sponsored 

art exhibitions, which were a draw for 

many artists. According to Tennessee 

Williams’ memoir, Lee and Blanch 

joined him along with Grant Wood 

and Yasuo Kuniyoshi in Key West the 

winter of 1941 to 1942. Life magazine 

commissioned Lee to travel around 

the Gulf of Mexico by car to create 

images of the area for an article on 

the Pan-American Highway in 1946. 

In addition to Key West, the couple 

particularly liked the Clearwater area. 

Lee was a charter member of the 

Clearwater Art Club formed in 1935. 

In 1951 both Lee and Blanch received 

solo exhibitions at the Florida Gulf 

Coast Art Center. Both artists were 

Bok Fellows at the Maitland Research 

Studio in 1949 to 1950 when Milton 

and Sally Michel Avery made their first 

Florida visit. By 1954, Lee and Blanch 

had purchased winter homes in both 

Key West and Clearwater. In the mid-

1960s, Lee retired to the Clearwater 

area and Blanch continued to paint 

there each winter. Our exhibition 

includes an oil by Blanch titled Birds 

and Trees, 1966, as well as a gouache 

titled Figures by the Sea executed during 

winters in Florida. We have matched 

this by offering an oil by Lee titled 

Sailboats on a blue ocean just off a 

curvy sandbar shore. An oil by Lee 

titled Approaching The Beach suggests the 

viewer is flying over the ocean looking 

down onto a sand bar patterned by 

collaged-on beach towels.

I feel I have just scratched the 

surface of Florida’s rich history 

in presenting some of the notable 

artists who visited the Sunshine State 

between 1920 and 1970. In researching 

the artists and the areas of Florida 

that attracted them, I discovered the 

pioneering spirit that is so American in 

the development of Florida’s cities. 

Arnold Blanch (1896-1968), Birds and Trees, Clearwater. Acrylic on canvas, 36 x 40 in.,  

signed and dated lower right.
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T raveling exhibitions and loans 

among museums bring art 

to communities that might 

otherwise not have the opportunity to 

see it, offer the opportunity to highlight 

aspects of a museum’s own collections 

and bring a new focus to a community’s 

“own” artists. Interest in the artists 

also spawns gallery exhibitions and 

exhibitions at other museums.

Charles White: A Retrospective, at the 

Museum of Modern Art in New York 

through January 13, is the first major 

museum retrospective of the artist’s work 

in 30 years. It began in Chicago where 

he was born in 1918 and will travel to 

Los Angeles where he died in 1979. 

It will be at the Los Angeles County 

Museum of Art February 17 through 

June 9. LACMA will also present Life 

Model: Charles White and his Students 

presented at the original Otis Art 

Institute campus where White was the 

first African-American faculty member 

(now an eponymous elementary school 

and LACMA satellite), February 16 

through September 19.

A look at the 2019 exhibition season from museums 

throughout the United States By John O’Hern

HISTORY  
THROUGH ART

2019 MUSEUM EXHIBITIONS

Robert Havell Jr. (1793–1878), View of Hudson River from near Sing Sing, New York, ca. 1850. Oil on canvas, 36 x 50 in. New-York Historical Society, 

Purchase, Watson Fund, 1971.14. On view in Hudson Rising at the New-York Historical Society.



LACMA notes, “Beyond fostering 

technical skills, White urged his students 

to be ‘thinking artists’ and hone 

distinct points of view. Indicative of 

this encouragement, the show features 

artwork in diverse media and modes 

of expression, alongside sketchbooks, 

photographs, and archival footage that 

illuminate his pedagogy… For black 

artists in Los Angeles like Kerry James 

Marshall, Ulysses Jenkins, and Richard 

Wyatt, White represented a model for 

carving out a place in the racist art 

establishment.”

Exploring the stacks of the Chicago 

Public Library White, his history was 

discovered. “I had never realized that 

Negro people had done so much 

in the world of culture, that they 

had contributed so much to the 

development of America, it became 

a kind of secret life, a new world of 

facts and ideas…For a while I kept 

this newfound knowledge to myself. 

It became a kind of secret life, a new 

world of facts and ideas in diametric 

opposition to what was being taught 

in the classrooms and textbooks as 

unquestionable truth. But then, the 

clash began to come out in the open.”

He and the famed base baritone Paul 

Robeson were called before the House 

Un-American Activities Committee for 

their political activism. White wrote, 

“Paint is the only weapon I have with 

which to fight what I resent. If I could 

write, I would write about it. If I could 

talk, I would talk about it. Since I paint, 

I must paint about it.”

The Blanton Museum of Art at 

The University of Texas at Austin, has 

a collection of 23 works by White and 

will feature them in an exhibition, 

Charles White, September 7 through 

November 30.

The Portland Museum of Art 

in Maine and the Brandywine 

River Museum in Chadds Ford, 

Pennsylvania, have collaborated to 

assemble the exhibition N. C. Wyeth: 

New Perspectives. The museums note, 

“Generations of readers grew up with 

stories ‘Illustrated by N. C. Wyeth’—

his name was as renowned as the 

authors whose stories he pictured. This 

exhibition will show, however, that 

exciting, enduring illustrations were 

only part of Wyeth’s legacy—as is his 

role as patriarch of three generations 

of renowned artists, including Andrew 

Wyeth and Jamie Wyeth. Regionally, 

he’s renowned as one of the great artists 

linked closely to Maine. Recently the 

art world and the art market have been 

taking a fresh look at N. C. Wyeth’s art 

and achievements, and this exhibition 

will be a landmark of that assessment.”

The exhibition “will include the 

iconic paintings that were widely 

reproduced in books and magazines…. 

Yet much of Wyeth’s artistic production 

was self-motivated, non-commissioned 

work, and the exhibition will also feature 

a selection of landscapes, still lifes, and 

the thematic images that occupied 

the artist throughout his career. This 

assessment of Wyeth, who traditionally 

has been examined only within the 

sphere of American illustration, will 

reposition him in the broader context of 

early 20th-century American art history.”

N.C. Wyeth (1882-1945) was, 

perhaps, “relegated” to “the sphere of 

American illustration” often considered 

a lesser art form than fine art. He was 

joined there by his son Andrew (1917-

2009) who, since his death, has begun to 

be recognized for his vision beyond that 

of illustration.

A major catalog accompanies 

the exhibition with scholarly essays 

about various aspects of his oeuvre. 

For instance, “Kristine Ronan will 

put Wyeth’s paintings of Native 

Americans into dialogue with both 

their print processes and collections of 

Native material culture to reveal how 

artists of the early twentieth century 

played a major role in authenticating 

a generalized Native culture for 

American audiences.” All add depth to 

our awareness of Wyeth’s own depth.

The Brandywine Museum also 

William McGregor Paxton (1869–1941), The Crystal, 1900. Oil on canvas. Gift of The Honorable 

Michael Huffington, 2015.29. On view in Painting Nature in the American Gilded Age at the Cantor Arts 

Center at Stanford University.
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explores another medium which, even, 

today, in some circles, struggles to be 

considered an art form. Winslow Homer: 

Photography and the Art of Painting, 

which was organized by the Bowdoin 

College Museum of Art in Brunswick, 

Maine, runs through February 17.

Bowdoin notes, “This exhibition 

explores the question of Homer’s 

relationship with the medium of 

photography and its impact on his 

artistic practice. As one attuned to 

appearances and how to represent them, 

Homer understood that photography, 

as a new technology of sight, had 

much to reveal. This exhibition thus 

adds an important new dimension to 

our appreciation of this pioneering 

American painter, demonstrating his 

recognition that photography did not 

undermine, but instead complemented 

his larger artistic interests.”

As an artist for Harper’s Weekly 

during the Civil War, Homer referred 

to photographic documentation of 

the war’s horrors to reinforce his own 

observations. Photography has, from 

its early years had been used for both 

documentation and commentary.

Dorothea Lange (1895–1965) 

photographed the people of the Great 

Depression, WWII and the inequities 

of the 1950s. The Frist Art Museum 

in Nashville hosts Dorothea Lange: 

Politics of Seeing March 15 through 

May 27. Organized and drawn from 

Lange’s personal archives at the Oakland 

Museum of California, the exhibition is 

the first to examine her work through 

the lens of social and political activism. 

Her photographs are intimate and 

moving portraits of people who lived 

through some of the 20th centuries most 

difficult times. The Frist notes, “her 

insightful and compassionate work has 

exerted a profound influence on the 

development of modern documentary 

photography. With hardship and 

human suffering as a consistent theme 

throughout her career, Lange created 

arresting portraits with the aim of 

sparking reform.” Lange said, “While 

there is perhaps a province in which the 

photograph can tell us nothing more 

than what we see with our own eyes, 

there is another in which it proves to us 

how little our eyes permit us to see.”

The National Gallery of Art features 

another documentary photographer of 

the period in the exhibition Gordon 

Parks: The New Tide, Early Work 

1940–1950, through February 18. It 

opens at the Cleveland Museum of 

M

Frederic Edwin Church (1826-1900), Valley of Santa Ysabel, New Granada, 1875. Oil on canvas,  

39⁄ x 60 in. Museum Purchase, 2018.10. On view in From the Schuylkill to the Hudson: Landscapes of 

the Early American Republic at Pennsylvania Academy of the Fine Arts.

Winslow Homer (1836-1910), Eight Bells, 1886. Oil on canvas, 19⁄ x 25 in. Addison Gallery of 

American Art, Andover, MA. Photography by Addison Gallery of American Art, Phillips Academy, 

Andover, MA / Art Resource, NY. On view in Winslow Homer: Photography and the Art of Painting at 

Brandywine River Art Museum.



Art March 23 and continues through 

June 9. Parks (1912–2006) wrote, “I’d 

become sort of involved in things that 

were happening to people. No matter 

what color they be, whether they be 

Indians, or Negroes, the poor white 

person or anyone who was I thought 

more or less getting a bad shake.” The 

National Gallery notes that Parks “grew 

from a self-taught photographer making 

portraits and documenting everyday life 

in Saint Paul and Chicago to a visionary 

professional shooting for Ebony, Vogue, 

Fortune, and Life. For the first time, 

the formative decade of Parks’ 60-year 

career is the focus of an exhibition, 

which brings together 150 photographs 

and ephemera—including magazines, 

books, letters, and family pictures.”

Other photographers early in the 

20th century focused on the medium 

as art form and are being featured in 

several exhibitions this year.

Clarence H. White and His World: 

The Art and Craft of Photography, 

1895–1925 continues at The Cleveland 

Museum of Art through January 21. 

Organized by the Princeton University 

Art Museum the exhibition explores 

the work of this leading figure of the 

American pictorialist photography 

movement. The museum explains, “To 

illuminate the artistic environment in 

which White’s style evolved, paintings 

by John White Alexander, Thomas 

Wilmer Dewing, Edmund Charles 

Tarbell, and Arthur Wesley Dow are 

complemented by a selection of over 

65 rare photographic prints, illustrated 

books, and albums. What allows White’s 

work to speak to us today is his belief 

in the transformative power of art and 

the potential of each individual to 

create objects of lasting beauty.” White 

lived from 1871 to 1925.

His contemporary and sister 

pictorialist Anne Brigman (1869-

1950) is the subject of the exhibitions 

Anne Brigman: A Visionary in Modern 

Photography and Laid Bare in the 

Landscape at the Nevada Museum 

of Art in Reno, through January 27. 

Brigman married a sea captain and 

sailed with him on several voyages until 

she settled down in the Sierra Nevada 

in the early 1900s to photograph 

herself and other women nude in the 

landscape. She wrote, “In all of my years 

of work with the lens, I’ve dreamed 

of and loved to work with the human 

figure—to embody it in rocks and trees, 

to make it part of the elements, not 

apart from them.” She identified with 

the spiritual energy of the mountains 

and wrote that her work was, “the 

partially realized fancies that flourished 

in the golden or thunderous days of 

two months in a wild part of the Sierras 

where gnomes and elves and spirits 

of the trees reveal themselves under 

certain mystical incantations.”

Berenice Abbott (1898–1991) 

photographed New York City in 

the ’30s and preserved the Parisian 

photographs of Eugène Atget (1857–

1927). The Taft Museum in Cincinnati, 

Ohio, presents Paris to New York: 

Photographs by Eugène Atget and Berenice 

Abbott through January 20. The museum 

notes, “Through a sequence of riveting 

and often iconic images, the exhibition 

elaborates the relationship between 

Abbott’s and Atget’s photography. We see 

Atget’s antique Paris, its medieval streets 

and old houses and quirky residents, 

and also Abbott’s New York, with its 

remnants of history but also its newest 

soaring skyscrapers of the 1930s. While 

the Surrealists acclaimed Atget’s eerie 

views of mannequins and carnivals, 

Abbott particularly admired his objective 

documentation of Paris, which shaped 

her own similarly extended project of 

systematically depicting New York.”

The Allentown Art Museum in 

Pennsylvania explores Fresh Perspective: 

Modernism in Photography, 1920-1950, 

January 13 through May 12. Modernist 

photographers rebelled against the 

N. C. Wyeth (1882-1945), Dark Harbor Fishermen, 1943. Tempera on hardboard, 35 x 38 in.  

Portland Museum of Art, Portland, Maine. Bequest of Elizabeth B. Noyce, 1996. On view in  

N. C. Wyeth:  New Perspectives at Brandywine River Museum of Art.
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pictorialists whose photographs 

resembled paintings and explored the 

potential of the medium itself as well 

as innovations in composition. “Drawn 

from the Museum collection, this 

exhibition includes works by well-

known artists such as Edward Weston, 

Walker Evans, and Margaret Bourke-

White as well as exemplary work by 

less recognized artists.”

Group f/64 was formed in 1932 by 

a group of Bay Area photographers 

also as a challenge to pictorialism. The 

group, which included Ansel Adams, 

Imogen Cunningham, Willard Van 

Dyke and Brett and Edward Weston, 

was named after the aperture of a large 

format camera lens that offered the 

greatest depth of field—clear focus 

from foreground to great distance. 

The Northwest Museum of Arts and 

Culture in Spokane, Washington, is 

featuring photos by the group through 

February 3. The group’s manifesto 

stated “the members of Group f/64 

believe that photography, as an art 

form, must develop along lines defined 

by the actualities and limitations 

of the photographic medium, and 

must always remain independent of 

ideological conventions of art and 

aesthetics that are reminiscent of a 

period and culture antedating the 

growth of the medium itself.”

The Georgia O’Keeffe Museum 

in Santa Fe presents The Candid 

Camera through April 22. The museum 

notes, “From an early date, Georgia 

O’Keeffe’s reputation as an artist was 

tied to her image; a public persona that 

would be crafted principally through 

photography. Central to this was her 

relationship, beginning in 1917, with 

Alfred Stieglitz, who would photograph 

O’Keeffe more than three hundred 

times over the course of twenty years.”

The Solomon R. Guggenheim 

Museum in New York explores of 

the work of Robert Mapplethorpe 

(1946-1989). The first phase of Implicit 

Tensions: Mapplethorpe Now will be 

shown January 25 through July 10 and 

will draw from the museum’s collection 

of Mapplethorpe’s now iconic images. 

The second phase, July 24 through 

January 5, 2020, “will address the 

artist’s resounding impact on the 

field of contemporary portraiture 

and self-representation. It will feature 

contemporary artists from the 

Guggenheim’s collection who either 

actively engage with and reference 

Mapplethorpe’s work or whose 

approach to picturing the body and 

exploring identity through portraiture 

finds resonances in Mapplethorpe’s 

oeuvre.” I curated a selection of 

Mapplethorpe’s photographs in 1979 

and had the pleasure of perusing his 

portfolios as he served me tea and 

cookies in his studio.

A number of museums are focusing 

on art and artists of their own region. 

The Boca Raton Museum of Art 

presents Imagining Florida: History and 

Myth in the Sunshine State through 

March 24. An extraordinary range of 

artists have made images in and inspired 

by Florida. Artists and photographers 

include: Milton Avery, Martin 

Johnson Heade, John Singer Sargent, 

Winslow Homer, Robert Frank, Garry 

Winogrand, John James Audubon, 

Frederic Remington, William Bartram, 

Sally Michel, Thomas Moran, George 

Catlin and George de Forest Brush.

The Cleveland Museum of Art 

presents Charles Burchfield: The Ohio 

Landscapes, 1915–1920 through May 

5. The exhibition “explores the key 

role that northeast Ohio played in the 

art and life of American artist Charles 

Burchfield. The exhibition presents 

about 30 drawings made between 1915 

and 1920, the period surrounding what 

Burchfield described as his ‘golden year.’ 

In 1917, he completed more paintings 

than ever before, using the Midwestern 

landscape to express universal emotions 

and moods.”

The Burchfield Penney Art Center 

in Buffalo, New York, presents Charles 

E. Burchfield, Home on My Bicycle April 

12 through July 28. The exhibition will 

feature paintings and drawings from sites 

in Ohio where he was born in 1893 

and a documentary of a bicycle trip 

M

Walter Elmer Schofield (1867-1944), Hill Country, ca. 1913. Oil on canvas, 50 x 60 in. Woodmere  Art  

Museum, Philadelphia: Gift of Sydney E. and Seymour Schofield, 1949. On view in The Pennsylvania 

Landscape in Impressionism and Contemporary Art at the Woodmere Art Museum.



taken by the museum’s curator Tullis 

Johnson and others approximating some 

of Burchfield’s bicycle rides. Through 

March 31, it will show Genius Loci: 

Burchfield’s Spirits of Place 1921-1943 

featuring work he created after moving 

to Buffalo where he died in 1967.

The Pennsylvania Academy of the 

Fine Arts in Philadelphia starts in its 

own backyard with the exhibition From 

the Schuylkill to the Hudson: Landscapes 

of the Early American Republic 

happening June 28 through December 

29. The exhibition “will delve into 

the important and underexplored 

tradition of landscape representation in 

Philadelphia from the Early American 

Republic to the Centennial Exhibition 

(1876) and how that corpus shaped the 

better-known Hudson River School. 

Philadelphia’s key role in the growth of 

American landscape painting has never 

been the subject of a major museum 

exhibition. PAFA’s exhibition, along 

with the accompanying catalog, will 

illuminate the growth of the genre 

from its roots, through its rise into the 

public consciousness.”

The New-York Historical Society 

Museum & Library will present Hudson 

Rising March 1 through August 4. The 

exhibition “explores two centuries of 

ecological change, artistic imagination, 

and environmental thinking along what 

one writer called, ‘the most interesting 

river in America.’ This comprehensive 

exhibition, rich in art, artifacts, and 

stories, evokes beloved Hudson River 

landscapes and weaves together 200 

years of history.”

The Woodmere Art Museum in 

Philadelphia presents The Pennsylvania 

Landscape in Impressionism and 

Contemporary Art through January 

27. “This exhibition demonstrates 

how artists explored the Pennsylvania 

landscape as a subject and investigated 

ideas that continue to resonate in the 

visual expression of contemporary 

art in Philadelphia. Juxtapositions of 

paintings and works in other media will 

reveal how artistic practice has evolved 

and social context has become urgent 

in ways that could not have been 

imagined in the past.”

On the West Coast, the Laguna Art 

Museum celebrates one of its own in 

the exhibition Thomas Hunt: California 

Modernist October 13 through January 

12, 2020. His work is also in the 

exhibition Art Colony: The Laguna 

Beach Art Association, 1918-1935 at 

the museum through January 13. Hunt 

(1882-1938) “was the son of the well-

known Canadian Impressionist painter 

John Powell Hunt. He spent much of his 

early life in Cleveland, but became active 

with the Laguna Beach Art Association 

in the early 1920s and moved 

permanently to Laguna Beach in 1927. 

He played a large part in the creation 

of the association’s new gallery on Cliff 

Drive (now the museum), which opened 

in 1929. Hunt painted snowy landscapes 

in Canada and Cleveland, although he 

is best known for the coastal and harbor 

scenes that he painted in Southern 

California and during regular visits to 

Gloucester, Massachusetts.”

The Crocker Art Museum honors 

another California modernist in the 

exhibition Chiura Obata: An American 

Modern June 23 to September 29. Obata 

(1885-1975) emigrated from Japan in 

1903 and became “a leading figure in 

the Northern California art scene and 

as an influential educator, teaching at 

the University of California, Berkeley, 

for nearly twenty years and acting as 

founding director of art schools in two 

of the Japanese internment camps.” 

Obata’s watercolors and woodblock 

prints of Yosemite are among his most 

famous and poetic works.

The Gibbes Museum of Art in 

Charleston, South Carolina, offers 

Lying in Wait: Sporting Art by Ogden 

M. Pleissner January 18 through May 

12. Pleissner painted from Wyoming 

to Maine to the South Carolina coast. 

“Pleissner had a gift for capturing 

fleeting moments of time—the tug on 

a fishing line or the pregnant pause as 

a hunter sets his sights. These reflective 

moments immerse viewers in the beauty 

of the land and convey the importance 

of protecting our natural environment.”

