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ACRYLICS FOR
BEGINNERS

GOUACHE 
Try something
different!

STEP BY STEP 
Paint a winter
wonderland!

Loosen up your
work with oils

Coloured-pencil
tips & techniques 

Develop your 
use of tone in
watercolour

HOW TO SKETCH
animals & birds
from life

Vignettes in
watercolour

Add drama to
your landscapes

16-PAGE GUIDE TO ART COURSES & HOLIDAYS
FREE
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Most of the island’s inhabitants
live in the pretty port town of

Gialós. Its pastel-coloured neo-
classical villas and mansions cling to
the hillsides above the perfect semi-
circled natural harbour where the water is
as deep a blue as the skies. The harbour and
quayside bustle with activity and there is
always something to paint. There is a constant
toing and froing of fishing boats, ferries and
yachts, and the quayside is lined with shops,
tavernas and a clock tower. Above the hustle
and bustle of Gialós is Chorió (the old town),
which is a maze of steps and alleyways lined
with old houses, churches, family tavernas 
and crumbling buildings. 
An air of calm and tradition pervades. Life

here has changed little over the centuries;
children play in the alleyways; old ladies,
dressed in black, sit crocheting on doorsteps;
men gather and chat under trees or play
backgammon; and cats sun themselves around
flower pots. There are no motorised vehicles 
in the old town, but there is a shuttle bus up
the hill. 

You’ll stay in a former sea
captain’s home, which is on the
water’s edge and in the older part
of the harbour. The hotel has
retained all the traditions of its

former era and has the welcoming
atmosphere of a private house. Its roof-top
terrace is an ideal place from which to paint 
the wonderful views across the harbour and to
capture the sun setting over Chorió. Rick Stein
filmed his European series from the hotel’s
restaurant, which has al fresco dining on the
harbour wall. There is a pretty swimming beach
just around the headland from the hotel and at
the nearby fishing village of Pedi.  
June is a delightful time to be in Greece. It is

warm enough to paint en plein air, the light is
excellent and the colours are still fresh. Symi 
can only be reached by ferry from Rhodes, has
limited accommodation and very few beaches
and so does not attract the masses.
Your first night will be spent in the old town 

of the Knights St John, Rhodes, and the following
morning there will be time to do some painting
here before taking the ferry to Symi. 

Haidee-Jo Summers ROI, ARSMA is an
accomplished plein-air figurative artist. She 
is a very approachable host artist who makes
every student feel very welcome and
comfortable. Haidee-Jo will provide
demonstrations, individual guidance and
tuition as and when appropriate. She will be
working on her own paintings and is happy for
you to work alongside her or independently.
This semi free-style painting holiday is most
suitable for intermediate and advanced
students. 
•Number of students 8 to 12
•Media Oils, but all media welcome

•Price per person £3,695  
•Price includes flights, ferry, hotels,
breakfasts and dinners, guest artist 
and travel escort. 

Leisure Painter magazine has been offering overseas painting holidays since 1990 led by professional artists. These holidays are organised by fully licensed operator Spencer Scott Travel Services CAA ATOL 3471

FOR FULL DETAILS CONTACT 01825  714310 art@spencerscott.co.uk www.spencerscotttravel.com

PAINTING HOLIDAY

Other well-known artists leading our painting holidays in 2019 include Lucy Willis to The Holy Land, Lachlan Goudie ROI to Petra, 
Peter Brown HON PNEAC, ROI, RBA, PS, RP to Istanbul, Richard Pikesley RWS NEAC to Iceland, and Hazel Soan to Venice and The Serengeti 

1–10
June 2019

Polperro Harbour, oil by Haidee-Jo Summers

Symi is a painter’s dream. It is one of the most
quintessential sun-drenched islands in Greece. 
The natural harbour and amphitheatre of pastel-
coloured neo-classical villas have long appealed to
artists. Haidee-Jo Summers will be working in oils.