Santa Fe’s own Georgia O’Keeffe 

(1887-1986) is featured in exhibitions 

Edgar Payne (1883-1947), Eternal Surge, ca. 1921. Oil on canvas, 30 x 40 in. Laguna Art Museum 

Collection. On view in Art Colony: The Laguna Beach Art Association, 1918-1935 at Laguna Art Museum.
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across the country.

The Cleveland Museum of Art 

continues Georgia O’Keeffe: Living 

Modern through March 3. Organized 

by the Brooklyn Museum of Art, the 

exhibition “offers a unique look into 

the fascinating connections between 

the paintings, personal style, and public 

persona of one of America’s most 

iconic artists. Throughout her 70-year 

career, O’Keeffe defied convention and 

forged a fiercely independent identity 

that was integral to her art. Showcasing 

several of her paintings alongside her 

garments—many shown here for the 

first time—and photographic portraits 

of her as a subject, the exhibition 

reveals O’Keeffe’s determination to be 

strikingly modern not only in her art 

but in her life.”

The New Britain Museum of 

American Art offers The Beyond: 

Georgia O’Keeffe and Contemporary 

Art February 22 through June 2. The 

exhibition “brings together nearly three 

dozen of O’Keeffe’s most important 

works as the centerpiece of a unique 

exploration. Alongside iconic artworks 

by the mother of American Modernism, 

this exhibition will feature artworks by 

twenty emerging contemporary artists, 

whose work evokes, investigates, and 

expands upon O’Keeffe’s artistic legacy, 

demonstrating the continuing power 

of O’Keeffe’s work as a touchstone for 

contemporary art.”

The Memphis Brooks Museum of 

Art in Memphis, Tennessee, presents 

Georgia O’Keeffe: Visions of Hawai‘i 

through February 24. This landmark 

exhibition offers a rare focus on 20 of 

O’Keeffe’s depictions of Hawaii from 

a nine-week sojourn in 1939 while 

on commission to produce images 

for a Hawaiian Pineapple Company 

promotional campaign.

Her work also is included in From 

Winslow Homer to Georgia O’Keeffe: 

American Paintings from The Phillips 

Collection at the Taft Museum in 

Cincinnati, February 9 to May 19. 

Duncan Phillips turned his private 

collection into the country’s first 

museum dedicated to modern art. The 

exhibition “traces a century of the 

modern creative spirit in the United 

States, ranging from realistic landscapes 

to bold abstract forms. Fifty-five works 

by American masters—including 

Thomas Eakins, Winslow Homer, 

Edward Hopper, Georgia O’Keeffe, and 

Helen Frankenthaler—span the 1860s 

through the 1960s.”

An interesting take on the artist 

is in the exhibition Ida O’Keeffe: 

Escaping Georgia’s Shadow at the 

Dallas Museum of Art, which “brings 

to light rediscovered works by Ida 

O’Keeffe that reveal she crafted an 

artistic identity that was distinct, in 

style and subject matter, from that of 

her celebrated sibling.” The exhibition 

continues through February 24.

Surveys are always a staple in a year’s 

exhibition offerings. The Reynolda 

House Museum of American Art in 

Winston-Salem, North Carolina, 

has assembled a first-rate collection 

of American art through the efforts 

of Barbara Babcock Millhouse. 

The museum’s collection will be 

complemented by Hopper to Pollock: 

American Modernism from the Munson-

Williams-Proctor Arts Institute 

February 15 through May 12. Edward 

Wales Root donated his collection of 

American art to the Munson-Williams-

Proctor in 1957. Reynolda House 

notes, “Hopper to Pollock showcases 

key works from nearly every major 

American artist from the first half of 

the twentieth century and displays 

the radical and visual transformation 

of art in that period. The exhibition 

features 40 masterpieces of modern 

art by celebrated American artists 

including Edward Hopper, Jackson 

Pollock, Willem de Kooning, Mark 

Rothko, and more. The exhibition will 

be supplemented by a small selection 

of works from the private collection 

of Reynolda’s founder and visionary 

behind the Museum’s collection, 

Barbara Babcock Millhouse, in order to 

explore the story of a single collector’s 

vision more fully.”

The new Minnesota Museum of 

American Art in St. Paul features 100 

Years and Counting: Selections from the 

M

Berenice Abbott (1898-1991), Seventh Avenue 
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Minnesota Museum of American Art, 

which “includes dozens of works from 

the M’s collection of American art, 

from 100 years ago to today. It invites 

viewers into the breadth and depth of 

this remarkable collection: sculpture, 

paintings, drawings, photography, mid-

century studio craft, early 20th century 

paintings, works by Paul Manship and 

George Morrison, as well as recent 

acquisitions by outstanding living artists 

like Wendy Red Star, Alec Soth, and 

Teo Nguyen.” The exhibition continues 

through February 17.

The Flint Institute of Arts in 

Michigan will show Visions of 

American Life: Paintings from the 

Manoogian Collection, 1850-1950 

October 5 through December 30. 

The exhibition explores the “world 

of American painters of the late 

nineteenth and early twentieth 

centuries as they depicted complex 

visions of American life, culture, and 

identity. This exhibition features 40 

paintings drawn from the Manoogian 

Collection of American Art on loan 

from the Detroit Institute of Arts.”

The Cantor Arts Center at Stanford 

University in California takes a more 

focused view of the period in Painting 

Nature in the American Gilded Age 

through August 25. The exhibition 

“considers how nature was depicted 

by American artists from the 1880s 

to 1910, an era of unprecedented 

industrialization and urban 

development. Through landscapes, 

portraits, and still lifes, the exhibition 

highlights the importance of nature for 

artists and the public, both of whom 

increasingly were affected by machines, 

cities, and crowds.”

The Berkeley Art Museum at 

UC Berkeley presents Dimensionism: 

Modern Art in the Age of Einstein 

through March 3. “The exhibition 

title derives from the ‘Dimensionist 

Manifesto’--a 1936 proclamation 

calling for an artistic response to the 

era’s scientific discoveries, which was 

signed by many of the artists in the 

exhibition and reflected the artistic 

interests of many others on both 

sides of the Atlantic. Dimensionism 

brings together rarely seen works by 

artists such as Joseph Cornell, Barbara 

Hepworth, Wassily Kandinsky, Helen 

Lundeberg, Man Ray, André Masson, 

Roberto Matta, Joan Miró, László 

Moholy-Nagy, Henry Moore, Isamu 

Noguchi, Pablo Picasso, Yves Tanguy 

and Dorothea Tanning.”

Despite art’s ability to convey truths 

and, in the case of Thomas Moran, 

having a role in convincing Congress 

to establish the country’s first national 

park, art can perpetuate misconceptions 

and myths that have a far more 

destructive effect. The Metropolitan 

Museum of Art in New York, drawing 

from its own collection, presents 

Artistic Encounters with Indigenous 

America through May 13. “This 

exhibition explores how European and 

American artists represented Indigenous 

North Americans in drawings, prints, 

watercolors, photographs, and popular 

ephemera from the seventeenth to 

the early twentieth century. Through 

forty-five examples the display traces 

the evolution of this complex imagery 

over time, highlighting the ways in 

which it contributed to the creation 

and dissemination of myths and 

misconceptions about Native peoples, 

often justifying their dispossession, 

cultural destruction, and genocide. 

From formulaic depictions of so-called 

savage warriors and Indian princesses 

to romanticized representations of a 

‘vanishing race,’ these works reveal 

the pervasive influence of Indigenous 

America on the Euro-American 

imagination.” The exhibition 

complements the museum’s landmark 

exhibition Art of Native America: The 

Charles and Valerie Diker Collection 

continuing through October 6.

The Smithsonian American Art 

Museum in Washington, D.C., presents 

Between Worlds: The Art of Bill Traylor 

through March 17. The museum 

notes that the exhibition is “the first 

major retrospective ever organized 

for an artist born into slavery, and 

the most comprehensive look at Bill 

Traylor’s work to date.” Traylor’s life 

(ca. 1853-1949) spanned a turbulent 

period in American racial period. 

“Starting around 1939—by then in his 

late eighties and living on the streets 

of Montgomery—Traylor made the 

radical steps of taking up pencil and 

paintbrush and attesting to his existence 

and point of view. The paintings and 

drawings he made are visually striking 

and politically assertive; they include 

simple yet powerful distillations of tales 

and memories as well as spare, vibrantly 

colored abstractions. When Traylor died 

in 1949, he left behind more than one 

thousand works of art.” 

Edward Weston 

(1886-1958), R.S.— 

A Portrait, 1922. 

Gelatin silver print, 

8 x 10 in. Allentown 

Art Museum, gift of 

Audrey and Bernard 

Berman, 1983. 

(1983.53.19). On view 

in Fresh Perspective: 

Modernism in 

Photography, 1920-

1950 at the Allentown 

Art Museum.
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January 27-April 7

History, Labor, Life
The prints of Jacob Lawrence are on view at the Crocker Art Museum
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istory, Labor, Life: The Prints of Jacob 

Lawrence travels to the Crocker Art 

Museum January 27 and remains on 

view through April 7. Originally shown at the 

SCAD Museum of Art, the exhibition came 

as the result of a collaboration between the 

museum and the Jacob and Gwendolyn Knight 

Lawrence Foundation.

Storm Janse van Rensburg, head curator at the 

Savannah College of Art and Design and curator of 

History, Labor, Life, notes, “Lawrence’s graphic oeuvre 

offers a distilled, but breathtaking overview of his 

formal and conceptual concerns and dexterity as an 

artist, and three major themes emerged.”

In the gallery space, works are grouped 

thematically by the subjects named in the 

exhibition title. Christie Hajela, assistant curator 

at Crocker Art Museum, says, “Rather than a 

chronological layout tracing the evolution of his 

printmaking techniques, thematic groupings allow 

visitors to experience the narrative aspect of the 

artist’s work, and to appreciate the stories being told 

within each print or series of prints.”

Van Rensburg calls attention to two 

monochromatic works that might otherwise 

be overlooked among the rest of the vibrant 

prints. Forest Creatures is a telling of the story of 

Harriet Tubman, leading slaves to freedom on the 

Underground Railroad. “Tubman appears as a 

demanding, messianic figure pointing towards the 

north and grabbing at frightened figures, huddled 

to her right,” van Rensburg describes. In the 

forest, animals look on as guardian spirits.

The other, Two Rebels, is the artist’s very 

first print, and it depicts two impaired figures 

in a tense interaction with uniformed figures. 

Van Rensburg says, “Whilst the exact reference 

is open to speculation, it points to an image 

Crocker Art Museum  •  216 O Street  •  Sacramento, CA 95814  

t: (916) 808-7000  •  www.crockerart.org
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Jacob Lawrence (1917-2000), The Studio, 1996. Lithograph on paper, 30 x 22⁄ in. © 2018 The Jacob and Gwendolyn Knight Lawrence Foundation, 

Seattle / Artists Rights Society (ARS), New York.
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Jacob Lawrence (1917-2000), Stained Glass Windows, 2000. Silkscreen on paper, 32 x 25 in. © 2018 The Jacob and Gwendolyn Knight Lawrence 

Foundation, Seattle / Artists Rights Society (ARS), New York.
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associated of the civil rights movement 

and police brutality.”

Hajela adds, “[Two Rebels] is based 

on a painting he created earlier the 

same year. Lawrence often revisited 

his paintings in his print works, using 

already completed compositions 

to experiment with printmaking 

techniques. Two Rebels sets the stage for 

that exploration, which is an approach 

he continued throughout his career.”

With Lawrence’s deep commitment 

to bringing neglected histories to 

light, van Rensburg says, “Lawrence’s 

work and legacy retains its relevance 

and urgency today, and offers an 

important introspection of our current 

social political context, and the 

historic forces that continues to shape 

our present.”

History, Labor, Life will coincide with 

the Crocker Art Museum’s celebration 

of Black History Month, a free family 

festival that takes place in February, and 

painter and writer Barbara Earl Thomas 

lectures on Lawrence at the museum 

on March 3.  

Jacob Lawrence (1917-2000), Forest Creatures, 1969. Etching and drypoint on wove paper,  

ed. of 28, sight: 9¾ x 13⁄ in., sheet: 18¾ x 22¼ in. © 2018 The Jacob and Gwendolyn Knight  

Lawrence Foundation, Seattle / Artists Rights Society (ARS), New York.

Jacob Lawrence (1917-2000), Two Rebels, 

1963. Lithograph on Rives paper from a 

plate hand-drawn by the artist, 30 x 20⁄ in. 

© 2018 The Jacob and Gwendolyn Knight 

Lawrence Foundation, Seattle / Artists 

Rights Society (ARS), New York.

Jacob Lawrence 

(1917-2000), 

Forward Together, 

1997. Silkscreen 

on paper,  

25½ x 40⁄ in. © 

2018 The Jacob 

and Gwendolyn 

Knight Lawrence 

Foundation, 

Seattle / Artists 

Rights Society 

(ARS), New York.
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0 John Sloan (1871-1951) had been an 

illustrator in Philadelphia before moving 

to Manhattan in 1904. He was with The 

Philadelphia Enquirer in 1892 and later began 

taking art classes at the Pennsylvania Academy 

of the Fine Arts. His teacher was Thomas 

Anshutz and one his classmates was an old 

friend, William Glackens.

He recalled arriving in New York: “As 

I walked the streets with my portfolio of 

samples, going from one publisher to another, 

I saw the life of the city really for the first 

time. All those years on the newspapers  

I had worked most of the day and evening. 

I had neither time nor reason to see the 

neighborhood life of the city. Coming to 

New York and finding a place to live where 

I could observe the backyards and rooftops 

behind our attic studio—it was a new and 

exciting experience…New York had its 

human comedy and I felt like making pictures 

of this everyday world. At first I had  

some idea of social commentary based on 

Hogarth’s morality series or Daumier’s 

Palmer Museum of Art  •  Penn State University  •  Curtin Road

University Park, PA 16802  •  t: (814) 865-7672  •  www.palmermuseum.psu.edu

February 3-May 12

From the Rooftops
Urban scenes by John Sloan are the focus of Palmer Museum of Art’s new loan exhibition

William Glackens (1870-1938), Hammerstein’s Roof Garden, ca. 

1901. Oil on linen, 29/ x 24/ in. Whitney Museum of American 

Art, New York, purchase 53.46.
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dramatis personae. But I found that this was 

not the kind of motivation which was most 

valid for my own personality and talent…

I saw neighborhoods of the city, and saw the 

kind of people who lived, worked and played 

in the Chelsea district, the Tenderloin around 

Sixth Avenue, then Fifth Avenue, the parks, etc. 

On the whole, when fi nding incidents that 

provided ideas for paintings, I was selecting 

bits of joy in human life.”

He and his wife, Dolly, fi rst lived in 

Chelsea and then moved farther south to 

Greenwich Village where he set up his studio 

in the Varitype Building at Sixth Avenue 

and Cornelia Street. Sloan’s paintings of the 

John Sloan (1871-1951), Sunday, Women Drying Their Hair, 1912. Oil on canvas, 26/ x 32/ in. Addison Gallery of American Art,  museum purchase, 1938.67.

John Sloan (1871-1951), Night Windows, 1910. 

Etching, 5/ x 6/ in. (plate), 8/ x 11 in. (sheet). 

Palmer Museum of Art, gift of the Delaware Art 

Museum and the Helen Farr Sloan Estate, 2017.64.
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Louis Ribak (1902-1979), Manhattan Rooftops, ca. 1930. Oil on canvas, 30 x 24 in. Palmer Museum of Art, gift of Steven and Stephanie Wasser, 2017.102.
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life on rooftops are among his most 

compelling work. Commenting on 

Sunday, Women Drying Their Hair, 1912, 

he wrote, the scene was “another of the 

human comedies which were regularly 

staged for my enjoyment by the humble 

roof-top players of Cornelia Street.” 

The painting was included in the 

Armory Show of 1913 of which he was 

an organizer.

Adam M. Thomas, curator of 

American art at the Palmer Museum 

of Art at Penn State in University 

Park, Pennsylvania, has organized the 

exhibition From the Rooftops: John 

Sloan and the Art of a New Urban Space. 

The exhibition features 30 of Sloan’s 

paintings, prints and drawings and 

is augmented by another 30 works 

“by more than a dozen notable 

contemporaries of Sloan. The changing 

fabric of the metropolis enabled 

new aesthetic and leisure possibilities 

up high, such as the roof garden 

entertainments painted by William 

Glackens and Charles Hoffbauer 

just after the turn of the century. 

Cecil Bell, Reginald Marsh and 

Louis Ribak studied with Sloan and 

later depicted varied rooftop locales 

in the 1930s. Nocturnal scenes by 

printmakers Martin Lewis and Armin 

Landeck, candid photographs by Walter 

Rosenblum and Weegee, and surrealist-

inflected paintings by George Ault 

and Hughie Lee-Smith are among the 

varied examples complementing and 

contextualizing the story of Sloan’s 

sustained interest in rooftop spaces.”

The exhibition opens February 3 

at the Palmer Museum and continues 

through May 12. It then travels to the 

Hyde Collection in Glens Falls, New 

York, June 16 through September 15.

Sloan and his compatriots of the 

period opted to depict the mundane, 

un-idealized aspects of life. Known 

as “The Eight” they held only one 

exhibition, Eight American Painters, at 

the Macbeth Gallery in New York 

in 1908. Sloan, Robert Henri and 

George Bellows were illustrators for 

the socialist magazine The Masses. 

The story goes that one of the staffers 

for the magazine said there were too 

many ashcans in their paintings and the 

appellation Ashcan School stuck.

Louis Ribak (1902-1979) 

immigrated to New York City in 

1912. He studied with Sloan at the 

Art Students League and later moved 

to New Mexico at Sloan’s suggestion 

where he became a member of the Taos 

Moderns. His Manhattan Rooftops, circa 

1930, is from his social realist period 

before his move to Taos when his work 

turned to abstraction.

A number of Sloan’s etchings are 

included in the exhibition. Among 

them is Night Windows, 1910, about 

which he wrote, “While his faithful 

wife is doing the wash downstairs my 

neighbor casts a roving eye across the 

area way. A commonplace or even 

vulgar incident may produce a work of 

art.” The voyeur depicts the voyeur. 

John Sloan (1871-

1951), Red Kimono 

on the Roof, 1912. Oil 

on canvas, 24 x 20 in. 

Indianapolis Museum 

of Art, James E. 

Roberts Fund, 54.55.
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A 
who’s who lineup of landscape and still 

life painters is now on view in American 

Beauty & Bounty: The Judith G. and Steaven 

K. Jones Collection of Nineteenth-Century Painting 

at the Crocker Art Museum in Sacramento, 

California.

“There might be a name missing here and 

there, but this collection has everything you want 

from this time period. All of the major players 

are here,” says Scott Shields, the museum’s chief 

curator and associate director. “And not just all 

the major names, but also multiple examples from 

many of them.”

Artists with works on view include Asher B. 

Durand, John Frederick Kensett, William Trost 

Richards, Albert Bierstadt, Alfred Thompson 

Bricher, Jasper Francis Cropsey, Sanford Robinson 

Gifford, Worthington Whittredge, Eastman 

Johnson and many others.

The exhibition will feature 27 works from the 

collection of Judith and Steaven Jones, Southern 

California collectors who started acquiring 

masterful American paintings in the late 1970s. 

The couple focused their love of art within the 

specific time frame of 1803 to 1875, and sought 

out works that would speak to that time in 

American art history. As a result, the collection is 

marked with wonderful examples of the Hudson 

River School, luminism and paintings that 

“communicate a spirit of American optimism, of 

transcendental wonderment in nature, of national 

abundance, and of nostalgia for ways of life that 

were passing into history even as the scenes were 

being painted.”

Not only will the works be on view now for 

American Beauty & Bounty, the Jones Collection 

is a promised gift to the museum. “This gift 

is transformative on a national level,” says 

Lial Jones, the museum’s director and CEO. 

“While the Crocker is known for its signature 

collection of California art, and many of the 

works in the museum’s holdings help to tell the 

story of American art as a whole, the gift of the 

Judith and Steaven Jones Collection reflects our 

commitment to the diversity of art created across 

the United States.”

For Shields, who first met the Jones’ in 2011, 

the collection draws on American ideals. “Not 
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Beauty & Bounty
An ongoing landscape and still life show highlights 19th-century  
paintings from the Jones Collection

Crocker Art Museum  •  216 O Street  •  Sacramento, CA 95814

t: (916) 808-7000  •  www.crockerart.org
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Asher B. Durand (1796-1886), Pastoral Landscape, 1866. Oil on canvas, 18¾ x 29⁄ in. Crocker Art Museum, Judith G. and Steaven K. Jones Collection.

Albert Bierstadt (1830-1902), A Golden Summer Day near Oakland, ca. 1873. Oil on paper on 

Masonite, 16⁄ x 22¼ in. Crocker Art Museum, Judith G. and Steaven K. Jones Collection.

only do the paintings celebrate nature 

with topographical accuracy, but they 

also moralize, include piety and appeal 

to viewers’ sense of nationalism by 

what they include as well as what they 

leave out,” he says. “Asher B. Durand, 

for instance, believed that art should 

be representative, not just imitative, 

meaning that it has to satisfy the mind.”

Works in the exhibition include 

Durand’s 1866 oil Pastoral Landscape, 

which shows four cows milling about 

in an open field next to a winding 

stream. At one point the work left 

the Jones’ collection, but they quickly 

realized they missed it and made 

moves to reacquire it. “They had 

their eyes on a bigger Durand. They 

thought they were upgrading so they 

sold [Pastoral Landscape]. But once it 

was gone they realized how much 

they missed it so they reacquired it,” 

Shields says. “The painting itself is 

quite beautiful. It was painted right 

after the Civil War, and you can see 

Durand sort of implies at the renewal 

and second chances with the flowers 

in the foreground.”

Another peaceful scene, A Gold Summer 

Day near Oakland, by Bierstadt, goes 

a step further and shows a family 

enjoying the splendor of a grassy field, 

with their picnic blanket positioned 

under a tree atop a hill in the 

foreground. The collectors acquired 

it after they promised the collection 

to the Crocker, and were enamored 

with the Oakland location and how it 
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would fit in with the Crocker’s permanent 

collection of California art.

Other important works include Kensett’s 

expansive 1850 landscape School’s Out, 

which shows children playing in front of 

a one-room schoolhouse at the edge of a 

magnificent river; Richards’ Delaware River 

Valley from 1864, featuring a stunning 

rendering of reflections in a still stream; and 

Russell Smith’s 1867 painting Silver Lake 

with Indian Tepee, showing minute Native 

American figures in a sweeping lake scene 

with distant mountains, waterfalls and camps.

In addition to the breathtaking 

landscape paintings, American Beauty & 

Bounty also focuses on still life paintings, 

including Severin Roesen’s 1862 work 

Still Life With Fruit and Wine. The 30-

inch wide painting features more than a 

dozen objects, including peaches, pears, 

several different kinds of grapes, plums, 

strawberries and a watermelon with neatly 

Jervis McEntee (1828-1891), Sitting by the Fire, 1865. Oil on canvas, 15 x 12 in.  

Crocker Art Museum, Judith G. and Steaven K. Jones Collection.

Severin Roesen (1816-1872), Still Life with Fruit and Wine, 1862. Oil on canvas, 24 x 30 in.  

Crocker Art Museum, Judith G. and Steaven K. Jones Collection.

Alfred Thompson Bricher (1837-1908), Long Island  

Sound, ca. 1875. Watercolor, 20 x 6 in. Crocker Art  

Museum, Judith G. and Steaven K. Jones Collection.
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painted rows of seeds.

“As wonderful as the landscapes are, 

it does seem that people just gravitate 

toward these still lifes. The exhibit 

creates an ambience around them. The 

gallery is painted a deep reddish color, 

sort of brick-colored red, and it makes 

the items just glow,” Shields says. “In 

many ways the exhibit is about home 

and hearth, which is why we scheduled 

it for this time of year. It’s a nice show 

to have during the holiday season.”

Other still life works are George 

Forster’s Still Life with Fruit and Nest, 

John Francis’ Still Life with Currants, 

and Claude Raguet Hirst’s Still Life 

with Book and Pipe. The exhibition 

also features numerous interior and 

figurative scenes, including a portrait by 

John Wesley Jarvis, a scene by Johnson 

of two maple harvesters, and Jervis 

McEntee’s Sitting by the Fire, which 

shows a woman seated in front of a 

large arrangement of objects that hang 

around her fireplace.

American Beauty & Bounty: The Judith 

G. and Steaven K. Jones Collection of 

Nineteenth-Century Painting continues 

through January 27. 

William Trost Richards (1833-1905), Delaware River Valley, 1864. Oil on canvas, 18 x 24 in. Crocker Art Museum, Judith G. and Steaven K. Jones Collection.

Sanford Robinson Gifford (1823-1880), Lake Champlain, 1860. Oil on canvas, 5¼ x 9½ in. Crocker Art 

Museum, Judith G. and Steaven K. Jones Collection.
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Frank E. Schoonover (1877-1972), Abe Catherson 

(Pony Express Rider), 1916, illustration for The Range 

Boss by Charles Alden Seltzer, A.C. McClurg & 
Company. Oil on canvas. Private collection.

I
llustrators had an oversized role in the 

dissemination of American culture in the 19th 

and 20th centuries. This was well before TV, 

film, radio and even high-quality photographic 

reproduction in books and magazines. If you 

lived in 1900 and you saw an image on a book, 

in a magazine or on a billboard, more than likely 

it was created by an illustrator.

Frank Schoonover was one of the artists of 

the Golden Age of Illustration who played a role 

in weaving the fabric of American culture, and 

he is featured in a new exhibition now open at 

the Norman Rockwell Museum in Stockbridge, 

Massachusetts. Frank E. Schoonover: American 
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Through May 27

Golden Age
Illustration shines in new Frank Schoonover exhibition now open at the  
Norman Rockwell Museum in Massachusetts 

MUSEUM PREVIEW: STOCKBRIDGE, MA

Norman Rockwell Museum   •  9 Glendale Road
Stockbridge, MA 01262  •  t: (413) 298-4100  •  www.nrm.org

M
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Visions, which opened in November, 

will feature more than 80 works, 

including original paintings that ended 

up in adventure magazines and books 

such as literary classics White Fang, The 

Call of the Wild, Kidnapped, Robinson 

Crusoe and Swiss Family Robinson.

A theme that runs strong in many 

of Schoonover’s works—as well as 

works from other artists who were 

taught under Howard Pyle and the 

Brandywine School—is adventure, 

which Schoonover was familiar with 

from a very early age.

“Schoonover really was an adventurer 

in many ways,” says Stephanie Haboush 

Plunkett, deputy director and chief 

curator at the Norman Rockwell 

Museum. “He grew up in New 

Jersey and he spent a lot of time in 

Pennsylvania with his grandparents 

and he was exposed to the outdoors, 

nature and fishing. Later, as a young 

artist, he remarkably took Pyle’s advice 

to heart, that an artist should live what 

they paint. He took this amazing trip 

to the Hudson Bay region of Canada 

and lived there from November 1903 

to March 1904. He traveled with fur 

traders by dog sled, snow shoe and 

canoe. It was unbelievable the length 

he went to experience nature. He 

also traveled the West and Jamaica…

he gave access to people who would 

never venture to these locations. He 

seemed fearless, and he was dedicated 

to producing art that was authentic.”

Adventure-filled works include 

Holding the Claim, a 1906 piece from 

Outing Magazine; the 1899 work 

Sinking of the Yawl Boat from Everett 

T. Tomlinson’s book A Jersey Boy in 

Frank E. Schoonover (1877-1972), White Fang’s free nature flashed 

forth again, and he sank his teeth into the moccasined foot (White Fang 

and Gray Beaver in canoe; Canadian Trapper), 1906, illustration for 
White Fang, Part III – The Gods of the Wild, Outing Magazine, July 1906: 
448. Oil on canvas. Collection of the Brandywine River Museum of 
Art. Gift of Mr. and Mrs. Andrew Wyeth, 1985.

Frank E. Schoonover (1877-1972), Holding the Claim, 1906. Oil on canvas,  
36 x 24 in. Mulford, Clarence Edward. “Bar-20 Range Yarns VIII- Roping a 
Rustler.” Outing Magazine, May 1907: 175. “He swung his rifle out over a forked 
limb and let it settle in the crotch.” Private collection.
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Revolution; and Circle of Fire (They Can 

Come in and Get Me Now), a 1906 piece 

from White Fang by Jack London, an 

author that Schoonover painted for 

frequently. Also on view are works with 

a more journalistic origin, including 

several pieces Schoonover completed 

for a major article in a 1903 issue of 

McClure’s Magazine titled “Children 

of the Coal Shadow.” The article 

drew considerable attention to issues 

involving child labor and the “plight of 

youth amid the Industrial Revolution.”

One of the prominent Western 

pieces is Abe Catherson (Pony Express 

Rider), a 1916 painting done for Charles 

Alden Seltzer’s book The Range Boss. 

The work is punctuated with dramatic 

action and a mesmerizing blue sky over 

dusty plains. A number of the original 

works on display will be shown with 

the publication they originally appeared 

in so viewers can see how the artwork 

was reproduced in the early 1900s.

The Norman Rockwell Museum 

comes to the exhibition with a unique 

perspective as the controller of the 

Schoonover catalogue raisonné, which 

was first managed by Schoonover’s 

grandchildren. “The Schoonover 

Fund helped bring an online presence 

to his work, but they wanted to 

make sure his legacy was preserved 

so the museum became involved 

because it aligned perfectly with our 

mission,” Plunkett says, referring to 

www.frankschoonover.org. “We’ve 

continued what they started and  

really turned it into a living and 

growing site.”

Frank E. Schoonover: American Visions 

continues through May 27. 

Frank E. Schoonover (1877-1972), Circle of Fire (They Can Come in and Get 

Me Now), 1906, illustration for White Fang by Jack London, Outing Magazine, 
May 1906, republished in Works of Jack London, Avenal Books, 1980: 95. Oil 
on canvas. Collection of the Brandywine River Museum of Art, gift of the 
Robert Penington Family, 1986.

Frank E. Schoonover (1877-1972), Drummer Boy, A Chadds Ford study, 
1899. Oil on canvas, 36 x 121/8 in. Collection of the Brandywine Museum, 
Margaret I. Handy Memorial Fund.
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THE AMERICAN PRE-RAPHAELITES: 
RADICAL REALISTS

Thomas Charles Farrer (1838-1891), Mount 
Tom, 1865. Oil on canvas, John Wilmerding 
Collection, Promised Gift.

The National Gallery of Art in 

Washington, D.C., celebrates the 

200th anniversary of the birth of 

John Ruskin (1819-1900), one of 

the most prominent art critics of 

the Victorian era. The exhibition 

showcases more than 80 paintings, 

watercolors and drawings by 

American artists influenced by 

Ruskin’s call for a revolutionary 

change in the practice of art—

including a number of recently 

discovered works never before 

exhibited to the public.

HUMAN | NATURE:  
FIGURES FROM THE CRAIG PONZIO 
SCULPTURE COLLECTION

Francisco Zúñiga (1912-1998), Dos mujeres de 
pie (Two Standing Women), 1959 (cast 1981). 
Bronze, ed. of 3. Collection of Craig Ponzio 
Artwork © Fundación Zúñiga Laborde A.C.

Figures from the sculpture 

collection of Craig Ponzio 

will be on view at the Denver 

Botanic Gardens from April 19 

to September 15. The exhibition 

showcases figurative works from 

the early-20th century to today, 

with 18 sculptures throughout 

the gardens that explore the 

human form in both classical 

and abstract styles. Featured 

artists include Eric Fischl, Jacques 

Lipchitz, Sassona Norton, 

Beverly Pepper,  Auguste Rodin, 

Manolo Valdés and Ann Vrielinck.

HOLLAR’S ENCYCLOPEDIC EYE: 
PRINTS FROM THE FRANK RAYSOR 
COLLECTION

Wenceslaus Hollar (1607-1677), Two Moths 
and Six Insects, 1646. Etching printed in black 
ink on laid paper. Courtesy Virginia Museum of 
Fine Arts, promised gift of Frank Raysor.

This exhibition, held at the 

Virginia Museum of Fine Arts, 

celebrates the works of 17th-

century artist Wenceslaus Hollar, 

one of the lesser-known artists of 

the Baroque period. More than 

200 prints by Hollar represent 

the range and quality of his work 

drawn exclusively from the Frank 

Raysor Collection. The exhibition 

runs February 2 to May 5.

SARGENT AND FASHION

John Singer Sargent (1856-1925), Mrs. 
Charles E. Inches (Louise Pomeroy) (detail), 1887. 
Oil on canvas. Anonymous gift in memory of 
Mrs. Charles Inches’s daughter, Louise Brimmer 
Inches Seton.

As the Museum of Fine Arts 

Boston prepares a major 

exhibition in 2021 to 2022 

dedicated to John Singer Sargent, 

art enthusiasts are encouraged 

to offer insights and opinions as 

curators formulate a conceptual 

blueprint for the project. Titled 

Exhibition Lab: Sargent and 

Fashion, this project takes guests 

behind the scenes as the curators 

consider questions related to the 

role of dress in Sargent’s work, 

from the brazen polka dots of 

Mrs. Edward Darley Boit (Mary 

Louisa Cushing) (1887) to the 

Turkish attire worn by Sargent’s 

niece, Rose-Marie Ormond.

MACDOWELL COLONY

The James Baldwin Library. Photo by  
Ngoc Minh Ngo.

The MacDowell Colony in 

Peterborough, New Hampshire, 

named its library for MacDowell 

Fellow and author James Baldwin 

on November 4 in a public 

ceremony, marking the first time 

a national arts organization has 

dedicated a building in his name. 

The move honors Baldwin’s 

work and continued enormous 

impact on the public imagination 

as a novelist, poet, activist, essayist, 

playwright, social critic and 

cultural leader.

AMERICAN BEAUTY:  
SELECTIONS FROM THE RICHARD  
M. SCAIFE BEQUEST

George Inness (1825-1894), Moonrise, 
Alexandria Bay, 1891. Oil on canvas, 30¼ x 45¼ 
in. Courtesy Westmoreland Museum of 
American Art. Bequest of Richard M. Scaife, 
2015.65.

The Brandywine River Museum 

of Art and the Westmoreland 

Museum of American Art have 

partnered to share works from the 

Richard M. Scaife Bequest. This 

exhibition, which runs March 9 

to May 27 at the Brandywine in 

Chadds Ford, Pennsylvania, will 

feature 50 paintings and celebrates 

Scaife’s passion for American art. 

The museums’ recently acquired 

masterworks will be viewed 

together for the first time. For 

the Brandywine, Scaife’s gift 

included extraordinary works 

by John Frederick Kensett and 

Albert Bierstadt, and American 

impressionist paintings by 

Theodore Robinson and Julian 

Alden Weir.

NATURE’S NATION:  
AMERICAN ART AND ENVIRONMENT

Alexandre Hogue (1898-1994), Crucified Land, 
1939. Oil on canvas, 42 x 60 in. Gift of Thomas 
Gilcrease Foundation, 1955 Gilcrease Museum, 
Tulsa, Oklahoma. © Estate of Alexandre Hogue.

Nature’s Nation at the Crystal 

Bridges Museum of American 

Art in Bentonville, Arkansas, 

features 100 works from 70 U.S. 

collections, including works from 

Thomas Moran, Frank Lloyd 

Wright and Dorothea Lange. The 

exhibition tracks 300 years of 

evolving ideas about the natural 

world and how humanity fits into 

the equation, from colonial beliefs 

about the divine in nature, to 

artists’ advocacy for national parks, 

to the many artworks that explore 

our relationship with nature.

WATERCOLOR:  
AN AMERICAN MEDIUM

Thomas Moran (1837-1926), Shoshone Falls, 
Snake River, Idaho, ca. 1875. Watercolor on 
paper board. Gift of Mr. Hugh Gordon Miller.

An exhibition at the Chrysler 

Museum of Art in Norfolk, 

M

MUSEUM HIGHLIGHTS 2019



7272

Virginia, looks at works from 

the height of the American 

watercolor movement from 

about 1870 to 1940, uncovering 

a deeper reverence for watercolor 

paintings and their place in 

American art history as a whole. 

The exhibition, open from 

February 21 to June 23, features 

more than 35 watercolors across 

a diverse range of artists, subject 

matter and styles.

ARTISTS RESPOND

Carlos Irizarry, Moratorium, 1969. Screenprint. 
Smithsonian American Art Museum, © 1969, 
Carlos Irizarry, Museum purchase through the 
Luisita L. and Franz H. Denghausen Endowment, 
2013.24.1A-B.

Artists Respond: American Art and 

the Vietnam War, 1965-1975 at 

the Smithsonian American Art 

Museum in Washington, D.C., 

explores the works of artists who 

endeavoured to engage with the 

public sphere and with politics 

during the volatile Vietnam War 

period. The exhibition runs from 

March 15 to August 18.

HAROLD WESTON:  
FREEDOM IN THE WILDS

Harold Weston (1894-1972), Sunset over 
Baxter Mountain, 1920. Oil on cardboard,  
8 x 10 in. Courtesy St. Huberts Trust.

The Shelburne Museum’s 

upcoming exhibition in 

Vermont showcases the artwork 

of 20th-century impressionism 

and realism painter Harold 

Weston’s early Adirondack 

views, as well as selections from 

the Stone Series. The exhibition, 

on view March 23 to August 

25, also includes diaries, letters, 

photographs and related items.

VICTORIAN RADICALS

Dante Gabriel Rossetti (1828-1882), La Donna 
della Finestra, 1881. Oil on canvas with 
underdrawing in chalk and graphite, 373⁄4 x 34¼ 
in. Birmingham Museums Trust, Purchased, 
1883 (1885P2465). © Birmingham Museums 
Trust, Courtesy American Federation of Arts.

Victorian Radicals: From the Pre-

Raphaelites to the Arts and Crafts 

Movement at the Seattle Art 

Museum exhibits 145 paintings, 

drawings, books, sculpture, 

textiles and decorative arts from 

19th-century artists who dubbed 

themselves the Pre-Raphaelites. 

A result of mass industrialization, 

bringing many negative changes 

to England in the 19th century, 

this small group of artists turned 

to the unlikely model of medieval 

European craftsmen as a way of 

moving forward. The exhibition is 

on view June 13 to September 8.

MASTERWORKS

William Merritt Chase (1849-1916), Shell 
Beach at Shinnecock. Oil on canvas, GM 
0126.2252. Courtesy the Gilcrease Museum.

An ongoing exhibition at the 

Gilcrease Museum, Masterworks 

from the Gilcrease Collection, 

showcases more than 200 years of 

American paintings and sculpture, 

artifacts from ancient cultures 

of the Americas, as well as 

documents from the founding of 

the United States. Objects in this 

collection, though exceptionally 

different from one another, 

are among some of the most 

significant works in the Gilcrease 

Museum in Tulsa, Oklahoma.

BECOMING JOHN MARIN:  
MODERNIST AT WORK

John Marin, (1870-1953), Ramapo Mountains, 
1945. Watercolor and graphite on textured 
watercolor paper, 151⁄4 x 193⁄4 in. Arkansas Arts 
Center Foundation Collection: Gift of Norma B. 
Marin. 2013.018.243.

This exhibition at Texas’ San 

Antonio Museum of Art 

showcases Marin’s artwork 

selected from a collection of 

290 drawings and watercolors 

donated to the Arkansas Arts 

Center by the artist’s daughter-

in-law, Norma Marin, in 2013. 

Collectors and viewers can gain 

an inside look at the process 

behind the artist’s abstract 

watercolors and etchings. The 

exhibit also features rarely 

exhibited studio drawings 

alongside finished pieces.

MAKING MODERN AMERICA

Rockwell Kent (1882-1971), Endless Energy for 
Limitless Living, ca. 1945-1946. Oil on canvas,  
44 x 48 in. The Dayton Art Institute, Gift of Dane 
and Kerry Dicke, 1994.60.

The Philbrook Museum in Tulsa, 

Oklahoma, presents Making 

Modern America from February 3 

to May 26. The exhibition will 

highlight paintings, photographs 

and prints from 1900 to 1960. 

The body of work explores a 

complex range of social, political, 

economic and environmental 

responses to the rapid rise of 

American industry and includes 

approximately 25 loans from 

major museums across the 

United States. Artists in the 

show include Charles Sheeler, 

Alexandre Hogue, Rockwell 

Kent and many others. The 

show, which is inspired by 

the Standard Oil Company 

Collection at the museum, will 

include 25 major loans from 

museums around the country.

BOUGUEREAU & AMERICA

William-Adolphe Bouguereau (1825-1905), 
Homer and His Guide (Homère et son guide), 
1874. Oil on canvas. Layton Art Collection Inc., 
Gift of Frederick Layton L1888.5. Photographer 
credit: Larry Sanders.

Bouguereau & America at 

Wisconsin’s Milwaukee Art 

Museum showcases nearly 50 

paintings by French academic 

painter William-Adolphe 

Bouguereau (1825-1905), who 

often used classic mythological 

themes in his work but painted 

them in a realistic and slightly 

contemporary way. The 

exhibition, on view February 15 

to May 12, explores the artist’s 

immense popularity throughout 

America’s Gilded Age, from the 

late 1860s to early 1900s. 