Haidee-Jo Summers

Paint on the Greek Island of Symi
with Haidee-Jo Summers ROI, ARSMA
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It goes without saying that as painterswe love colour! Many amateur painters

and especially beginners, however, often

focus too much on achieving the ‘right’ colour and overlook the

importance of tonal values in their artwork. A good tonal range –

presenting the subtle differences from the lightest light to the

darkest dark – and understanding the role of tone in creating

convincing depth are vital to painting successfully. I am therefore

delighted that Jem Bowden turns his attention to tone this month

(pages 14 to 17) and discusses colour in the April issue, to help you

fully appreciate how understanding the difference can really bring

your work up to the next level. Why not put away your colours today

and work on tone with Jem then watch how this understanding

feeds into your paintings in future. 

Adding a narrative element is another way to help you put your

own stamp on your paintings and really make them stand out. 

Mike Rollins (pages 38 to 41), who worked as a set designer for many

years before he turned painter and tutor, uses the techniques he

learned then to develop drama and mystery in his acrylic paintings

today – and give the viewer something more to think about as they

look at the work. This month Mike explains how you can be more

expressive in the way you paint and how to transfer your personal

response to the subject onto paper or canvas, then puts theory into

practice in next month’s landscape demonstration. 

With all their practical advice and demonstrations, this month’s

tutors all aim to help you build confidence and skills, and

understand what your chosen medium can do for you. If there’s

something we are not covering, please let me know. We’re here to

help you make the most of your time painting and just as

importantly, enjoy yourself while you are painting. 

INGRID LYON Editor

APRIL 2019 issue on sale 22 FEBRUARY

Welcome
from the editor
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24 Paint without borders
Follow Julie King to paint delicate flowers using
a variety of watercolour techniques

28 Product report
Pamela Kay reports on Caran d’Ache Studio
Gouache for Leisure Painter

30 Winter wonderland
Charles Evans demonstrates how to paint a
winter landscape with figures using acrylics

34 Animals from life
Part 1 Take out your sketchbook and prepare 
to draw animals, with Liz Chaderton

38 All the world’s a stage
Mike Rollins takes you through the materials
and techniques he uses to create drama and 
a sense of narrative in his paintings 

43 A garden journal
Part 2 Winter Be inspired to create your own
sketchbook-journal in this seasonal series, with
Ann Mortimer

46 Aspects of acrylics
Part 1 Steve Strode looks at the basic materials
and techniques needed to paint with acrylics

50 Studies in the landscape
Part 3 Anne Kerr continues her pen and ink
series by drawing walls, gates and fences

FEATURES

14 Tone and colour
Understand the full importance of tone 
in your watercolour paintings, with 
Jem Bowden

18 Painting project
Part 1 Follow Estelle Robinson’s advice 
to paint an alsatian dog. This month:
drawing and the first layer of colour

20 Free up your work
How to loosen up your brushstrokes and
paint with confidence, by Christine Pybus
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Contents
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On the cover
Mike Rollins Before the Squall,
acrylic on canvas, 20x16in.
(50x40cm). Add drama to your
landscapes by following the advice
on pages 38 to 41
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53 Coloured pencil basics
Follow Judith Heilbronn Crown step by step as you practise mark
making, layering and blending colour with coloured pencils

58 Let’s start with art
Part 3 Linda Birch continues her year-long look at popular media
with tips and techniques for sketching

62 Movement and life
Make your own ‘study sheets’ as you draw animals, with Tim Pond 

66 Have paints, will travel
Take your painting habit on the road, with Sarah Wimperis

72 Art Club of the Year 2018
Leisure Painter presents the work of The Croydon Art Society,
winner of the 2018 Art Club of the Year

OFFERS, NEWS AND COMPETITIONS
2 Paint on the Greek island of Symi with 

Haidee-Jo Summers 

6 Save £2 when you buy The Field Guide to Drawing &
Sketching Animals by Tim Pond from our bookshop 
at PaintersOnline

10 How to enter Leisure Painter’s Open Competition 

42 Subscribe to Leisure Painter this month and save
money

68 Special offers on Search Press practical art books
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Jem Bowden Walberswick Boat
and Huts, watercolour, 121⁄2x201⁄2in.
(32x52cm). How to work with
colour and tone in your paintings.

t

Join Anne Kerr next month 
to learn how to draw trees and
landscapes using pen-and-ink
techniques

t

ON SALE 22 FEBRUARY

n Learn to analyse your
subject as you paint
winter landscapes in
watercolour

n Put colour into
perspective – it’s
simpler than you think!

n How to draw trees in
pen and ink 

n Understand acrylics as
you practise splattering,
scumbling, glazing, wax
resist and sgraffito

n Draw and paint animals
from life using a variety
of quick and easy
techniques 

n How to use gouache
with watercolour

n Tips & techniques for
drawing with coloured
pencils

n How to use artistic
licence and capture a
sense of space as you
work from reference
material

n Paint a dog in pastel

n AND LOTS MORE!