M
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The Menil Drawing Institute opened 

to the public on November 3 and is the 

fi fth art building to open on the Menil’s 

30-acre campus in Houston. The Menil 

Drawing Institute has been a program of 

the Menil since 2008, organizing major 

traveling exhibitions and undertaking 

scholarly projects, including the Jasper 

Johns Catalogue Raisonné of Drawings, 

1954-2014…Theresa Papanikolas is the 

new Ann M. Barwick Curator of American 

Art at the Seattle Art Museum. Papanikolas 

comes from the position of deputy director 

and curator of American and European 

art at the Honolulu Museum of Art…The 

Board of Trustees of the Fine Arts Museums 

of San Francisco and the Corporation of 

the Fine Arts Museums have appointed 

Thomas P. Campbell as the new CEO and 

director. As head of the Fine Arts Museums 

of San Francisco, Campbell will oversee 

a diverse curatorial program as well as educational programs, 

managing a staff  of more than 500…Regina Palm has been 

named associate curator of American art at the San Diego Museum 

of Art…Dan L. Monroe, the Rose-Marie and Eijk van Otterloo 

Executive Director and CEO of the Peabody Essex Museum for 25 

years, announced his retirement this past fall but will continue 

to lead the PEM until September 2019. His leave will follow the 

opening of a major new wing in the museum…Andrea Bayer has 

been named deputy director for collections and administration 

at the Metropolitan Museum of Art, following her appointment 

in May 2018 as interim deputy director…

Joyce Robinson has been named 

assistant director at the Palmer Museum 

of Art at Penn State University, a newly 

created position, serving as a leader and 

advocate during a time of growth for the 

museum’s collections and programs…

Having previously served as director 

of development at James Madison’s 

Montpelier, Elizabeth von Hassell was 

appointed executive director of the 

National Sporting Library & Museum…

The Portland Museum of Art has 

appointed Christian Adame as the new 

Peggy L. Osher Director of Learning and 

Interpretation. Adame joins the PMA 

from the Phoenix Art Museum where he 

served as assistant education director…

The Metropolitan Museum of Art 

has announced a major renovation of 

its Michael C. Rockefeller Wing, which 

includes the Arts of Africa, Oceania and the Americas galleries. 

The renovation is set to begin in 2020…Experienced museum 

curatorial leader Elisa G. Phelps is the new vice president and 

chief curatorial offi  cer at the Eiteljorg Museum of American Indians 

and Western Art…Mary Ceruti, director and chief curator of the 

SculptureCenter in Long Island City, New York, joins the Walker Art 

Center in Minneapolis as its new executive director beginning in 

late January…Liverpool Biennial director Sally Tallant, who had 

overseen four editions of the Liverpool Biennial, has been named 

the next director of the Queens Museum beginning this spring. 

The Menil Drawing Institute. Photo by Richard Barnes. Courtesy the Menil Collection, Houston.
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Today’s savvy curators are reinventing museum support groups in 

new and strategic ways—all designed to build institutional collections 

and foster personal relationships with the community
By Joshua Rose

ART  
TRAVELS

The Birmingham Museum of Art’s Friends of American Art in New York City.
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T here are many new bright 

lights on the horizon when 

it comes to the field of 

American art, but one of those shining 

the brightest at the moment is Graham 

Boettcher, the R. Hugh Daniel 

Director of the Birmingham Museum 

of Art. Before becoming the director of 

the entire museum, Boettcher served as 

the Henry Luce Foundation Curatorial 

Fellow in American art at Birmingham 

where he reignited interest in the 

institution’s support group, the Friends 

of American Art.

While museum support groups 

are nothing new—in fact the group 

Boettcher revived at Birmingham was 

started in the 1970s—how they operate 

and the stewardship they give to their 

respective museum departments has 

changed drastically over the years. This 

was evident at The American Art Fair 

this past November as fair participants 

entertained a group of nearly 20 

collectors who were taking part in a 

trip to New York City organized by 

Boettcher and the museum.

Boettcher chaperoned the group 

to New York City for a tour he had 

arranged that also included visits to 

private collections, museums, galleries 

and clubs for a more insider’s look 

at the week’s art happenings. These 

types of trips are becoming more 

commonplace across the country as 

savvy curators see their role as not 

just expanding the collections of 

their institutions but also creating 

more personal relationships with the 

collectors in their own communities. 

These private tours cater to both 

missions. The support groups and 

such tours have become so popular 

at the Birmingham Museum that the 

institution recently hired a full-time 

person to help arrange and coordinate 

these excursions.

“In New York, we toured the 

Charles White exhibition at MoMA 

with curator Esther Adler, saw the 

Century Association’s collection of 

American art with curator Jonathan 

Harding, toured a private collection 

of American art on Central Park West, 

attended the opening of The American 

Art Fair, saw the Warhol exhibition 

at the Whitney, had a luncheon at 

Graham Boettcher, the R. Hugh Daniel Director of the Birmingham Museum of Art.
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Questroyal Fine Art, previewed the 

Ebsworth sale at Christie’s, and had 

a day trip out to Stony Brook, Long 

Island, to visit the Reboli Center for 

Art and History and The Long Island 

Museum,” says Boettcher.

Boettcher feels that these trips are 

important not just because it engages 

people in the community to deepen 

their relationship with the museum, 

but also because it helps build strong 

collections that in turn may be 

eventually donated back to the BMA.

“Our mantra is to bring good 

art to Birmingham,” says Boettcher. 

“If they are trustees of the museum 

or not, we encourage the public to 

assemble collections. We want them to 

collect the best of the arts of Alabama, 

but we want them to look at a more 

national level as well. If we don’t build 

collections in Birmingham we won’t 

have collections come to the museum. 

Our American collection is made up of 

pieces that used to be in the homes of 

our collectors in Birmingham, things 

that had been purchased over the years, 

people had them in their homes, and 

then they were given to us.”

At The American Art Fair, tour 

participants met with dealers, surveyed 

their inventory and several of the 

members even made purchases. The 

Friends of American Art group also 

holds a dinner every year where 

Boettcher and the museum’s American 

Brimingham Museum of Art’s Friends of American Art tour in Santa Fe.

A Booth Western Art Museum collector tour.
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curator, Katelyn Crawford, presented 

three possible new acquisitions for the 

museum. While the goal of the evening 

is for the group to pick one to acquire, 

Boettcher says typically that people in 

the group will stand up and offer to 

make it possible for the museum to 

acquire all of them.

In previous years, the group has 

purchased Jervis McEntee’s painting 

Summer Hills, Kauterskill Clove, as well 

as Charles Caryl Coleman’s From Studio 

Window, Isola di Capri, October Evening, 

from Questroyal Fine Art in New York 

City. Other purchases have included a 

Margaret Foley bronze from Menconi 

+ Schoelkopf, a John Steuart Curry 

lithograph and original drawing, a 

painting by John Gadsby Chapman and 

a drawing by Arnold Rönnebeck from 

Conner • Rosenkranz.

“At Questroyal, we value our 

relationships with museum curators 

and their patron groups immensely,” 

says Lou Salerno, owner of Questroyal 

Fine Art. “It affords us an opportunity 

to assist in their collective search for 

museum acquisitions and, occasionally, 

for their members’ own private 

collections. These groups, often a 

mix of both new and longstanding 

supporters, share our enthusiasm for 

American art and we always enjoy their 

visits to the gallery.”

Boettcher believes that the group 

has also benefitted from the quality 

of dealers currently working in the 

general field of American art.

“We’ve been fortunate that the 

dealers of American art are some of the 

friendliest and most helpful folks in the 

art world,” says Boettcher. “Anytime 

we reach out to a gallery for assistance 

or a private collection to host a get-

together, they have been nothing but 

accommodating and kind. We are really 

grateful and two gallerists in particular 

have been the most helpful and that 

is Debra Force and Lou Salerno. Also, 

Howard Godel has hosted the group 

many times and Howard and Melinda 

even had us to their home to see their 

personal collection. It started snowing 

on the way there so by the time we 

arrived their home looked just like 

something right out of Currier & Ives.”

Another museum that puts on such 

tours is the Booth Western Art Museum 

in Cartersville, Georgia. Seth Hopkins, 

the museum’s executive director, 

arranges one or two trips a year that 

have become so popular that the last trip 

to Montana had to be divided into two 

separate excursions of 25 people each.

“We’ve been doing these tours for 13 

years,” says Hopkins. “And what we find 

is they are a good resource for everyone. 

In particular, new collectors are able to 

hone their eye, see more art, and learn 

about great things in museums and 

private collections. It definitely helps 

them become a little more discerning 

that way. Also, we can build strong 

relationships with these folks. I always 

say you don’t really know someone until 

you travel with them for a week. And 

they also establish relationships with 

each other. They become friends on the 

trip and then plan things together when 

they get home. When they become 

friends through the museum it only 

strengthens our support from collectors 

and patrons.” 

Jervis McEntee (1828-1891), Summer Hills, Kauterskill Clove. Oil on canvas mounted to board, 11⁄ x 8⁄ 

in. Birmingham Museum of Art purchase with funds provided by the Friends of American Art, 2011.19.



HISTORICAL 
 VALUE
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The art collection of Ira and Jane Carlin focuses 
on paintings from the 1930s and ’40s that 
show moments of everyday life



In the living room, from left, are Guerilla, 1946, oil on canvas, by James Turnbull (1909-

1976); Almeda, oil on canvas, by Abram Poole (1883-1961); Barber Shop, 1941, oil on canvas, 

by Louis Bouché (1896-1969); and, from top, The Red Barn, oil on canvas, by Paul Meltsner 

(1905-1966); and Grand Socco, Tangiers and Chrysanthemums by Grace Ravlin (1873-1956).
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W
hen Ira and Jane Carlin 

began collecting “we lacked 

a specific direction,” Ira 

explains. “A friend introduced us to 

American impressionism, which we had 

known nothing about and we began 

collecting second- or third-tier paintings 

because we couldn’t afford the best.

“We went to New York and popped 

into Deedee Wigmore’s gallery and 

asked her what she had in American 

impressionism. She said, ‘Let me show 

you what I’m interested in right now—

the art of the ’30s and ’40s.’”

“We were totally unfamiliar with 

the period,” Jane explains. “We were 

fascinated by Paul Sample’s Tobacco 

Auction,” Ira continues, “but it was more 

than we ever considered paying for 

a painting. We did buy it and shortly 

thereafter one of our art magazines 

arrived with an article on the 25 most 

undervalued American artists. Tobacco 

Auction was featured with a page-and-a-

half illustration. Deedee said she got 75 

calls about the painting.”  They were off 

to a good start.

“The art of the period has 

interesting historical value and shows 

activity with people going about their 

On the far left is Tuscan Hills, 1913, oil on canvas, by Oliver Dennett Grover (1861-1927). In the hallway is Fishermen’s Wharf, 1946, gouache on paper, 

by Julian Levi (1900-1982). On the white dining room wall are, from left, Changing Shifts, oil on Masonite, by James Turnbull (1909-1976) and his Chain 

Gang, 1937, oil on wood panel, as well as Pennsylvania Railroad Diesel Express, circa 1939-1941, oil on board, by an unidentified artist. On the wall into 

the kitchen is Fifth Avenue from Central Park, 1915, oil on canvas, by Alice Hirsh (1888-1935). On the red wall are Turnbull’s Crane Loading, 1943, tempera 

on paper; Tobacco Auction, 1941, oil on canvas by Paul Sample (1896-1974); and Inside A Steel Mill, oil on canvas, by Harry Gottlieb (1895-1992). On the 

right is Dorchester Lower Mills, 1909, oil on canvas, by Joseph Eliot Enneking (1881-1942).
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lives,” Ira notes, “not women in gardens 

with parasols. We’ve bought three other 

paintings from Deedee. The internet 

has facilitated our awareness, and we’ve 

bought from galleries and auction 

houses across the country.”

The Carlins don’t shy away from the 

gritty side of the period. In their dining 

room, Tobacco Auction has pride of place 

and is joined by Harry Gottlieb’s Inside 

a Steel Mill and James Turnbull’s Chain 

Gang and Crane Loading.

“Affordability is a criterion,” Ira 

says. “We’ve bought any number of 

paintings that had an initial visual 

appeal by artists we’d never heard of. 

We do our research to learn more 

about them.” Jane adds, “When we 

didn’t have any money we spent our 

time trolling used book stores buying 

art books.”

I asked Jane about her favorite wall 

of paintings, and she immediately said 

“the living room” which had also 

attracted me. I asked about the painting 

above the fireplace, and Ira explains that 

they take it off the wall when they have 

a fire. The painting is Louis Bouché’s 

Barber Shop, which they purchased at D. 

Wigmore Fine Art. Ira says, “That’s the 

barbershop where he had his hair cut in 

the old Hotel Lafayette in Greenwich 

Village—and the figure in the corner is 

a self-portrait.”

The painting on the left is Guerilla 

by Turnbull, who began studying 

journalism in college but turned to 

fine art. Nevertheless, he was a war 

correspondent for Life magazine during 

On the left is Circus Showgirl, 1939, gouache on paper, by Walt Kuhn (1877-1949). Around the corner is 

Dorchester Lower Mills, 1909, oil on canvas, by Joseph Eliot Enneking (1881-1942).
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Fifth Avenue from Central Park, 1915, oil on canvas, by Alice Hirsh (1888-1935), is at left. On the kitchen wall are Girl With Red Scarf, oil on canvas, by 

Samuel Brecher (1897-1982) and Lower East Side Street Scene, 1934, oil on canvas, by Louis Ribak (1902-1979).

In the bedroom, starting at left, are Lunch Hour, 1946, watercolor on paper, by James Turnbull (1909-1976); Spring Blossoms, 1922, oil on canvas, by Emile 

Walters (1893-1977); Untitled, oil on paper, by Abram Tromka (1896-1954); and El Train, New York, 1937, watercolor on paper, by Bertram Hartman (1882-1960).
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World War II.

Next to Guerilla is Abram Poole’s 

Almeda, which the couple purchased 

simply because “it’s so beautifully done.”

Ira says, “The thrill of the hunt is 

always an area of interest. We always 

want to know what’s out there. Often, 

an auction house doesn’t know what 

it has. We get to galleries in New York 

from time to time and find out about 

the prices they’re asking.

“Abraham Harriton’s Confrontation 

came up at an auction on Cape Cod 

and we recognized it from a catalog of 

an earlier exhibition on WPA art. We 

recognized the Julian Levi at another 

auction because we had seen it in an 

art book.

“There’s nothing like being on the 

phone excited about what you’re bidding 

on and the next thing you know the 

bidding goes right by you,” Ira continues. 

“The Marie Danforth Page was being 

auctioned off in Los Angeles. It is such 

At left in the bedroom are Vermont Hills, oil on canvas, by Albertus Jones (1882-1957) and Clay Pits, circa 1931, oil on canvas, by Judson Smith (1887-

1975). To the left of the bed is At The Shore, oil on canvas, by Melbourne H. Hardwick (1857-1916), and above it is Trapeze Artist, 1929-1933, oil on canvas, 

by Simka Simkhovitch (1893-1949). Above the right nightstand are, from top, Stable Cats, oil on canvas, by Vaughn Flannery (1898-1955), and  Route 22, 

Connecticut, 1937, oil on canvas, by Julian Levi (1900-1982).

On the left is Old Laborer, circa 1935, lithograph, by Raphael Soyer (1899-

1987). On the right is Personal Documentary, 1946, watercolor on board, by 

William Goodell (1908-1999).

In a guest room are, at left, Confrontation, 1972, oil on board, by Abraham 

Harriton (1893-1986) and End of the Shift, watercolor, pen and ink and wash 

on paper, by James Turnbull (1909-1976).
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a beautiful painting I had a visceral 

emotional need to have it. I didn’t know 

who the artist was so I looked her up 

and then went to the auction. All the 

paintings were on display, and I kept 

walking back and forth in front of the 

painting and kept thinking, ‘I have to 

have that painting, but can I afford it?’ 

The bidding started and then it stopped. 

I had bought the painting!

“The label on the back gave the 

name of the subject. I had attended a 

law class at UCLA next to the Dickson 

Art Center and saw a catalog there 

from the Montclair Art Museum. 

I learned the painting had been 

deaccessioned from the Montclair 

museum and that it had been exhibited 

at the Corcoran Gallery and the 

National Academy of Design.”

Sometimes the acquisition brings 

unexpected results. Ira recounts going 

to an auction in San Diego that was 

featuring some Cincinnati artists: “I 

had been to the preview and thought 

a particular painting was okay and that 

I might buy it and resell it. It was on a 

nice easel and I asked if the easel was 

for sale. I was informed it belonged to 

the gallery. I bought the painting and 

on my way to the car an employee of 

the auction house ran after me and said 

‘Wait! You forgot the easel.’ The next 

Monday I received a call asking ‘Do 

you have our easel?’ They told me they 

would pick it up. I’ve since sold the 

painting to a dealer in Cincinnati for 

four times what I paid for it. And I still 

have the easel!”

There is a story behind each piece in 

the Carlin collection and each is loved 

for what it is. “I get up in the morning 

and see [Anton] Refregier’s Two Men,” 

Ira relates. “It makes my day.” “I like 

looking at the Gottlieb in the study,” 

Jane says. I also love the Trapeze Artist 

by Simka Simkhovitch. It hangs over 

our bed. If there’s an earthquake I hope 

we’re not in our bed!” Ira adds, “The 

Walt Kuhn isn’t a major piece, but  

I love his work. I love the stance of the 

figure. It’s somewhat saucy.”

Both collectors advise beginning 

collectors to “see as much art as you 

can.” Jane says, “Don’t look at the art 

as if you’re going to make money. 

Talk to others about the period you’re 

interested in.”

Ira counsels, “Educate yourself. 

Educate your eye. Study books and 

auction and exhibition catalogs to learn 

about an artist’s relevance to the period 

you’re interested in.”

“I love living with the paintings,” 

Jane says. “I can’t imagine living 

without them.” 

On the left is Paratrooper, oil on canvas, by Louis Tytell (1913-2001), and the 

large painting is The 219 W.P.A. Court Scene, 1936, oil on canvas, by Abraham 

Harriton (1893-1986).

Ira and Jane Carlin in their living room. Behind Ira is Ching Toen Chen, 

1923, oil on canvas, by Marie Danforth Page (1869-1940), and behind 

Jane is Portrait of Edith Perry, Giverny, circa 1889, oil on canvas, by Lilla 

Cabot Perry (1848-1933).



Gallery Shows
Previews of upcoming shows of historic American art at galleries across the country.

85

 86 Augmenting the Canon
  Hirschl & Adler Galleries displays 

recent acquisitions of American 

neo-classical decorative arts

 90 Etched in Time
  New Mexico images by printmaker 

Gene Kloss are highlighted in a new 

exhibition at LewAllen Galleries

 94 Notable Landmarks
  Thirty works dated between 1915 and 

1991 highlight both the history of 

American art and Forum Gallery

Gene Kloss (1903-1996), Processional at Taos, 1948. Etching, drypoint and aquatint, 9/ x 13/ in. On view at LewAllen Galleries.
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S
tuart Feld has been with Hirschl 

& Adler Galleries for 50 years, via 

Princeton, the Fogg Art Museum at 

Harvard and the Metropolitan Museum 

of Art where he co-authored American 

Paintings: A Catalogue of the Collection 

of The Metropolitan Museum of Art. He 

joined the company in 1967 as a partner 

and in 1982 became its sole proprietor.

In February 2018, the firm took 

up residence in the famed Art Deco 

Fuller Building in Manhattan where it 

continues “to specialize in American 

and European paintings, watercolors, 

drawings, and sculpture from the 

eighteenth through the early twentieth 

centuries; American prints of all periods; 

and American decorative arts from 1810 

to 1910. Its contemporary arm, Hirschl 

& Adler Modern, has developed a select 

group of established and emerging realist 

artists and also features American and 

European art from the post-war period.”

To honor Feld’s 50th anniversary 

and the firm’s 65th anniversary, the 

exhibition Augmenting the Canon: Recent 

Acquisitions of American Neo-Classical 

Decorative Arts. The exhibition is the 

inaugural decorative arts show in the 

Fuller Building and continues through 

February 6. It features extraordinary 

examples of neo-classical design in 

furniture, glass, silver and porcelain. 

A highlight is a Philadelphia 

récamier, attributed to Joseph B. Barry 

(1757-1838) of Philadlephia, which 

“has finally emerged from the family 

for which it was made two-hundred 

years ago, to claim its place as the finest 

example within its genre.”

Barry was born in Ireland and 

learned cabinetmaking in London before 

moving to Philadelphia. He worked in 

Savannah, Georgia, for a number of years 

before returning to Philadelphia where 

he was favored by Thomas Jefferson who 

Through February 6

Hirschl & Adler Galleries
The Fuller Building

41 E. 57th Street, 9th Floor

New York, NY 10022

t: (212) 535-8810

www.hirschlandadler.com

Augmenting the Canon
Hirschl & Adler Galleries displays recent acquisitions of American neo-classical decorative arts

GALLERY PREVIEW: NEW YORK, NY

Attributed to John (1777-1851) and Hugh 

(1781-1831) Finlay, Baltimore (active ca. 

1800/01-30), Painted Black and Gilded 

“Fancy” Side Chair, about 1830. Poplar, 

painted and gilded, with die-stamped 

gilt-brass rosettes, caning and original 

red moreen fabric (beneath replacement 

fabric on rondel), 33¾ x 18/ x 23¾ in.
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was then vice president. Barry wrote to 

Jefferson in 1801, “Sir, having had the 

honour of being employ’d by you while 

in Philadelphia, but fearing through 

the great press of business attendant on 

your Station; and the many applications 

likely to be made by people in my line, 

an obscure individual like me, might be 

pass’d by unnoticed. I am in hopes you 

will not think me impertinent for taking 

this method of reminding and solisiting 

a small part of your business…”

The long, backless couch is named 

after Madame Récamier (1777-1849), a 

famed French hostess who reclined on 

a similar chaise longue in a portrait by 

Jacques-Louis David (1748-1825).