Coming 
next month

From seasonal landscapes, flowers, animals 
and more to tutorials using watercolour, 

acrylic, mixed media and drawing practice,
enjoy your winter of painting with LP

LEISURE PAINTER 
ON-SALE DATES
Issue On sale
April 22 February
May 22 March
June 18 April

34
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Leisure Painter has been passionate about teaching beginners and amateur painters to draw and 
paint successfully for over 50 years. We have seen it grow from an A5 50-page quarterly magazine 
in 1967 to its present 80-page format published 13 times a year. Explore past articles from 
Leisure Painter March issues from 20, 30 and 40 years ago. 

This month, �nd tips, techniques and practical advice from….

Raymond John
Whitehouse as he
paints landscapes
in oils using just
three colours 
https://painte.rs/
2TpQpCC

PAINTERSONLINE&

Mary Elliott Lacey as she draws and
paints wildlife 
https://painte.rs/2R32KQB

John Blockley who paints flowers in
pastel 
https://painte.rs/2TnOvm0

MARCH 1989MARCH 1999 MARCH 1979

Delve into Leisure Painter’s archives

Subscribe to Leisure Painter by visiting www.painters-online.co.uk/store

RRP:RRRRP:
RRP
£14.99
£12.99

closing date 30th April 2019http://bit.ly/POBookshop
AVAILABLE FROM PAINTERS ONLINE

An inspiring and practical guide for artists and 
illustrators of all abilities.

Drawing animals from life is ful� lling, challenging and exciting, 
and understanding their biology is key to creating a successful 

drawing. In this accessible and engaging book, illustrator 
and educator Tim Pond explains the artistic principles and 

fascinating scienti� c facts that will allow you to capture the 
movement, form and character of an animal – whether you are 

out in the � eld or at a zoo, aquarium or wildlife park.

 Includes a wealth of illustrations in a broad range of media 
and styles, including quick gestural sketches, linear and tonal 

studies and inspirational � nished pieces.

 Covers some of the rarest and most beautiful animals 
on the planet, from tropical � sh to big cats.

 As well as developing your artistic skills and biological 
knowledge, this book will deepen your understanding of the 
natural world and the extraordinary diversity of animals that 

inhabit it. 
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Diary
THINGS TO DO THIS MONTH
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Talks & tours
The Colour of Memory
Various events have been organised to complement
the current exhibition of paintings by Pierre Bonnard
at Tate Modern from 23 January until 6 May. As well
as curator’s talks and members’ guided tours, there
will be a special audio-described tour of the
exhibition for blind and partially sighted visitors on
Monday 4 February, 10.30am to 12 noon. Chairs and
hearing support equipment are provided and sighted
companions and guide dogs are very welcome. Look
out also for novelist Sheila Heti who will speak about
the working methods of the artist on 18 March, 6.30
to 8pm. From 23 January until 6 May, head chef at
the gallery, Jon Atashroo, has designed a menu
drawing ideas from Bonnard’s time spent in Paris
and using the ingredients shown in the artist’s
paintings. Lunch is served in the restaurant daily
from 12 until 3pm. For full details of all the events
taking place at Tate Modern, visit www.tate.org.uk

A life in drawing
Marking the 500th anniversary of Leonardo da Vinci’s
death, 144 of his greatest drawings will be on show at
12 cities in the UK during February, before coming
together for the largest exhibition of da Vinci’s work
for more than 60 years at the Queen’s Gallery,
Buckingham Palace in May and later at the Palace of
Holyroodhouse in Edinburgh. The exhibition can be
seen at Belfast, Birmingham, Bristol, Cardiff, Glasgow,
Leeds, Liverpool, Manchester, Sheffield, Southampton
and Sunderland plus one other venue yet to be
announced. For details go to www.rct.uk

Pierre Bonnard Coffee (Le Café), 1915, oil on canvas, 283⁄4x42in. (73x106.5cm)t

Leonardo da Vinci A Star-of-Bethlehem and other plants, 
c. 1506-12, red chalk, pen and ink

t

The Wapping Group of Artists
Come rain or shine, members of the Wapping Group of
Artists can be found every Wednesday painting at
locations along the river Thames, recording the changing
face of London. The group was established in 1946 and
today has 25 members painting in various media and
styles. Their annual exhibition, London and its River, can
be seen at the Mall Galleries, London, from 25 February to
2 March. On 25 February, 5.30 to 8pm, Three Artists, One
Theme, will see artists Paul Banning, Bill Dean and Karl
Terry demonstrating how they tackle the same subject in
their own styles and media. Telephone the gallery on 
020 7930 6844 for more information or visit
www.mallgalleries.org.uk

2018 Three Artists, One Theme event at the Mall Galleriest

LP March 2019 Diary p7 _News 1st  14/01/2019  09:58  Page 6
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Exhibitions
JANE STROUD RECOMMENDS

‘The Wapping Group of Artists 2019: London
and its River’, 25 February to 2 March.
‘Looking for Georgia: New Mexico in the
Footsteps of Georgia O’Keeffe’, featuring
paintings by Lydia Bauman and
photographs by Karl E Dudman,
25 February to 2 March.

n National Gallery
Trafalgar Square WC2. 020 7747 2885;
www.nationalgallery.org.uk
‘Lorenzo Lotto Portraits’, until 10 February.

‘Boilly: Scenes of Parisian Life’, 28 February
to 19 May.

n Royal Academy of Arts �
Piccadilly W1. 020 7300 8000;
www.royalacademy.org.uk
‘Klimt/Schiele: drawings from the Albertina
Museum, Vienna’, until 3 February. ‘Bill
Viola / Michelangelo: Life, Death, Rebirth’,
exploring the affinities between
Michelangelo and the pioneering video
artist, Bill Viols, 26 January to 31 March.
‘The Renaissance Nude’, 3 March to 2 June. 

n Tate Britain
Millbank SW1. 020 7887 8888;
www.tate.org.uk
‘The EY Exhibition: Van Gogh and Britain’,
27 March to 11 August.

n Tate Modern
Bankside SE1. 020 7887 8888;
www.tate.org.uk
‘Pierre Bonnard: The Colour of Memory’, 
23 January to 6 May. ‘Magic Realism’:
exploring the art of the Weimar Republic,
until 14 July.

REGIONAL 
n Buxton Museum & Art Gallery
Terrace Road, Buxton. 01629 533540;
www.buxton.museum@derbyshire.gov.uk
‘Artwork 2018’: work by staff and students
from Buxton Community School and 
St.Thomas More Catholic School, until 
23 February. 

n Castle Museum & Art Gallery
Castle Hill, Norwich, Norfolk. 01603 495897;
www.museums.norfolk.gov.uk
‘Visible Women’: work by women from the
gallery’s collection, until 28 April. 

n Djanogly Gallery
Lakeside Arts, University of Nottingham,
University Park, Nottingham. 0115
7484155; www.lakesidearts.org.uk
‘Beyond Camden Town: the Late Works of
Harold Gilman’, until 10 February.

n Fosse Gallery
The Manor House, The Square, Stow on the
Wold, Gloucestershire. 01451 831319;
www.fossegallery.com
‘From Genesis to Nemesis’: new work by
Mick Rooney, 4 to 23 March. 

n The Granary Art Gallery
Weston-under-Lizard, Shifnal. 
01952 852100;
www.christinahopkinsonfineart.com
‘Our Feathered Friends’: exhibition of birds
in watercolour by Christina Hopkinson and
John Horton, 2 to 31 March. 

n Graves Gallery 
Surrey Street, Sheffield. 0114 278 2600;
www.museums-sheffield.org.uk
‘Wilhelmina Barns-Graham: Sea, Rock, Earth
and Ice’, until March 16.