When the British invaded 

Washington in 1814, they entered the 

White House, dined on a banquet 

abandoned by the Madisons and then 

set the building on fire. Lost in the 

conflagration was a suite of highly 

decorated neoclassical furniture 

Boston & Sandwich Glass Company, Sandwich, MA (active 1825-88), Deep Amethyst “Lacy” 

Compote in the “Princess Feather” Pattern, about 1835–45. Glass, pressed, 6¼ x 10/ x 8¾ in.

Attributed to Joseph Barry (1757-1838), 

Philadelphia (active 1794-1833), Récamier, about 

1823. Mahogany with gilt-brass castors and bolster 

buttons and upholstery, 34½ x 90 x 24/ in.



88

Tucker Factories, Philadelphia (1826-

1838), The Andrew Craig Walker Handled 

Urn, 1828. Porcelain, partially painted in 

polychrome and gilded, with an iron tie-

rod for assembly, 10/ in., inscribed and 

dated on back: ‘ACW. / 1828’. 
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commissioned by Benjamin Latrobe 

(1764-1820), designer of the U.S. 

Capitol, and executed by John (1777-

1851) and Hugh (1781-1831) Finlay 

of Baltimore. The exhibition contains a 

later chair attributed to the Finlays.

Neoclassical design extended to 

decorative and service pieces such as a 

deep amethyst pressed glass compote 

by Boston & Sandwich Glass Company, 

Sandwich, Massachusetts (active 1825-

1888), one of the first companies in the 

country to make pressed glass.

Hirschl & Adler notes, “Illustrating the 

strength and breadth of American artistry 

and workmanship during the early years 

of the Republic, and the collecting 

habits of the patrons who bought or 

commissioned the works at the time 

they were made, this exhibition is an 

in-depth visual study of the indigenously 

American Neo-Classicism that Hirschl & 

Adler Galleries has previously explored 

through exhibitions and publications 

over the last 27 years.” 
Philadelphia, Card Table with Lyre Base, about 1815. Mahogany, striped and bird’s eye maple, and 

ebony, with gilt-brass paw toe caps and castors, strings for the lyres, and gilt-brass and ormolu 

mounts, 28½ x 35 x 18 in. All photography by Eric. W. Baumgartner.

Attributed to Duncan Phyfe (1770–1854), New York (active 1794-1847), Box Sofa, about 1818-

20. Rosewood, and mahogany (feet), partially paint-grained rosewood and gilded (secondary 

woods: ash and black cherry), with ormolu mounts, die-stamped brass inlay inset with 

rosewood, brass line inlay, gilt-brass sabots and castors, and upholstery. 33¾ x 82 x 27¼ in.
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G
ene Kloss was the first woman 

printmaker to be elected 

to full membership in the 

National Academy of Design. Her 

unique contributions to printmaking 

and her interpretation of the 

multiple cultures of the southwest 

are celebrated in the exhibition 

Gene Kloss: New Mexico Etched in 

Time through January 1 at LewAllen 

Galleries in Santa Fe, New Mexico.

For nearly 20 years, Gene and 

Phillips Kloss traveled between 

Berkeley, California, and Taos, New 

Mexico, lugging her 60-pound portable 

press in the back of their vehicle. 

When they finally settled in Taos in 

1945, the press had a permanent home. 

Alice Geneva Glaiser Kloss (1903-

1996) changed her name to Gene after 

marrying her poet/composer husband 

because she believed the less feminine 

name would make her work more 

accepted in the art world. 

Through January 1

LewAllen Galleries
1613 Paseo de Peralta

Santa Fe, NM 87501

t: (505) 988-3250

www.lewallengalleries.com

GALLERY PREVIEW: SANTA FE, NM

Etched in Time
New Mexico images by printmaker Gene Kloss are highlighted 

in a new exhibition at LewAllen Galleries

Gene Kloss (1903-1996), Return of the Processional, 1967. Etching and drypoint, 12/ x 18 in.
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Kloss constantly experimented with 

etching techniques and even brushed 

acid onto the copper plates to produce 

subtle tones, deep blacks and glowing 

whites. Ordinarily, the image is drawn 

in an acid resistant ground and the 

acid etches the plate where the drawn 

line occurs. 

In a 1964 oral history interview 

with the Archives of American Art, 

the Smithsonian Institution, Kloss 

described her first experiment 

with aquatint. She said, “I had Mr. 

Lumbston’s book, an Englishman, on 

the art of etching and he describes 

various techniques in that and the 

aquatint sounded very interesting to 

me. It described that Dame Laura 

Knight had gotten ordinary deal box, 

Gene Kloss (1903-1996), Penitente Fires, 1939. Etching, drypoint and aquatint, 10¾ x 13¾ in.

Gene Kloss (1903-1996), Gathering Broom Grass, 1981. Etching and drypoint. 6 x 9 in.
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Gene Kloss (1903-1996), Pueblo Leader, 1965. Etching and drypoint, 13¾ x 10/ in.
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stretched some muslin across the top, 

and put her plate in the bottom and 

put on an aquatint ground in rosin 

thereby. I thought if Dame Laura 

Knight could do it, I could do it. So 

I went to the local grocery store and 

got an apple box, went to Penney’s 

and got some muslin, and stretched 

it over the top. I put in my polished 

copper plate in the bottom of this 

box, and I was down on my knees 

pounding the top of it to let the rosin 

sift through the muslin onto the plate, 

when there was a knock at the door. 

Opened it and there was our neighbor 

of the Indian Pueblo, Joe Sun Hawk 

and his six-year-old boy. He looked 

at this and he said, ‘This looks like 

a ceremony. We should have a song. 

Have you a tom-tom?’ I said, ‘No, but 

we have a gourd rattle.’ ‘That’s good!’ 

So, he rattled the rattle and sang the 

Indian song while I pounded the 

aquatint. I daresay that was the only 

aquatint ground laid to the tune of an 

Indian song!”

Kloss’ prints of the ceremonies of 

the Pueblos are among her most prized 

works. She also made prints of the 

ceremonies of the Penitentes, a repentant 

group of Catholic laymen who worship 

in small chapels called moradas.

In her Archives of American Art 

interview she recalls, “…on Good 

Friday we saw the fires near us, and 

they sent one of their number down 

by our little house with a ratchet—the 

devil chaser that went clackety-clack 

around—to admonish us to stay put… 

I knew that they were very careful to 

keep any non-believers away or anyone 

that was not part of the parish during 

those ceremonies.”

Penitente Fires, 1939, is one of her 

images of the ceremonies she watched 

from afar. She described the event:  

“I have one night scene that we saw 

when we lived right near a morada and 

we had seen once before a processional 

at night. We were awakened by this 

weird minor song accompanied by a 

little fife. It was a windy night. The 

trees were blowing. There was a moon 

going in and out of dark clouds and a 

group came up the road with a torch. 

Their voices grew louder and then they 

went into the moradas.” 

Gene Kloss (1903-1996), Noonday Shadows, 1941. Etching, 7 x 8½ in.
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L
incoln Kirstein, in his book 

The Sculpture of Elie Nadelman, 

recounts, “A few days before 

his death he told his wife that he felt 

he had achieved the purpose to which 

he had devoted his life, a rediscovery 

of the principle of absolute formal 

harmony in sculpture.” Kirstein, 

co-founder of the New York City 

Ballet, commissioned his friend Philip 

Johnson to design the New York State 

Theater at Lincoln Center in New 

York. They commissioned monumental 

Carrara marble enlargements of two 

of Nadelman’s sculptures for the 

promenade of the theater.

In her book Elie Nadelman: Sculptor 

of Modern Life, Barbara Haskell wrote, 

“Joined in a single contour, these 

figures radiated a serene equanimity 

and detachment from the world, 

evincing unquestioned trust in 

each other and imperviousness to 

the anxieties of the outside world. 

Uninterrupted by surface detail, their 

seamless, fluid curviliniarity endowed 

them with an elusive mystery, more 

psychologically nuanced than in 

any of Nadelman’s previous work. 

Coupled in poses of gentle intimacy 

and private communication, these 

paired figures display an idealized 

stillness and secular grace that 

is totally human without being 

individualized. No longer was 

Nadelman striving to create types 

of essences; the timeless and eternal 

realm of perfection for which he now 

aimed was not one of roles—circus 

performer, acrobat, or dancer—but 

one of relationships.”

Two Circus Women, circa 1928-29, a 

life-size papier-mâché and plaster work, 

was the model for one of the Lincoln 

Center marbles. It is included in the 

exhibition Landmarks of 20th Century 

American Art at Forum Gallery in New 

York through February 2. The gallery 

notes, “The exhibition presents 30 

singularly important works of art dating 

from 1915 to 1991 and can be described 

Through February 2

Forum Gallery
475 Park Avenue

New York, NY 10022

t: (212) 355-4545

www.forumgallery.com

Notable Landmarks
Thirty works dated between 1915 and 1991 highlight both the history of  

American art and Forum Gallery

GALLERY PREVIEW: NEW YORK, NY

Stanton Macdonald-Wright (1890-1973), Portrait of a Woman, ca. 1925. Oil on canvas, 21½ x 16¾ in.
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as a journey through the history of 

Forum Gallery as well as the history of 

American art of the 20th century. Each 

work in the show represents a point of 

departure for the artist and for American 

art…These works, taken together, 

exemplify dramatic changes in American 

art during this time. The 1950s and 1960s 

were turbulent times in American art…” 

Forum Gallery was established in 

1961 by the late Bella Fishko and is now 

directed by her son, Robert Fishko.

Arshile Gorky (ca. 1904-1948), Mother and Child, 1937. Oil on canvas, 47 x 36 in.
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Alexander Archipenko was born in Kiev and exhibited 

in the famed Armory Show in New York in 1913. He 

moved to the United States in 1923 and became a citizen 

in 1928. The Guggenheim Museum notes, “Most of 

Archipenko’s work in German museums was confi scated 

by the Nazis in their purge of ‘degenerate art.’”

His Leaning Figure, 1935, made with terra cotta 

partly metalized with silver, is in the Forum exhibition. 

Following the cubist ideas of Pablo Picasso and Georges 

Braque, Archipenko developed a sensuous sculptural 

form of cubism incorporating various views of the fi gure. 

Arshile Gorky was born in what was then the 

Ottoman Empire and survived the Armenian Genocide 

in 1919 although he remembers his mother dying in 

his arms of starvation. He came to the United States in 

1920. His Mother and Child, 1937, is in the exhibition. 

His paintings were a bridge between European 

surrealism and the beginnings of abstract expressionism 

in the U.S. He wrote, “Abstraction allows man to see 

with his mind what he cannot see physically with his 

eyes...Abstract art enables the artist to perceive beyond 

the tangible, to extract the infi nite out of the fi nite. It 

is the emancipation of the mind. It is an exploration 

into unknown areas.” 

Elie Nadelman (1882-1946), Two Circus Women, ca. 1928-29. 

Papier-mâché and plaster, 59 x 35 x 21 in.

Alexander Archipenko (1887-1964), Leaning Figure, 1935. Terra cotta partly 

metalized with silver, 19/ x 7/ x 5/ in.
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Arianna, Julio and Julie Sosa, with Jonathan Boos gallery director Valerie Stanos and Beth Hamilton during the 2018 American Art Fair.
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T
he sixth annual FOG 

Design+Art will take place from 

January 17 to 20, showcasing 

out-of-the-box art, unique designs and 

eccentric installation pieces. The fair 

features 53 distinguished international 

design and visual art galleries, with 

12 participating for the first time this 

year. Taking on a trailblazing spirit as a 

hybrid of both art and interior design, 

FOG Design+Art provides a platform 

for the Bay Area community as well as 

collectors and curators across the globe. 

“FOG features a mixture of 

modern and contemporary art and 

design from the 20th and 21st centuries. 

Visitors will encounter works by major 

contemporary artists from around the 

world, local San Francisco artists and 

some of the best works of modern 

and contemporary design. In addition, 

the fair features programming that is 

included with admission that features 

luminaries from the art and design 

world,” says Douglas Durkin, a member 

of the steering committee, which 

organizes the fair.

Participating galleries at the 2019 fair 

include Berggruen Gallery, Gagosian 

Gallery, Pace Gallery and Volume Gallery 

among many others. Those new to FOG 

this year are Andrew Kreps Gallery, 

Anton Kern Gallery, Blain|Southern, 

Fergus McCaffrey, Galerie Perrotin, 

Hauser & Wirth, Karma, Modernity, 

neugerriemschneider, Petzel, Sarah 

Myerscough Gallery and Spruth Magers.

“At FOG Design+Art 2019, Pace 

Gallery will feature works by James 

Turrell including his Lapsed Quaker 

Ware alongside the recently designed 

sideboards and several of his prints. 

Also highlighted will be French artist 

JR, who will have an exhibition at 

January 17-20

FOG Design+Art
Fort Mason Center for Arts & Culture 

Festival Pavilion

2 Marina Boulevard, Landmark 

Building C, Suite 260

San Francisco, CA 94123

(415) 745-3315

www.fogfair.com

Daring Designs
FOG Design+Art returns for its sixth year at the historic 

Fort Mason Center for Arts & Culture.

EVENT PREVIEW: SAN FRANCISCO, CA

Guests mingle and view artwork at the 2018 FOG Design+Art.
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Pace Palo Alto early next year,” says Elizabeth 

Sullivan, president of Pace Gallery in Palo Alto, 

California. 

Among other specific works visitors can 

see at the 2019 event, Durkin says, “Crown 

Point Press will present etching projects by 

Laura Owens dated 2004, 2010 and 2018: 3 

Projects on 3 Walls. The projects contain mainly 

aquatints, tonal works that are colorful and 

painterly in style.”

A preview gala on January 16 will benefit 

the San Francisco Museum of Modern Art. 

FOG Design+Art will also honor collector 

and philanthropist Pamela Joyner at the 2019 

Innovators Luncheon. Joyner is a champion 

of reframing American art history to include 

artists of African descent who have previously 

been unrecognized for their work.

Tickets to attend FOG Design+Art are $25 

per person in advance and $30 at the door. 

Preview gala tickets start at $175 for supporter 

level, while bronze, silver, gold and platinum 

ticket packages (including early access) range 

from $1,000 to $10,000. 

Trevor Paglen, Agatha Peak Hough Transform; Haar, 2018. 

Gelatin silver print, 60 x 48 in. Courtesy the artist and Altman 

Siegel, San Francisco.

Lee Friedlander, Grand Teton National Park, Wyoming, 1999. Gelatin silver print, 

20 x 16 in., signed, titled and dated in pencil. © Lee Friedlander. Courtesy Fraenkel 

Gallery, San Francisco. 

Gio Ponti (1891-1979), rare desk, 1943. © Agnieszka Koszyk. Courtesy Casati Gallery. 

The Hostler Burrows booth at last year’s event.
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T
he fall iteration of Just Off Madison, 

which took place on November 

14, culminated in an enjoyable 

evening of browsing fine art from some of 

the premier galleries in Manhattan, as well 

as mingling with respected gallery owners 

and dealers. Among the 13 exhibitors 

that participated this past fall included 

Vose Galleries, Debra Force Fine Art, 

GRAHAM SHAY 1857, Meredith Ward 

Fine Art and David Tunick, Inc. 

“This year we welcomed a smaller but 

intrepid group of American art enthusiasts. 

So many competitive events with the 

contemporary art sales as well as the 

American art sales vied for people’s time,” 

says Betty Krulik of Betty Krulik Fine Art, 

who both participates in and organizes 

Just Off Madison. “Those that came were 

dedicated, knowledgeable and committed. 

We love seeing our colleagues, collectors 

and curators.”

“Certainly the Barney Ebsworth 

Collection of important American 

paintings [at Christie’s] was an added bonus 

for collectors and curators to visit New 

York and stop by the dealers connected 

with Just Off Madison,” says Lois Wagner of 

Lois Wagner Fine Arts, specializing in 19th- 

and 20th-century American and European 

art. “Several of my works are currently 

being considered by a private collector.” 

Cameron Shay, owner of GRAHAM 

SHAY 1857, comments on the 2018 event: 

“We had a steady group of visitors…

established clients and institutional 

curators.” He adds that he noticed many 

visitors who had discovered Just Off 

Madison for the first time. “It was a very 

good evening, positive evening, good 

engagement and discussions about various 

artwork. And for many people who 

attended, it was their first time attending 

our new gallery…So we were quite pleased 

with the evening’s events.” 

A Splendid Night
The biannual Just Off Madison’s fall 2018 event proved another exciting 

evening for collectors, gallery owners and art enthusiasts.  Photography by Francis Smith

EVENT REPORT: NEW YORK, NY

1

2
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1. Savannah Birnbaum, left, Katrice Bellamy, Bethany Dobson and Debra Force.  2. John Sanderson, Maïlyse Valentin-Di Gioacchino and Caroline Van Cauwenberge of David Tunick, Inc.  3. Abby Taylor, 

owner of Taylor | Graham.  4. Paintings on view at Menconi + Schoelkopf.  5. Artist Susan Tunick with Lois Wagner.  6. Attendees view artwork at Just Off  Madison.  7. Sanjay Kapoor and Cameron Shay 

of GRAHAM SHAY 1857.  8. Avery Galleries principal Richard Rossello and Betty Krulik.  9. Conner • Rosenkranz director Mark Ostrander chats with Susan Tunick.  10. Visitors at Just Off  Madison this past 

November.

3 4 5

8

109

76
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A
s mid-November rolls around, 

New York City becomes a 

hotbed for patrons of historic 

American fine art. There are numerous 

events and auctions taking place that 

are all part of what has become known 

as American Art Week. Kicking off the 

festivities is The American Art Fair, which 

hosted its 11th edition November 10 to 

13 at the Bohemian National Hall.

The fair is recognized for its 

emphasis on 19th- and 20th-century 

American fine art, and featured 17 of 

the most notable dealers in the field 

exhibiting more than 400 paintings and 

sculpture. The 2018 show was among 

the best yet, with a record of more than 

750 attendees at the preview.  

“We were thrilled to be invited this 

year to show with the most prestigious 

American art galleries in the country,” 

says Carey L. Vose, director of Boston-

based Vose Galleries, which was a 

first-time participant. “The turn-out 

opening night was amazing, and it 

was great to see such a steady stream 

of not only private clients, but also 

a number of museum curators with 

their collecting committees flying in 

for the weekend to make the show a 

destination.” 

Sales were strong throughout the 

four-day run of the fair. Avery Galleries 

sold Lillian Westcott Hale’s Portrait of a 

Woman and John Folinsbee’s Along the 

Canal, while D. Wigmore Fine Art found 

a buyer for the 1976 painting Eastern 

Hills by Sally Michel. Debra Force 

Fine Art reported sales of a circa 1903 

painting by John Singer Sargent titled 

Festa Della Regatta and a walnut sculpture 

from 1915 by Robert Laurent titled Head 

A Fair to Remember
The 2018 American Art Fair boasts strong attendance and noteworthy sales  Photography by Francis Smith

EVENT REPORT: NEW YORK, NY

1
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1. Collectors gather at the annual American Art Fair in New York City.  2. Jason Busch, director of the American Museum of Folk Art, with Graham Boettcher, director of the Birmingham Museum of Art.   

3. Allan Lokos, Susanna Weiss, Brooke Belyeu and Nedra Matteucci Galleries’ Dustin Belyeu.  4. Avis Berman, Arie Kopelman, Annette Blaugrund and guest.  5. Deedee Wigmore, owner, and Emily Lenz, 

director, of D. Wigmore Fine Art.  6. Norm Davis, Abby Taylor, Carnetta Davis and Graham Boettcher.  7. Collectors discuss art at the Taylor | Graham booth.  8. Nicole Amoroso, director of Avery Galleries.   

9. Arie Kopelman, Thomas Colville of Thomas Colville Fine Art and Crawford Alexander Mann III, curator of prints and drawings at the Smithsonian American Art Museum.  10. Sallie and Jim Johnson.   

11. Friederike Moltmann, at right, and guest enjoy the array of artwork during The American Art Fair.
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with Hand. Other dealers reported sales 

for Charles E. Burchfield, Harry Bertoia, 

Marsden Hartley and more.

“Enthusiasm for this year was 

evident in our attendance and sales,” 

says Catherine Sweeney Singer, director 

of The American Art Fair, “we doubled 

the number of lectures and were over 

capacity for presentations.” 

12. Max Ember and Keith Sherman.  13. From left are Marshall Sandman, Lisa Unger Sandman and Michael Sandman, with the 

North Carolina Museum of Art’s Laura Farvel and John Coffey.  14. Barbara Dau and Jonathan Boos.  15. Debra Force, at left, with 

Stan Gregory, Meryl Cohen of the Met Museum, and Takis Efstathiou.  16. Arianna, Julio and Julie Sosa, with Jonathan Boos gallery 

director Valerie Stanos and Beth Hamilton.  17. Collectors view works of historic American art.  18. The American Art Fair is held at the 

Bohemian National Hall, with 17 dealers exhibiting works.  19. The American Art Fair director Catherine Sweeney Singer with Richard 

McElhiney and Lucy Kinsolving.  20. One of the hallmarks of The American Art Fair is the convergence of collectors, dealers and other 

industry experts. 
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Albert Bierstadt (1830-1902), Mount St. Helens, Columbia River, Oregon. Oil on canvas laid down on panel, 18 x 32½ in.,  

signed with conjoined initials lower left: ‘ABierstadt’. Available at Bonhams’ February 8 sale. Estimate: $500/700,000



106

O
ne of the most significant 

collections of Western art 

in private hands, the L.D. 