n Ilminster Arts Centre
The Meeting House, East Street, Ilminster.
01460 55783; www.themeetinghouse.org.uk
‘Inspired by Nature’: featuring work by a

LONDON
n Bankside Gallery
48 Hopton Street SE1. 020 7928 7521;
www.banksidegallery.com
‘Be Part of Art’: work from the RWS Diploma
Collection alongside work by current
members, 30 January to 3 February. ‘Society
of Wood Engravers’, 5 to 24 February.

n Mall Galleries
The Mall SW1. 020 7930 6844;
www.mallgalleries.org.uk

Alfred Munnings Felling a Tree in the Voges, 1918, oil on canvas, 20x24in. (51x61cm)t

Alfred Munnings
There’s a treat in store at the National Army Museum, London, as a collection of
paintings by Sir Alfred Munnings returns to England for the first time since 1919.
The paintings feature portraits, pastoral landscapes and, of course, equine subjects
for which the artist is most celebrated, dating from 1918 when he was
commissioned by the Canadian War Memorials Fund as an official war artist. The
exhibition is accompanied by a book, Alfred Munnings: Memory, The War Horse and
the Canadians in 1918 by Dr. Jonathan Black as well as a public programme of
events at the National Army Museum; www.nam.ac.uk/munnings

Alfred Munnings: War Artist, 1918 is at the National Army Museum, Royal Hospital
Road, Chelsea SW3, until 3 March. 

LP March 2019 Exhibitions p8-9_Layout 1  14/01/2019  10:03  Page 2
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group of local artists, until 9 February.
‘Schools Go Visual VIII’: 8th annual
exhibition celebrating the work of local
schoolchildren, 11 to 23 February. 

n Laing Art Gallery
New Bridge Street, Newcastle-upon-Tyne.
0191 278 1611; www.laingartgallery.org.uk
‘Exposed: The Naked Portrait’, nude
portraits from the National Portrait Gallery,
until 3 March. 

n The Lowry
Pier 8, Salford Quays. 0843 208 6000;
www.thelowry.com
‘Lowry & The Pre-Raphaelites’, until 24
February.

n Millennium Gallery
Arundel Gate, Sheffield. 0114 278 2600;
www.museums-sheffield.org.uk
‘Leonardo da Vinci: A Life in Drawing’, 1
February to 5 May. See page 7.

n Pallant House
9 North Pallant, Chichester, West Sussex.
01243 774557; www.pallant.org.uk
‘Mary Fedden: Colour and Simplicity’, until
10 February. ‘Karl Hagedorn: Rhythmical
Expressions, until 3 February. ‘Urban
Landscapes’, until 10 February. ‘Harold
Gilman: Beyond Camden Town’, 2 March to
9 June.

n Royal West of England Academy
Queens Road, Bristol. 0117 973 5129;
www.rwa.org.uk
‘Albert Irvin and Abstract Expressionism’,
until 3 March.

n Scottish National Portrait Gallery
1 Queen Street, Edinburgh. 0131 624 6200;
www.nationalgalleries.org
‘BP Portrait Award’: 48 works from the 2018
BP Portrait Award touring from the National
Portrait Gallery in London, until 10 March. 

n Scottish Ornithologists’ Club
Waterston House, Aberlady, East Lothian.
01875 871330; www.the-soc.org.uk
‘Contemporary Botanical Art Exhibition’:
featuring work by members of the Scottish
Society of Botanical Artists, with sculpture
by Ellen McCann, 19 January to 27 February. 

n Tate Liverpool
Albert Dock, Liverpool. 0151 702 7400;
www.tate.org.uk
‘Fernand Léger’: retrospective of more than
50 works, until 17 March. 

n Watts Gallery
Down Lane, Compton, Guildford, Surrey.
01483 810235; www.wattsgallery.org.uk
‘Christina Rossetti: Vision & Verse’, until 17
March. ‘Inspired by Nature’: original prints
and paintings by local artist, Celia Lewis,
until 24 February.’