“Brink” Brinkman Collection, will 

be offered to bidders by Bonhams on 

February 8 in Los Angeles. 

Brinkman, an entrepreneur and 

philanthropist out of Kerrville, Texas, 

was a larger-than-life Texas figure whose 

successful ventures included flooring 

distribution, a chain of pizza restaurants, 

breeding Brangus cattle and other 

businesses. He died in 2015. Brinkman’s 

collection is notable for both the historic 

works and artwork from contemporary 

Western painters, including many artists 

who he bought from directly such as 

Howard Terpning, Joe Beeler and Olaf 

Wieghorst, all of whom he counted  

as friends. 

“We’re just overwhelmed at the 

quality and the size of the collection. 

In total we will likely have roughly 

400 items, which makes this a massive 

undertaking for a single-owner sale,” 

says Scot Levitt, director of fine arts 

at Bonhams in Los Angeles and San 

Francisco. “What really comes out is the 

story of the collector. He was a classic 

Texas gentleman—with his cowboy 

hat and cowboy boots and cigar—and 

very generous. He became very fond of 

the Taos Founders, as well as [Frederic] 

Remington and [Charles M.] Russell, 

and later the Cowboy Artists of America.”

A major highlight of the sale includes 

E. Martin Hennings’ The Taos Twins, 

featuring a pair of mustachioed men 

next to a covered wagon and two 

mules. The work, executed around 

1924, features the same two figures 

in Henning’s The Twins, which is on 

permanent display at the Eiteljorg 

Museum in Indianapolis. According to 

a Robert Rankin White 1978 book 

The Lithographs and Etchings of E. Martin 

Hennings, the men rode through Taos 

in 1923. “In that year two brothers, 65 

years old and twins, rode through Taos 

on a horse-drawn wagon,” White wrote. 

“Hennings recognized the pictorial 

February 8

Bonhams
7601 W. Sunset Boulevard 

Los Angeles, CA 90046 

t: (323) 850-7500 

www.bonhams.com

Classic West
Iconic Western artwork from the L.D. “Brink” Brinkman Collection 

offered by Bonhams on February 8 in Los Angeles

AUCTION PREVIEW: LOS ANGELES, CA

Eanger Irving Couse (1866-1936), Pictographs, 1934. Oil on canvas, 20 x 36 in., signed and inscribed 

lower right: ‘E-I-COUSE · N-A-‘. Estimate: $120/160,000

Albert Bierstadt (1830-1902), Mount St. Helens, 

Columbia River, Oregon. Oil on canvas laid down 

on panel, 18 x 32½ in., signed with conjoined 

initials lower left: ‘ABierstadt’. Estimate: 

$500/700,000
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possibilities which these two gentlemen 

offered and hired them to pose for him 

for six weeks. From this association came 

several paintings.” The work, acquired 

by Brinkman in 1983 for $240,000, is 

estimated at $500,000 to $700,000.

Another highlight in the February 

sale is Albert Bierstadt’s Mount St. Helens, 

Columbia River, Oregon, also estimated 

at $500,000 to $700,000. The work is 

noteworthy because the view of Mount 

St. Helens is no longer possible—the 

volcano erupted in 1980, forever altering 

the shape of the mountain.

Another major work available to 

bidders is Eanger Irving Couse’s 1934 

oil Pictographs, estimated at $120,000 to 

$160,000. The work will be included 

in a forthcoming catalogue raisonné of 

the artist’s work written by Couse’s 

granddaughter, Virginia Couse Leavitt. 

“In his 1934 painting titled Pictographs 

Couse depicts his model Jerry Mirabal 

seated cross legged at the base of a rock 

cliff. Numerous ancient images appear 

on the rock surface behind him. Jerry is 

shown chiseling a new image into the 

surface and he appears much like one of 

the petroglyphs himself. In describing 

this subject Couse wrote, ‘The Rocky 

Mountain region abounds in pictographs 

cut into the rocks by the ancient Indians 

representing figures of men & animals 

& symbols of natural phenomenon. 

Having no written language the 

Indians depicted their deeds & legends 

by pictorial representation on skin 

or the rocks...,” Couse Leavitt writes 

in an essay. “Couse had painted 

numerous pictograph subjects earlier. 

This 1934 painting, however, differs 

dramatically from previous paintings 

due to its elongated format. It was 

painted specifically for the American 

Lithographic Co. (ALCO) to use on 

their calendar. In 1914 ALCO began 

publishing Couse paintings for the Santa 

Fe Railway calendars, but in 1916 it also 

began using Couse paintings on its own 

calendar series…Pictographs, painted in 

1934, is an outstanding example.” 

E. Martin Hennings (1886-1956), The Taos Twins, ca. 1924. Oil on canvas, 45 x 50 in., signed lower left:  ‘E. Martin Hennings’. Estimate: $500/700,000
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O
n February 27, Sotheby’s will 

host its midseason American 

art sale in New York City. The 

auction will feature a large assortment 

of works across many categories and 

genres, all from multiple collectors and 

consignors. 

One of the lots available will be 

J.C. Leyendecker’s 1925 illustration 

Thanksgiving, featuring a pilgrim 

mother, or possibly grandmother, 

peeling apples from a bowl on her 

lap. The work, estimated at $50,000 

to $70,000, represents one of 

Leyendecker’s most famous subject 

matters. The famous Saturday Evening 

Post cover artist painted multiple 

Thanksgiving images almost every year 

February 27, 10 a.m.

Sotheby’s
1334 York Avenue 

New York, NY 10021 

t: (212) 606-7000

www.sothebys.com

Midseason Offerings
Sotheby’s set to bring a wide variety of American works to bidders  

during a February 27 sale in New York City

AUCTION PREVIEW: NEW YORK, NY

George Benjamin Luks (1876-1933), Upper Manhattan, ca. 1915. Oil on canvas, 16 x 20¼ in. Estimate $60/80,000
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he was active as an illustrator.

Elsewhere in the sale is Lilla Cabot 

Perry’s oil painting Reading, showing 

a young woman reading a large book. 

The Boston-born Perry, who helped 

bring French Impressionism to an 

American audience with Mary Cassatt, 

frequently painted female subjects, 

including many reading books, either 

silently to themselves or to young 

children also in the picture. Reading is 

estimated at $50,000 to $70,000. 

Two landscapes that will be offered 

include Walter Launt Palmer’s The 

First Gleam (est. $50/70,000), a snow 

scene painted almost entirely in white, 

and George Benjamin Luks’ Upper 

Manhattan (est. $60/80,000), coming 

from the estate of Estelle Wolf, which 

shows several figures milling about near 

a log cabin and a cluster of tall trees. 

Luks’ New York scenes, many of which 

have a slice-of-life feel to them, are 

treasured by collectors. 

Lilla Cabot Perry (1848-1933), Reading. Oil on canvas, 45¾ x 32 in., 

signed lower left: ‘L.C. Perry’. Estimate $50/70,000

J.C. Leyendecker (1867-1933), Thanksgiving, 1925. Oil on canvas, 26 x 21 in. 

Estimate $50/70,000

Walter Launt Palmer (1854-1932), The First Gleam. Oil on canvas, 25/ x 30 in. Estimate $50/70,000
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BOSTON, MA

SKINNER INC.

JANUARY 25

American & European 

Works of Art

January 25 Skinner Inc. will 

offer a number of important 

American paintings and 

sculpture during its American 

& European Works of Art sale. 

Hudson River School artists 

are important within the 

auction, with a woodland 

interior, The Trout Brook, by 

Worthington Whittredge, 

depicting a shallow stream 

with the skies and trees 

reflecting along its waterway, 

being among the items. It 

is expected to sell between 

$15,000 and $25,000. Two 

pieces by Willard Metcalf 

are also standouts of the 

sale: Harvesting is a tonalist 

scene estimated at $15,000 

to $25,000, while an early 

work from 1877 of a seaside 

cliff overlooking a waterway 

carries a presale estimate of 

$40,000 to $60,000.

Several botanical-themed 

pieces by John La Farge 

will cross the block. Quince 

Blossoms in Sunlight, 1863, 

shows pink blossoms at 

varying stages of life, and 

his close-up painting Apple 

Branch, shows the light 

reflecting off the leaves and 

the skin of the apple. Both 

works have presale estimates 

of $80,000 to $120,000. Two 

oils of women and flowers 

by Charles Courtney Curran 

will also come available. 

Delphiniums Blue – No. 2 is 

expected to sell for $50,000 

to $70,000, while Gathering 

Flowers, alternatively titled 

Girl in a Rose Garden has 

an estimate of $40,000 and 

$60,000.

MESA, AZ

BRIAN LEBEL’S OLD 

WEST EVENTS

JANUARY 2526

Brian Lebel’s Old West Show 

& Auction

Brian Lebel’s Old West Show 

& Auction will once again 

feature nearly 200 dealer 

AUCTION PREVIEW: ASHEVILLE, BOSTON, CHARLESTON, MESA

John La Farge (1835-1910), Apple Branch. Oil on canvas, 9/ x 12 in. (framed), initialed 

in red lower right: ‘L.F.’. Courtesy Skinner Inc. Estimate: $80/120,000

“Fort Worth Five” photograph,  

7/ x 9¼ in. Typed on paper affixed 

to verso: “THE WILD BUNCH / Left to 

Right: Standing: Wm. Carver; Harvey 

Logan / Sitting: Harry Longabaugh; 

Ben Kilpatrick, Geo. Parker, alias ‘Butch 

Cassidy’”. Courtesy Brian Lebel’s Old 

West Events. Estimate: $100/150,000

John La Farge (1835-1910), Quince 

Blossoms in Sunlight, 1863. Oil on 

panel, 10/ x 5/ in., inscribed faintly 

in pencil verso: ‘-D- 134/Mrs. HH 

Fuller-/will call’. Courtesy Skinner 

Inc. Estimate: $80/120,000
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booths, packed with Western 

and Native American art, 

and its annual auction in 

Mesa, Arizona. Previous sales 

have featured one auction 

on Saturday night, but this 

year’s show has expanded to 

two sales, one Friday, January 

25, and a second on January 

26, with both starting at 

5 p.m. The expanded sale 

accommodates the Robert 

G. McCubbin Photography 

Collection, which will 

mostly be sold on Friday.

“It’s the single greatest 

Western photography 

collection we’ve ever 

had,” Lebel says. “It’s just 

unbelievable what’s in it. 

It’s going to be a lot of fun 

to see these photographs, 

including some truly 

amazing cabinet cards, come 

to our bidders.”

Among the highlights 

is the famous “Fort Worth 

Five” photograph of the Wild 

Bunch, including outlaws 

Robert Parker and Harry 

Longabaugh, otherwise 

known as Butch Cassidy and 

the Sundance Kid. “This 

is the original photograph 

that was discovered by 

a police detective at the 

Swartz Photography Studio 

in Fort Worth, which was 

subsequently obtained by 

the Pinkertons,” Robert 

G. McCubbin says. “The 

Pinkertons had copies 

produced of each individual 

bandit for distribution to 

other police agencies.” The 

photograph, which was 

obtained by McCubbin 

directly from the Pinkerton 

Detective Agency, is 

estimated at $100,000 to 

$150,000.

ASHEVILLE, NC

BRUNK AUCTIONS

JANUARY 2526

Premier Auction

Brunk Auctions will host 

its first Premier Auction of 

2019 on January 25 and 

26, featuring a number of 

fine American paintings. 

Coming from the Skating 

Collection of Dick Button 

is Skating on the Schuylkill, 

an 1875 painting by William 

H. Willcox that is expected 

to sell between $25,000 

and $35,000. The piece 

depicts a crowded lake of 

ice skaters on a brisk winter 

day. Button is a recognized 

figure skater who won 

Olympic gold medals in 

1948 and 1952, and had a 

50-year broadcasting career. 

Beyond figure skating, the 

auction house says, “He built 

a diverse and distinguished 

collection of paintings, 

prints, posters, sculptures, 

costumes and folk art that 

honors the long history, 

evolving artistry and cultural 

impact of skating.”

CHARLESTON, SC

COPLEY FINE ART 

AUCTIONS

FEBRUARY 1516

Winter Sale

February 15 and 16, Copley 

Fine Art Auctions will make 

its trek to Charleston, South 

Carolina, for its annual 

Winter Sale. This year’s event 

will take place February 15 

and 16 at the Charleston 

Marriot and will feature a 

strong selection of paintings 

as well as decoys. Leading 

the painting segment of 

the sale is Running Wild, a 

white-tail deer painting by 

noted wildlife artist Bob F. 

Kuhn. As the auction house 

explains, the work related 

closely to the artist’s record-

setting painting Firestorm 

that sold for $657,000, as 

it has a similar size, shape 

and scope. Running Wild is 

expected to sell between 

$100,000 and $200,000. Wide 

Awake, Raquette Lake (est. 

$60/70,000), by A.F. Tait, 

from 1879, is another deer 

painting that will come to 

market.

Percival Rosseau’s hunting 

dog painting Perfection (est. 

$30/50,000) is another 

coming to market. “This 

stunning painting depicts two 

dogs, Ned and Bob, owned 

by industrialist and sportsman 

Samuel G. Allen,” the auction 

house shares. “Ned, a black 

and white setter, is featured 

in a 1920 Country Life article 

about shooting bobwhite 

quail in North Carolina 

by James Boyd. Allen, who 

commissioned the painting, 

moved in the same Pinehurst 

and Overhills, North Carolina, 

hunting circles as Percy 

Rockefeller and was an 

important figure in dog show 

and field trial history.” 

Bob Kuhn (1920-2007), Running Wild. Oil on Masonite, 20 x 42 in. Courtesy Copley Fine Art Auctions. Estimate: $100/200,000

William H. Willcox (1831-1929), Skating on the Schuylkill, 1875. 

Oil on canvas, 16¼ x 24½ in., signed lower left: ‘WH Willcox 

1875’. Courtesy Brunk Auctions. Estimate: $25/35,000
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AUCTION REPORT: NEW YORK, NY

Banner Year
Christie’s American art department closes out a successful 

2018 with a $26 million sale in New York

A
fter the tremendous 

success of the 

$323 million sale 

of the Barney A. Ebsworth 

Collection the week prior, 

Christie’s returned to the 

well of American art on 

November 20 for its annual 

American Art sale in New 

York. The auction realized 

$26 million, bringing the 

total for Christie’s fall sales 

to more than $351 million.

The top two lots of the 

sale were both by Georgia 

O’Keeffe: The Red Maple 

at Lake George (est. $7/10 

million) that sold for $8.1 

million, the artist’s seventh 

best auction result, and Black 

Door with Snow (est. $1/1.5 

million), which soared past its 

estimate to $3 million.

Rounding out the top 

three lots was Maxfield 

Parrish’s A Venetian Night’s 

Entertainment (“The two young 

men were presently hobnobbing 

over a glass of canary…”), 

which was originally painted 

in 1903 for Edith Wharton’s 

short story A Venetian Night’s 

Entertainment. The painting 

was an immediate hit when it 

was painted and later became 

the first oil painting ever 

acquired by a museum when 

it entered the permanent 

collection of the St. Louis 

Art Museum. The work flew 

past its $1.5 million high 

estimate, eventually selling at 

$2 million.

The remaining artworks 

from the top 10 lots all 

exceeded their high estimates, 

in some cases several times 

over, including Childe 

Hassam’s The El, New York 

(est. $500/700,000),which 

sold for $1.2 million; 

Marsden Hartley’s Landscape 

with Single Cloud (est. 

$500/700,000) at $876,500; 

Jacob Lawrence’s Letter from 

Home (est. $250/350,000), 

which brought $636,500; 

Milton Avery’s Bathers (est. 

$300/500,000) at $516,500; 

and Norman Rockwell’s 

Study for ‘Which One?’ (est. 

$200/300,000), which 

achieved $468,500.

Western bronzes did 

quite well at the sale: Charles 

M. Russell’s bear sculpture 

Weapons of the Weak (est. 

$40/60,000) sold for $137,500; 

Georgia O’Keeffe (1887-1986), The Red Maple at Lake George, 1926. Oil on 

canvas, 36 x 30 in., signed with initials in artist’s star device on the original 

backing: ‘OK’. Estimate: $7/10 million SOLD: 8,187,500

Maxfield Parrish (1870-1966), A Venetian Night’s Entertainment (“The two 

young men were presently hobnobbing over a glass of canary…”), 1903. Oil on 

paper laid down on panel, 17 x 11½ in., signed lower left: ‘M·P’. Estimate: 

$1/1.5 million SOLD $2,052,500
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Frederic Remington’s 

iconic The Broncho Buster 

(est. $200/300,000) sold for 

$432,500; and James Earle 

Fraser’s The End of the Trail 

(est. $250/350,000) came in at 

$516,500.

The American art sale 

also had an online-only 

component, which realized 

$2.2 million in sales. 

“2018 was a banner year 

for the Christie’s American art 

department. The collaborative 

spirit of our team, the cross 

departmental activity and the 

broader corporate support 

launched the category onto 

a larger stage and allowed 

us to reinforce our standing 

as the market leader,” says 

Will Haydock, head of 

American art at Christie’s. 

“Perhaps just importantly, this 

year showed the incredible 

potential that exists for the 

field of American art. We 

saw great depth of bidding 

across market segments, 

with continued strength 

in American modernism, 

illustration and Western art, 

and also witnessed renewed 

enthusiasm for Hudson River 

School paintings and 19th-

century pictures.” 

TOP 10 SALES
CHRISTIE’S, AMERICAN ART, NOVEMBER 20, 2018 WITH BUYER’S PREMIUM

ARTIST TITLE LOW/HIGH EST. SOLD

GEORGIA O’KEEFFE THE RED MAPLE AT LAKE GEORGE $7/10 MILLION $8,187,500

GEORGIA O’KEEFFE BLACK DOOR WITH SNOW $1/1.5 MILLION $3,072,500

MAXFIELD PARRISH A VENETIAN NIGHT’S ENTERTAINMENT $1/1.5 MILLION $2,052,500

CHILDE HASSAM THE EL, NEW YORK SIXTH AVENUE ELNOCTURNE  $500/700,000 $1,272,500

MARSDEN HARTLEY LANDSCAPE WITH SINGLE CLOUD $500/700,000 $876,500

JACOB LAWRENCE LETTER FROM HOME $250/350,000 $636,500

JAMES EARLE FRASER THE END OF THE TRAIL $250/350,000 $516,500

MILTON AVERY BATHERS $300/500,000 $516,500

NORMAN ROCKWELL STUDY FOR ‘WHICH ONE?’  $200/300,000 $468,500

DAVID JOHNSON THE NATURAL BRIDGE OF VIRGINIA $100/150,000 $456,500

Georgia O’Keeffe (1887-1986), Black Door with Snow, 1953-1955. Oil on 

canvas, 36 x 30 in., signed with initials and dated on stretcher: ‘1/16/53/OK’. 

Estimate: $1/1.5 million SOLD: $3,072,500

Childe Hassam (1859-1935), The El, New York (Sixth Avenue El--

Nocturne), 1894. Oil on canvas, 18¼ x 14¼ in., signed and dated with 

artist’s crescent device lower right: ‘Childe Hassam. 1894.’  

Estimate: $500/700,000 SOLD: $1,272,500
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C
hristie’s celebrated 

American Art 

Week with a $323 

million bang on November 

13 and 14 with the sale of 

the Barney A. Ebsworth 

Collection in New York City.

The auction—titled An 

American Place, and broken 

up into two sessions, an 

evening sale and an afternoon 

sale the following day—not 

only set an auction record 

for a private collection of 

American art, it also set 24 

artist records, including one 

for Edward Hopper, whose 

colorful interior scene Chop 

Suey sold for a record-

shattering $91.8 million, 

more than double the 

previous record for a Hopper 

set in 2013 for $40 million.

The Hopper sold during 

the blockbuster evening sale, 

which generated $317 million 

across 37 works. Another 

record breaker, just five lots 

before the Hopper, was 

Willem de Kooning’s Woman 

as Landscape (est. $60/80 

million), which sold for $68.9 

million, breaking a two-year-

old record of $66.3 million.

“Since the launch of 

this collection at Christie’s 

Paris in September, we have 

introduced collectors to the 

singular brilliance of Barney A. 

Ebsworth’s collecting vision, 

which sprung from his early 

fascination with Gertrude 

Stein’s Paris and evolved 

to encompass all strands of 

American art—from abstract 

expressionism, to precisionism, 

to magical realism, to Park 

Avenue Cubism,” says Marc 

Porter, chairman of Christie’s 

Americas. “He set a new 

high standard for quality 

among collections of 20th-

American Milestones
World records abound as Christie’s brings in $323 million 

during the sale of the Barney A. Ebsworth Collection

AUCTION REPORT: NEW YORK, NY

Edward Hopper (1882-1967), Chop Suey, 1929. Oil on canvas, 32 x 38 in., signed lower right: ‘Edward Hopper’. 

Artist World Auction Record. Estimate: $70/100 million SOLD: $91,875,000

Marsden Hartley (1877-1943), Calm After Storm Off Hurricane Island, 

Vinal Haven, Maine, 1937-38. Oil on board, 22 x 28 in., signed and dated: 

‘1937-38./Marsden Hartley.’; inscribed with title on a label affixed verso. 

Estimate: $1.5/2.5 million SOLD: $1,572,500
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century art, and tonight we 

saw the marketplace respond 

with vigor to the artists and 

artworks that were dear to 

him, most notably Edward 

Hopper and Willem de 

Kooning.”

Others records include 

Alexander Calder’s wood, 

wire and paint sculpture Hen 

(est. $5/7 million) that sold 

for $8.4 million, a record for 

one of the artist’s standing 

sculptures; and Joseph Stella’s 

Tree of My Life (est. $6/8 

million), which sold for $5.9 

million, nearly tripling a $2.2 

million record set in 1986. 

Additional artist records 

were set by Francis Criss, 

Patrick Henry Bruce, Suzy 

Frelinghuysen, Charles Green 

Shaw, David Smith, George 

Tooker, John Marin, Leon 

Polk Smith, Andrew Dasburg, 

Morris Kantor, James Brooks 

and many others. 

Following behind the 

Hopper in sales was Jackson 

Pollock’s Composition with 

Red Strokes (est. $50/70 

million) that sold for $55.4 

million, followed by Jasper 

Johns Gray Rectangles (est. 

$18/25 million) that sold 

for $21.1 million, and 

Joan Mitchell’s 12 Hawks 

at 3 O’Clock (est. $12/16 

million) that finished at $14 

million. Arshile Gorky’s 

Good Afternoon, Mrs. Lincoln, 

with a high estimate of 

$9 million, soared to $14 

million, an artist record. 

The sale the following 

day also saw strong sales, 

with $5.3 million realized 

and only a single lot that 

went unsold. “While we 

were incredibly proud to 

have handled the historic 

sale of Edward Hopper’s 

masterpiece Chop Suey for a 

record $91 million, we were 

equally thrilled to witness 

surging demand and buyer 

participation during the 

day sale component of An 

American Place: The Barney A. 

Ebsworth Collection,” says Will 

Haydock, Christie’s head 

of American art. “Totaling 

$5.3 million and selling 

98 percent by lot and 97 

percent by value, the day sale 

was a resounding success. 

Participation from traditional 

collectors of the category, 

both private and trade, as 

well as collectors drawn from 

cross-over categories, resulted 

in a dynamic saleroom with 

numerous lots selling above 

estimate. In total 24 world 

records were established 

during the Ebsworth day and 

evening sales.” 

TOP 10 LOTS
CHRISTIE’S, AN AMERICAN PLACE: THE BARNEY A. EBSWORTH COLLECTION,  

NOVEMBER 1314, 2018 WITH BUYER’S PREMIUM

ARTIST TITLE LOW/HIGH EST. SOLD

EDWARD HOPPER CHOP SUEY $70/100 MILLION $91,875,000

WILLEM DE KOONING WOMAN AS LANDSCAPE $60/80 MILLION $68,937,500

JACKSON POLLOCK COMPOSITION WITH RED STROKES $50/70 MILLION $55,437,500

JASPER JOHNS GRAY RECTANGLES $18/25 MILLION $21,125,000

JOAN MITCHELL 12 HAWKS AT 3 O’CLOCK $12/16 MILLION $14,037,500

ARSHILE GORKY GOOD AFTERNOON, MRS. LINCOLN $7/9 MILLION $14,037,500

ALEXANDER CALDER HEN $5/7 MILLION $8,412,500

JOSEPH STELLA TREE OF MY LIFE $6/8 MILLION $5,937,500

ADOLPH GOTTLIEB BONAC $4/6 MILLION $4,812,500

FRANZ KLINE PAINTING $4/6 MILLION $4,512,500

Charles Sheeler (1883-1965), Cat-walk, 1947. Oil on canvas, 24 x 20 in., 

signed and dated lower right: ‘Sheeler-1947’; signed and dated again on 

stretcher. Estimate: $1.2/1.8 million SOLD: $1,332,500

Alexander Calder (1898-1976), 

Hen, 1943. Wood, wire and paint, 

18¾ x 9 x 4 in., signed with 

the artist’s monogram on the 

underside: ‘CA’. Estimate: $5/7 

million SOLD: $8,412,500
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C
owboys, frontiersmen, 

Native Americans, 

wagon trains and vast 

Western landscapes were some 

of the subjects that were top 

sellers at Sotheby’s American 

art sale November 16 in New 

York City. 

The American art sale, 

which concluded a week 

of fine art auctions, realized 

more than $44 million, the 

highest total for a various-

owner sale by Sotheby’s since 

2014, when the auction house 

sold Georgia O’Keeffe’s Jimson 

Weed/White Flower No. 1 for, 

coincidentally, $44 million. 

The November sale, which 

also had an O’Keeffe in the 

top 10, saw stellar results across 

many categories, but none 

more than Western art, which 

saw six works in the top 10, 

including Emanuel Gottlieb 

Leutze’s Western Emigrant Train 

Bound for California Across the 

Plains, Alarmed by Approach 

of Hostile Indians (Indians 

Attacking a Wagon Train). The 

painting, from the artist who 

famously created Washington 

Crossing the Delaware, broke 

an auction record for Leutze 

when it sold for $4.8 million, 

well above the $3.5 million 

high estimate. It more than 

doubled the previous record of 

$2.1 million set in 2007.

Additional top Western 

lots include William R. 

Leigh’s bucking cowboy 

painting A Low-down Trick 

(est. $600/800,000) that 

sold for $711,000, and two 

Thomas Moran paintings: 

the oil The Last Arrow (est. 

$1.2/1.8 million) that sold 

for more than $1 million, and 

the watercolor and gouache 

Big Springs in Yellowstone Park 

(est. $1/1.5 million) that sold 

for $1.9 million, a record for 

a work on paper by Moran.

Other Western-related works 

were by O’Keeffe, who lived 

in and painted the Southwest, 

and N.C. Wyeth, who cut his 

teeth on Western paintings and 

Westward Ho
Works of the American West shine bright in Sotheby’s American art sale in New York City

AUCTION REPORT: NEW YORK, NY

Horace Pippin (1888-1946), Holy Mountain, I, 1944. Oil on canvas, 30½ x 36 in., signed and dated lower right:  

‘H. Pippin.’ and ‘June 6./1944.’. Artist World Auction Record Estimate: $1/1.5 million SOLD: $3,255,000 

Emmanuel Gottlieb Leutze (1816-1868), Western Emigrant Train Bound for 

California Across the Plains, Alarmed by Approach of Hostile Indians (Indians 

Attacking a Wagon Train), 1863. Oil on canvas, 40 x 67½ in., signed and 

inscribed indistinctly lower right: ‘E Leutze’ and ‘Dusdf p.p.c.’. Artist World 

Auction  Record Estimate: $2.5/3.5 million SOLD: $4,815,000 
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TOP 10 LOTS
SOTHEBY’S, AMERICAN ART, NOVEMBER 16, 2018 WITH BUYER’S PREMIUM

ARTIST TITLE LOW/HIGH EST. SOLD

EDWARD HOPPER  TWO COMEDIANS  $12/18 MILLION  $12,492,200 

EMANUEL GOTTLIEB LEUTZE  WESTERN EMIGRANT TRAIN BOUND FOR CALIFORNIA... $2.5/3.5 MILLION  $4,815,000 

NORMAN ROCKWELL  TIRED SALESGIRL ON CHRISTMAS EVE  $5/7 MILLION $4,335,000 

GEORGIA O’KEEFFE  COTTONWOOD TREE IN SPRING  $1.5/2.5 MILLION  $3,855,000 

HORACE PIPPIN  HOLY MOUNTAIN, I  $1/1.5 MILLION  $3,255,000 

THOMAS MORAN  BIG SPRINGS IN YELLOWSTONE PARK  $1/1.5 MILLION  $1,935,000 

THOMAS MORAN  THE LAST ARROW  $1.2/1.8 MILLION  $1,335,000 

N.C. WYETH  ON NEARER APPROACH … $1/1.5 MILLION $1,095,000 

ROBERT HENRI  AT FAR ROCKAWAY  $700/1,000,000 $735,000 

WILLIAM R. LEIGH  A LOWDOWN TRICK  $600/800,000 $711,000

action-filled illustrations. The 

O’Keeffe, Cottonwood Tree in 

Spring (est. $1.5/2.5 million), 

sold for $3.8 million, and the 

Wyeth, On Nearer Approach 

He was Still More Surprised at 

the Singularity of the Stranger’s 

Appearance (est. $1/1.5 million), 

achieved $1 million.

The top lot of the sale 

was Edward Hopper’s 

autobiographical masterwork 

Two Comedians, which sold 

for $12.4 million, just above 

its $12 million low estimate. 

The work was formerly in 

the collection of Frank and 

Barbara Sinatra and represents 

the culmination of Hopper’s 

career, depicting the artist and 

his wife, Jo, on stage taking a 

final bow before turning to 

walk into the unknown. 

Another standout lot 

was Horace Pippin’s Holy 

Mountain, I, which more 

than doubled its high 

estimate when it sold at $3.3 

million. The artwork broke 

Pippin’s previous auction 

record eight times over. The 

record was held previously 

by the same painting, which 

set the record in 1987 

when it sold for $385,000. 

The work is dated June 6, 

1944, the day Allied forces 

fought their way into 

Europe on D-Day. Pippin, 

who was wounded by a 

sniper as a Marine in World 

War I, painted the work 

as a reflection on his own 

experiences with war. 

Other top lots were 

Norman Rockwell’s Tired 

Salesgirl on Christmas Eve (est. 

$5/7 million) that realized 

$4.3 million, and Robert 

Henri’s At Far Rockaway (est. 

$700/1,000,000) that closed 

at $735,000.

“[The sale’s] results 

showed continued strength 

across the full scope of the 

American Art category, 

from auction-record prices 

for 19th-century works by 

Emanuel Gottlieb Leutze 

and Thomas Moran, to 

modern and contemporary 

masterworks by Georgia 

O’Keeffe and Edward 

Hopper,” says Kayla Carlsen, 

head of Sotheby’s American 

art department. “We were 

thrilled to see such success 

among a diverse and wide-

ranging group of museum-

quality works drive one of 

our highest results in recent 

seasons.” 

Edward Hopper (1882-1967), Two Comedians, 1966. Oil on canvas,  

29 x 40 in., signed lower left: ‘EDWARD HOPPER’. Estimate: $12/18 million 

SOLD: $12,492,200

Georgia O’Keeffe (1887-1986), Cottonwood Tree in Spring, 

1943. Oil on canvas, 30 x 36 in. © 2018 The Georgia 

O’Keeffe Museum / Artists Rights Society (ARS), New York. 

Estimate: $1.5/2.5 million SOLD: $3,855,000
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O
n November 19, 

Bonhams hosted 

its fall American Art 

sale in New York City with 

70 lots hitting the block. The 

works were from an array of 

categories, with the selection 

including both rare and 

well-recognized subjects of 

the artists’ oeuvres, leading 

to results that encompassed 

all genres. 

Jennifer Jacobsen, director 

of American art at the 

auction house, elaborates, 

“Overall, I’d say it was a 

really well-rounded sale in 

terms of seeing strengths 

across the genres. If you 

look at the top 10 lots, the 

top four each represents a 

different genre.”

Leading the day was the 

American impressionist 

painting Flag Day (est. 

$500/700,000) by Theodore 

Earl Butler, a historically 

important piece that 

depicted of the flags of the 

Allies along Fifth Avenue 

during the Fourth Liberty 

Loan parade in New York 

City. The parade, led by 

President Woodrow Wilson, 

was held October 1918 as it 

neared the end of World War 

I. The arrival of the piece 

at auction coincided with 

the 100th anniversary of the 

Armistice of the war and 

the 100th anniversary of the 

painting.

“It was one of his top 

works, and I think that was 

recognized [by bidders],” 

Jacobsen says of the piece 

that sold for $552,500. 

“He only has one other 

flag painting of significance 

and it’s in the Birmingham 

A Healthy Marketplace
Bonhams’ November 19 sale of American art saw strong 

results across a variety of collecting categories

AUCTION REPORT: NEW YORK, NY

Theodore Earl Butler (1861-1936), 

Flag Day, 1918. Oil on canvas,  

39½ x 31½ in., signed and dated 

lower left: ‘T.E. Butler / Oct. 

1918’; signed verso. Estimate: 

$500/700,000 SOLD: $552,500

Thomas Hill (1829-1908), Hudson 

River Valley from the Catskill 

Mountain House, 1872. Oil on 

canvas, 36¼ x 60 in., signed and 

dated lower right: ‘T. Hill 1872.’ 

Artist World Auction Record. 

Estimate: $150/250,000  

SOLD: $372,500
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TOP 10 LOTS
BONHAMS, AMERICAN ART, NOVEMBER 19, 2018 WITH BUYER’S PREMIUM

ARTIST TITLE LOW/HIGH EST. SOLD

THEODORE EARL BUTLER FLAG DAY $500/700,000 $552,500

N.C. WYETH LEGENDS OF CHARLEMAGNE $300/500,000 $372,500

THOMAS HILL HUDSON RIVER VALLEY FROM THE CATSKILL MOUNTAIN HOUSE $150/250,000 $372,500

CHARLES SHEELER TULIPSSUSPENDED FORMS $150/250,000 $175,000

DAWSON DAWSONWATSON HARVEST TIME $70/100,000 $125,000

STUART DAVIS COLOR SKETCH FOR DRAKE UNIVERSITY 
 MURAL STUDY FOR ALLÉE $80/120,000 $87,500

ANDREW WYETH STAIR WINDOW $50/70,000 $81,250

JOHN BIGGERS MOTHER AND THREE CHILDREN $15/25,000 $52,500

CHARLES GREEN SHAW UNTITLED ABSTRACT CIRCLES, OVALS AND TRIANBLE $7/10,000 $47,500

ELDZIER CORTOR CLASSICAL STUDY NO. 38 $10/15,000 $32,500

Museum of Art, so it really 

was a museum-quality work.”

The second highest selling 

piece of the day came from 

the illustration category: 

N.C. Wyeth’s cover image 

for Legends of Charlemagne, a 

book by Thomas Bulfinch. 

The work, which was 

estimated to sell between 

$300,000 to $500,000, sold 

for $372,500. “The painting 

had been in the same family’s 

collection since it had been 

acquired from the artist three 

generations back,” Jacobsen 

notes. “The strong result is 

speaking to the importance 

of a cover illustration as well 

as being fresh to the market.”

Also selling for $372,500 

was Thomas Hill’s Hudson 

River Valley from the Catskill 

Mountain House, which 

bested its presale estimate of 

$150,000 to $250,000. The 

painting, which set a new 

world auction record for 

the artist, was a rare subject 

matter for the artist. Jacobsen 

explains, “He’s best known 

for Yosemite and Western 

subjects, so a Hudson River 

Valley scene by him was 

extremely rare. Also it 

precisely being a view from 

Catskill Mountain House—a 

noteworthy location for 

Hudson River School 

artists in general—it was a 

significant subject with a 

surprising artist.”

Rounding out the top five 

lots were Charles Sheeler’s 

Tulips—Suspended Form, 

which sold for $175,000 

against a presale estimate 

of $150,000 to $250,000 

and another record-setting 

work, Dawson Dawson-

Watson’s Harvest Time (est. 

$70/100,000) at $125,000.

In discussing the Dawson-

Watson painting, Jacobsen 

shares, “This is from his 

Giverny period when he was 

a young artist. Later in life he 

became known for his Texas 

and Southwestern scenes. 

Those are on the marketplace 

quite often, but these ones 

are rare to come to market.”

Overall the auction 

achieved $2,440,750, with 

Jacobsen adding, “It showed 

a healthy market across the 

categories and across the 

buying types.” 

N.C. Wyeth (1882-1945), Legends of Charlemagne, cover illustration, 

1923-24. Oil on canvas, 24 x 25½ in., initialed lower right” ‘W’. Estimate: 

$300/500,000 SOLD: $372,500

Dawson Dawson-Watson (1864-1939), Harvest Time, ca. 1891. Oil on 

canvas, 34 x 50¼ in., signed lower left: ‘Dawson-Watson.’ Artist World 

Auction Record. Estimate: $70/100,000 SOLD: $125,000



120

O
n November 

8 Heritage 

Auctions in Dallas 

hosted its fall American Art 

Signature Auction to a packed 

showroom of bidders. The 

enthusiasm from those in 

house, as well as online and 

bidding by phone, helped 

drive the auction to a total 

of more than $4 million. 

Topping the sale were 

items from the Western and 

illustration categories, while 

American impressionism and 

regionalist pieces were also 

noteworthy.

“What was really 

exciting was, because we 

had important Western art, 

the room was full,” says 

Aviva Lehmann, director of 

American art at Heritage. 

“Most people bid online—

and we had people on the 

phones and online—but it 

was a great energy to see a 

packed room at the auction 

like in the good old days.”

She continues, “We 

saw big prices for Golden 

Age illustrations. All of our 

Rockwells sold extremely 

well, and it shows that even 

if you have 10 works there 

is plenty of market for it. In 

addition to Rockwell we 

saw competitive bidding on 

works by Leyendecker, Jessie 

Willcox Smith, Hampson, 

showing the continued 

strength in that area of the 

marketplace.”

Coming in as the top 

of the sale was the 40-by-

60-inch painting When 

Cowboys Don’t Change (est. 

$400/600,000) by late 

Western painter G. Harvey. 

The piece, which Lehmann 

says is popular on the 

reproduction market, sold 

AUCTION REPORT: DALLAS, TX

Solid Bidding
Heritage Auctions’ November 8 sale of 

American art achieves more than $4 million

Far left: J.C. Leyendecker 

(1874-1951), Drum Major, The 

Saturday Evening Post cover, 

September 24, 1921. Oil on 

canvas, 28 x 21 in., signed with 

artist’s monogram lower right: 

‘JCL’. Estimate: $100/150,000 

SOLD: $193,750

Left: Jessie Willcox Smith 

(1863-1935), Among the 

Poppies, The Child in a Garden, 

Scribner’s Magazine interior 

illustration, December 1903. 

Watercolor, oil and charcoal 

on board, 24 x 16 in., signed 

lower left: ‘Jessie Willcox 

Smith’. Estimate: $60/80,000 

SOLD: $137,500

Norman Rockwell (1894-1978), Girl with Black Eye (The Shiner), The 

Saturday Evening Post cover study, 1953. Oil on photographic paper 

laid on panel, 10¾ x 9¾ in., signed lower right: ‘Norman / Rockwell’. 

Estimate: $200/300,000 SOLD: $275,000



121

for $516,500. “You don’t see 

works from G. Harvey of 

this quality and scale come 

up often,” she adds.

Three pieces by Rockwell 

landed within the top 11 

lots. His 1953 Saturday 

Evening Post cover study 

for Girl with Black Eye (The 

Shiner) was the second 

highest earner of the sale at 

$275,000, while the 1926 

Elgin Watches advertisement, 

titled She Said It for a 

Lifetime (Man Receiving Gift 

Watch), came in third at 

$250,000. A third piece by 

Rockwell, Hope It’s a New 

Plymouth, which was created 

for Chrysler ad, came in at 

$106,250 to top its $40,000 

to $60,000 presale estimate.

“I loved to see [Girl with 

Black Eye (The Shiner) and 

She Said It for a Lifetime 

(Man Receiving Gift Watch)] 

sell for around the same 

price,” says Lehmann. She 

adds, “…It thrilled me 

to see that the important 

Post cover [study] and a 

non-Post piece are selling 

within the same price point, 

showing continued interest 

in Rockwell for not just 

his Post covers. He was an 

extraordinary illustrator in 

every category of his work.”

A Saturday Evening Post 

cover by J.C. Leyendecker 

titled Drum Major was also 

notable in the auction, 

coming in as the No. 4 

lot of the day. The work, 

which appeared on the 

September 24, 1921, edition 

of the periodical, achieved 

$193,750 to nearly double 

its low estimate of $100,000.

Two interior illustrations 

by Jessie Willcox Smith that 

appeared in the December 

1903 Scribner’s Magazine 

were also standouts in the 

sale. Among the Poppies, The 

Child in a Garden brought 

$137,500 and Five O’clock 

Tea, The Child in a Garden 

sold for $112,500, against 

presale estimates of $60,000 

to $80,000 each. “The subject 

matter of these two works 

were fantastic,” Lehmann 

explains. “She hits her stride 

when she paints children.”

In the American 

impressionistic category 

a work by Frederick Carl 

Frieseke titled The White 

Gown saw success. “Some 

might consider American 

impressionism a sleepy 

category, but it showed that 

the market was very alive and 

well. It was a nice example 

from a family that had it 

since 1923,” says Lehmann.

Other results included 

Birger Sandzén’s Sunset, 

which had 14 bidders 

complete for the painting 

moving the price well above 

its $20,000 to $30,000 when 

it sold for $118,750; Olaf 

Wieghorst’s Beef Herd (est. 

$60/80,000) at $125,000; and 

Walter Ufer’s At Ease, which 

shot above its estimate of 

$60,000 to $80,000 to sell for 

$106,250. 

TOP 11 LOTS
HERITAGE AUCTIONS, AMERICAN ART SIGNATURE AUCTION, NOVEMBER 8, 2018 WITH BUYER’S PREMIUM

ARTIST TITLE LOW/HIGH EST. SOLD

G. HARVEY WHEN COWBOYS DON’T CHANGE $400/600,000 $516,500

NORMAN ROCKWELL GIRL WITH BLACK EYE THE SHINER $200/300,000 $275,000

NORMAN ROCKWELL SHE SAID IT FOR A LIFETIME MAN RECEIVING GIFT WATCH $350/500,000 $250,000

J.C. LEYENDECKER DRUM MAJOR $100/150,000 $193,750

GLENNA GOODACRE THE RESCUE $150/200,000 $137,500

JESSIE WILLCOX SMITH AMONG THE POPPIES, THE CHILD IN A GARDEN $60/80,000 $137,500

OLAF WIEGHORST BEEF HERD $60/80,000 $125,000

BIRGER SANDZÉN SUNSET $20/30,000 $118,750

JESSIE WILLCOX SMITH FIVE O’CLOCK TEA, THE CHILD IN A GARDEN $60/80,000 $112,500

WALTER UFER AT EASE $60/80,000 $106,250

NORMAN ROCKWELL HOPE IT’S A NEW PLYMOUTH $40/60,000 $106,250

Norman Rockwell 

(1894-1978),  

She Said It 

for a Lifetime 

(Man Receiving 

Gift Watch), 

Elgin Watches 

advertisement, 

1926. Oil on  

canvas, 20 x 27 in., 

signed lower 

right: ‘Norman 

/ Rockwell’. 

Estimate: 

$350/500,000 

SOLD: $250,000
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AUCTION REPORT: SANTA FE, NM

Desert Jewels
Important Southwestern paintings help bring in $2.2 million at the Santa Fe Art Auction

O
n November 10, 2018, 

collectors of both historic and 

contemporary Western art 

descended on New Mexico for the annual 

Santa Fe Art Auction.

The sale, which offered more than 

250 lots, realized more than $2.2 million 

in sales with a sell-through rate of 84 

percent. Organizers were happy with 

the results and drew special attention 

to some of the lots from the early 20th 

century. “While there is some resistance 

at the high end of the classic historic 

Western market, we have noticed an 

uptrend in smaller but sophisticated 

‘jewels’ from the early 20th-century 

masters of the Southwest,” according to 

a joint statement by auction directors 

Joseph Henry Sharp (1859-1953), Hunting Son and 

Eagle Star. Oil on canvas, 22 x 27 in.  

Estimate: $350/500,000 SOLD: $351,000

Nicolai Fechin (1881-1955), Shoo Shang. Oil on canvas, 24 x 20 

in. Estimate: $40/60,000 SOLD: $128,700

E. Martin Hennings (1886-1956), Taos Indian Maiden. Oil on canvasboard, 12 x 14 in. 

Estimate: $80/120,000 SOLD: $152,200
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Gillian Blitch and Jenna 

Kloeppel. “Additionally we 

are seeing robust interest in, 

until recently, overlooked 

women artists who were 

living, working, visiting and 

observing the early West 

alongside their better-known 

male counterparts.”

Joseph Henry Sharp’s 

Hunting Son and Eagle Star 

(est. $350/500,000) was 

the top lot of the auction, 

selling for $351,000. The 

piece, Blitch says, featured 

the color and subject matter 

that is among the artist’s 

best. Fellow Taos Society of 

Artists member E. Martin 

Hennings’ Taos Indian 

Maiden (est. $80/120,000) 

was the second highest 

earner of the auction at 

$152,100. Also within the 

top 10 lots was Shoo Shang, 

a portrait by Nicolai Fechin, 

that more than doubled its 

$60,000 high estimate when 

it sold for $128,700. 

Gerard Curtis Delano 

had two notable lots 

available: The Canyon 

Trail (est. $100/150,000) 

that sold for $117,000, 

and Evening Cloud (est. 

$30/50,000) that sold for 

$43,875. Other noteworthy 

lots were William Tylee 

Ranney’s The Wounded 

Trooper (est. $100/180,000) 

that sold for $117,000, 

and Andrew Dasburg’s 

Still Life with Zinnias (est. 

$50/100,000) that sold for 

$58,500. 

The auction’s directors 

noted that the sale had 

competitive in-house, online 

and telephone biddings that 

created a lively atmosphere 

that pushed the day’s 

earnings to $2,206,475. 

TOP 10 LOTS
SANTA FE ART AUCTION, NOVEMBER 10, 2018 WITH BUYER’S PREMIUM

ARTIST TITLE LOW/HIGH EST. SOLD

JOSEPH HENRY SHARP HUNTING SON AND EAGLE STAR $350/500,000 $351,000

E. MARTIN HENNINGS TAOS INDIAN MAIDEN $80/120,000 $152,100

BOB KUHN HIGH PLAINS LOTHARIO $95/110,000 $140,400

NICOLAI FECHIN SHOO SHANG $40/60,000 $128,700

GERARD CURTIS DELANO THE CANYON TRAIL $100/150,000 $117,000

WILLIAM TYLEE RANNEY THE WOUNDED TROOPER $100/180,000 $117,000

ANDREW DASBURG STILL LIFE WITH ZINNIAS $50/100,000 $58,500

GERARD CURTIS DELANO EVENING CLOUD $30/50,000 $43,875

 NAVAJO THIRD PHASE CHIEF’S BLANKET $90/120,000 $38,025

EMIL BISTTRAM RANCHO DE TAOS CHURCH $30/50,000 $29,250

William Tylee Ranney (1813-1857), The Wounded Trooper. Oil on canvas, 15¾ x 24¼ in.  

Estimate: $100/180,000 SOLD: $117,000

Andrew Dasburg (1887-1979), Still Life with 

Zinnias. Oil on canvasboard, 17¾ x 13½ in. 

Estimate: $50/100,000 SOLD: $58,500
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NEW YORK, NY

SOTHEBY’S

OCTOBER 2

American Art

$4 million

On October 2, Sotheby’s 

hosted an American art 

auction that included 

paintings, sculpture and more 

from a variety of consignors. 

Leading the sale was William 

MacLeod’s View of the City 

of Washington from Anacostia 

Shore (est. $150/250,000), 

which more than doubled 

its low estimate when it 

became a new auction record 

for the artist at $312,500. 

There was also success for 

J.C. Leyendecker’s oil and 

pencil painting from 1916 

titled The Oarsman. The piece 

brought in $275,000 against 

an estimate of only $60,000 

to $80,000. Walter Launt 

Palmer’s Woodland Pool (est. 

$40/60,000) also exceeded 

expectations, selling for 

$87,500.

“We are extremely 

pleased with the results 

of our October American 

art auction, which saw 

competitive bidding for 

several lots and achieved 

a total of $4 million,” says 

Charlotte Mitchell, associate 

specialist in Sotheby’s 

American art department 

in New York. “The sale was 

highlighted by an auction 

record for William MacLeod, 

along with two works from 

Ben Shahn’s Four Freedoms 

series, which each brought 

$200,000—more than double 

their high estimates. Overall, 

we saw strong results across a 

range of genres, with our top 

10 lots representing works 

from impressionism, Western, 

illustration and Hudson 

River School.” 

NEW YORK, NY

SWANN AUCTION 

GALLERIES

OCTOBER 4

African-American Fine Art

$3.8 million

Nearly $3.8 million in sales 

and 12 auction records 

were achieved during 

Swann Auction Galleries’ 

October 4 African-American 

Fine Art auction. “We are 

thrilled with the results of 

a tremendous auction—our 

department’s second highest 

sale total ever,” says Nigel 

Freeman, director of African-

American art. “We continue 

to see great interest across 

generations of African-

American artists, with works 

from the 1940s to 1980s 

achieving new levels.”

Charles White’s Nobody 

Knows My Name #1, which 

had a presale estimate of 

$100,000 to $150,000, 

became the top lot of 

the sale when it sold for 

$485,000. An acrylic on 

canvas by Robert Colescott 

titled Down in the Dumps: 

So Long Sweetheart, from 

1983, sold for $245,000—a 

price that bested its $35,000 

to $50,000 estimate. Other 

standouts of the sale 

included three works by 

Hughie Lee-Smith, including 

Man with Balloon, 1960, at 

$149,000; End of Act One 

at $81,250; and Nature of 

Fascination, which brought 

$52,500.

AUCTION REPORT: ASHEVILLE, BOSTON, CHICAGO, DALLAS, 
MILFORD, MONROVIA, NEW YORK

J.C. Leyendecker (1874-1951), The Oarsman, 1916. Oil and pencil 

on canvas, 30 x 21 in., signed lower right: ‘JCLeyendecker’. Courtesy 

Sotheby’s. Estimate: $60/60,000 SOLD: $275,000

Charles White (1918-1979), Nobody Knows My Name #1, 1965. Charcoal and crayon 

on illustration board, 29 x 39½ in., signed and dated lower right recto in crayon; 

titled upper left verso in crayon. Courtesy Swann Auction Galleries.  

Estimate: $100/150,000 SOLD: $485,000
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CHICAGO, IL

LESLIE HINDMAN 

AUCTIONEERS

OCTOBER 15

American and European Art

$1.65 million

Paintings by American 

artists were among the 

standouts of Leslie Hindman 

Auctioneers’ October 15 

American and European Art 

sale, which saw a sales total of 

$1,650,836. In the category, 

an impressionistic portrait 

painting by Frederick Carl 

Frieseke titled The Fur-

Trimmed Peignoir was one 

of the top-earning lots. The 

piece, which had an estimate 

of $50,000 to $70,000, more 

than doubled its low end 

when it sold for $118,750. 

Another impressionistic work, 

Childe Hassam’s The Aspens, 

Late Afternoon, Isles of Shoals, 

1900, sold within its estimate 

at $93,750. 

Guy Carleton Wiggins’ 

New York winterscape Wall 

Street View of Old Trinity in 

Winter (est. $15/25,000), 

a quintessential scene in 

the artist’s oeuvre, sold for 

$37,500. Hermann Herzog 

was also represented in the 

sale with aptly titled forest 

painting Forest Scene, Pike 

County, which nearly tripled 

its high estimate of $8,000 

when it sold for $22,500. 

MONROVIA, CA

JOHN MORAN 

AUCTIONEERS

OCTOBER 23

Women in Art

John Moran Auctioneers’ 

inaugural Women in Art sale 

featured 124 lots of artwork 

dating from the 19th century 

to today by 93 different artists. 

The sale, which had a nearly 

full showroom, saw 80 percent 

of the lots sell and achieved 

auction records for Susan 

Hertel, Ethel V. Ashton and 

Dora Gamble. Topping the 

sale was a surrealist painting 

titled Boîte á Musique III by 

French/Mexican poet and 

artist Alice Rahon, which sold 

for $23,750 against a presale 

estimate of $6,000 to $9,000.

Hertel’s painting Interior 

with woman and dogs, arriving 

at auction from the estate of 

artist Millard Sheets, is said to 

be one of the artist’s best-

known examples to hit the 

auction block. The new auction 

record for the artist was set at 

$21,250 when the work sold 

over its estimate of $6,000 to 

$9,000. The catalog cover lot, 

The Young Chief, by Kathryn 

Leighton, was another standout 

of the sale, selling just over its 

high estimate for $22,500.

MILFORD, CT

SHANNON’S FINE ART 

AUCTIONEERS

OCTOBER 25

American and European  

Fine Art Auction

$1.8 million

During Shannon’s Fine Art 

Auctioneers’ semiannual 

American and European Fine Art 

Auction 327 lots hit the auction 

block, including quality 

American impressionism, 

coastal scenes and modernist 

works of art. The Winning 

Robert Colescott (1925-2009), Down 

in the Dumps: So Long Sweetheart, 1983. 

Acrylic on cotton canvas,  

84 x 72 in., signed and dated upper 

right recto in acrylic; signed, titled 

and dated in pencil on the stretcher 

bars verso: ‘Jan. 1983’. Courtesy 

Swann Auction Galleries. Estimate: 

$35/50,000 SOLD: $329,000

Susan Hertel (1930-1993), Interior with woman and dogs. Oil, graphite and charcoal 

on canvas, 43¾ x 52¼ in. Artist World Auction Record. Courtesy John Moran 

Auctioneers. Estimate: $6/9,000 SOLD: $21,250

Frederick Carl Frieseke (1874-1939), The Fur-Trimmed Peignoir, ca. 1919. Oil on board, 

18 x 12 in., signed lower right: ‘F. C. Frieseke’. Courtesy Leslie Hindman Auctioneers. 

Estimate: $50/70,000 SOLD: $118,750
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Yacht, a circa 1887 painting 

by Edward Moran, was the 

top lot of the day, coming 

in at $112,500. The sailing 

scene, which was estimated at 

$40,000 to $60,000, quickly 

climbed to its price as buyers 

on the phone, online and in 

house all vied for the work. A 

fresh to the market painting by 

Alfred Mira titled Washington 

Square Park (est. $25/35,000) 

set a record for the artist when 

it sold for $81,250. Walter 

Schofield’s Winter Landscape, 

was purchased by a U.K. buyer 

for $75,000, while a painting 

by Andrew Winter more than 

doubled its low estimate when 

it sold for $42,500.

“We are very pleased with 

the results and the interest 

in our sales,” says Sandra 

Germain, owner of Shannon’s. 

“We continue to see an 

increasing number of new 

collectors from all age groups, 

which is encouraging.”

DALLAS, TX

DAVID DIKE FINE ART

OCTOBER 27

Fall Texas Art Auction

$2.36 million

More than 350 art enthusiasts 

gathered in house for David 

Dike Fine Art’s 23rd annual 

Fall Texas Art Auction, which 

saw 88 percent of the 340 lots 

sold for a total of $2,355,840. 

Taking the top lot of the 

day was Florence McClung’s 

Triple Underpass, 1945, which 

achieved $252,000 against a 

presale estimate of $75,000 to 

$175,000. The second highest 

earner of the sale was an early 

painting by José Arpa, Pink 

Flox, at $198,000, while the 

Julian Onderdonk’s 1911 work 

Golden Evening, Southwest, TX 

sold for $104,400 to become 

the No. 3 lot.

From the Robert T. 

Brousseau estate was Trinity 

River Bottom, Near Dallas, 

1886, by Richard Lentz, 

which sold for $37,200. This 

was the first time a piece by 

Lentz was offered at auction. 

Also from the Brousseau 

collection was Edward 

Eisenlohr’s Peaceful Hour, 

which sold for $22,800.

BOSTON, MA

GROGAN & COMPANY

NOVEMBER 11

Fall Auction

$1.4 million

Grogan & Company’s annual 

Fall Auction, held November 

11, was highly anticipated, as 

a standing room-only crowd 

gathered at its Boston gallery 

on Beacon Hill. A number of 

works by Andrew Wyeth, as 

well as pieces by his father, 

N.C. Wyeth, and his sister 

Henriette Wyeth, headlined 

the sale. A work by N.C., The 

Family Home, Chadds Ford, 

PA, was the top American 

lot of the auction, selling for 

$48,800, just above its low 

estimate of $40,000. Andrew’s 

early watercolor Along the 

Concord River was also a 
Florence McClung (1894-1992), Triple Underpass. Oil on canvas, 

24 x 30 in., signed lower left: ‘F McClung’. Courtesy David Dike 

Fine Art. Estimate: $75/175,000 SOLD: $252,000

N.C. Wyeth (1882-1945), The Family Home, Chadds Ford, PA. Oil on canvas, 16 x 20 in. 

Courtesy Grogan & Company. Estimate: $40/60,000 SOLD: $48,800

Edward Moran (1829-1901), The Winning Yacht, ca. 1877. Oil 

on canvas, 40 x 32 in., signed. Courtesy Shannon’s Fine Art 

Auctioneers. Estimate: $40/60,000 SOLD: $112,500
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standout at $30,500. The work 

was painted when Andrew 

was a teenager as a wedding 

present for his sister Ann.

“We were very pleased 

with the level of interest 

and bidding enthusiasm we 

saw from private buyers 

during the auction,” says 

Georgina C. Winthrop, fine 

art director at the auction 

house. “A number of works 

sold to local collectors who 

were able to hand carry their 

purchases home at the close 

of the sale.”

In all, the fall auction 

achieved more than $1.4 

million in sales. 

DALLAS, TX

DALLAS AUCTION 

GALLERY

NOVEMBER 14

The Fine Art Auction

On November 14, Dallas 

Auction Gallery hosted its 

fall Fine Art Auction featuring 

works of art by Porfirio 

Salinas, Robert Wood, Clark 

Hulings, Alfred Stevens, Paul 

Reed, Alexander Calder and 

more. Among the standouts 

of the auction was Huling’s 

1972 oil on canvas Windrush 

Plantation, which sold for 

$149,000. The price was more 

than double its low estimate 

of $60,000. Salinas’ Texas 

Bluebonnets, from 1957, was 

another noteworthy lot. The 

work, which was expected 

to sell between $20,000 and 

$30,000, came in over that at 

$42,375.

ASHEVILLE, NC

BRUNK AUCTIONS

NOVEMBER 1617

Premier Catalog Auction

$4.18 million

American art was among the 

highlights of Brunk Auctions’ 

two-day Premier Catalog 

Auction, November 16 and 17, 

which achieved $4,179,060. 

Martin Johnson Heade’s 

painting Sunset Marsh, Sinking 

Sun (est. $100/150,000) 

was the top lot of the sale at 

$240,000, while John Singer 

Sargent’s Two Tarpon (est. 

$100/200,000) also made 

waves when it sold to a phone 

buyer for $144,000. There 

also were numerous bidders 

for Joseph Henry Sharp’s 

Native American painting 

White Weasel, which brought 

in $116,850. Hudson River 

School painter Albert Bierstadt 

was represented in the auction 

with June in New Hampshire, 

which was also of interest to 

bidders. The landscape bested 

its $30,000 to $50,000 presale 

estimate when it sold for 

$90,000. An 1861 painting 

by Jasper Francis Cropsey 

titled Autumn Foliage in the 

White Mountains was another 

noteworthy lot, selling for 

$72,000. 

Clark Hulings (1922-2011), Windrush Plantation, 1972. Oil on canvas. Courtesy 

Dallas Auction Gallery. Estimate: $60/80,000 SOLD: $149,000

John Singer Sargent (1856-1925), Two 

Tarpon, 1917. Watercolor and pencil 

on paper, 21 x 15¼ in., signed and 

dated lower left: ‘John S Sargent 1917’. 

Courtesy Brunk Auctions. Estimate: 

$100/200,000 SOLD: $144,000

Martin Johnson Heade (1819-1904), Sunset Marsh, Sinking Sun, 1868. Oil on canvas, 8 x 16 in., signed and 

dated lower left: ‘Heade/1868’. Courtesy Brunk Auctions. Estimate: $100/150,000 SOLD: $240,000
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Inviting Consignments

Upcoming Online Auctions
SPANISH COLONIAL & HISPANIC ARTS  |   February 15-24
EXCLUSIVE: THE PATRICIA JANIS BRODER COLLECTION  |  April 12-21
WESTERN DECORATIVE ARTS & OBJECTS  |  August 16-25

VISIT OUR WEBSITE FOR DETAILS AND FURTHER INFORMATION ON 

OUR AUCTION SCHEDULE, AND FOR A LIST OF THE MANY CLASSIC AND 

CONTEMPORARY ARTISTS WHOSE WORK WE WELCOME.

LOT 107: HELEN HARDIN (1943-1984)
The Arrival of the Cloud People, 1975
acrylic on board, 19 ½ x 15 inches, $15,000-$20,000
PRICE REALIZED: $29,250

LOT 98: E.M. HENNINGS (1886-1956)
Taos Indian Maiden
oil on canvasboard, 12 x 14 inches, $80,000-$120,000
PRICE REALIZED: $152,100

LOT 60: NATALIE CURTIS BURLIN (1875-1921)
King’s River Canyon, Sierra Nevada, ca. 1917-1920
oil on canvas, 36 x 60 inches, $15,000-$25,000
PRICE REALIZED: $15,795

LOT 134: NICOLAI FECHIN (1881-1955)
Shoo Shang
oil on canvas, 24 x 20 inches, $40,000-$60,000
PRICE REALIZED: $128,700

LOT 30: E. A. BURBANK (1858-1949)
She-Comes-Out-First Sioux, 1899
oil on canvas, 11 5/8 x 9 5/8 inches, $5,000-$8,000
PRICE REALIZED: $18,720