All information given here is correct 
at the time of going to press, but you are
advised to check details and opening

times with the galleries prior to your visit
in case of unavoidable alterations to 

their exhibition schedules

Tony Allain Row Boats, pastel, 26x28in. (66x71cm)t

Harald Sohlberg Self-Portrait,
1896, oil on canvas, 181⁄2x121⁄4in.
(47x31cm)

t

The Pastel Society
Pastel, pencil, chalk and charcoal will all feature in the annual exhibition by
members of the Pastel Society alongside work by new artists yet to be established.
Throughout the exhibition, members will be demonstrating their painting
processes and there will also be workshops in various aspects of working with
pastels. For full details go to www.mallgalleries.org.uk/whats-on
The Pastel Society: Annual Exhibition 2019 is at the Mall Galleries, London, from 

5 to 16 February. Telephone 020 7930 6844 for opening times.

Painting Norway
Born in 1869, Harald
Sohlberg is regarded as one
of the greatest landscape
painters in the history of
Norwegian art. This
exhibition will showcase
around 100 of Sohlberg’s
works from all periods of
his life, to coincide with
the 150th anniversary of
his birth.

Harald Sohlberg: Painting
Norway is at Dulwich
Picture Gallery, Gallery
Road, London SE21, from
13 February until 2 June;
www.dulwichpicturegallery
.org.uk

LP March 2019 Exhibitions p8-9_Layout 1  14/01/2019  10:03  Page 3



artist

we are looking for the best two-dimensional works in any media
including drawings, paintings, printmaking and digital artwork from
amateur painters in the Leisure Painter category, and from more
experienced and professional artists in The Artist category. Up to 140
selected works from each category will be exhibited at Patchings Art
Centre in two separate galleries, opening on the first day of the 2019
Patchings Festival of Art, Craft & Design on July 11 until August 11, 2019

£5,000 purchase prize Award 

Selected by guest judge Lachlan Goudie ROI
for a work up to the value of £5,000
www.painters-online.co.uk    

£1,700             exhibition Awards

Up to 10 selected artists from the 2019 
The Artist’s category will be awarded a
mixed exhibition at Patchings Art Centre in
2020, worth £1,700
www.patchingsartcentre.co.uk

highly Commended Award 

A subscription worth £100 
www.painters-online.co.uk

£600 Batsford Awards

Four prizes of Batsford art books to the
value of £150 each
www.batsford.com 

£500 Caran d’Ache/Jakar Awards

Two prizes of £250 worth of art materials
www.jakar.co.uk

£500 Clairefontaine Awards

Two prizes of £250 worth of art products
selected from the Clairefontaine Graphic &
Fine Art range   
www.clairefontaine.com 

£850 Daler-rowney Awards

Five sets of materials to the total value of £850
www.daler-rowney.com  

£500 GreatArt Awards

Two prizes of £250 worth of art materials
from the UK’s largest art materials’ supplier
www.greatart.co.uk 

artist

artist

artist

£1,800 the harbour Gallery 
Award

One year’s representation by The Harbour
Gallery, Cornwall 
www.theharbourgallery.co.uk  

£2,600 Award

One prize of a showcase feature on 
a selected artist in Leisure Painter

magazine
www.painters-online.co.uk

highly Commended
Award

A subscription worth £100   
www.painters-online.co.uk
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2018 DALER-ROWNEY AWARD
Alison Barlow Waiting, watercolour and ink,
18x14in. (46x36cm)

wiN!
Over 40 prizes 
to be won 
worth over 
£17,000!

TALP
OPEN CALL For

JUDGES
sally Bulgin,
editor The Artist

David Curtis roi, rsMA

Guest judge 
Lachlan Goudie roi

ingrid Lyon, 
editor Leisure Painter

John sprakes roi, rBA, MAFA

Liz wood,
artist and co-owner of 
Patchings Art Centre

Over 40 individual prizes worth over £17,000 will be awarded to selected artists including:

WINSTON OH

WITH THANKS TO OUR AWARD SPONSORS

20
19
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£450 patchings Award 

A gift voucher worth £450 to be 
used at Patchings Art Centre in
Nottinghamshire
www.patchingsartcentre.co.uk 

£600 premium Art Brands Awards

One prize of Daniel Smith watercolours
worth £350 and one prize of Pan Pastels
worth £250   
www.premiumartbrands.com

£300 proArte Awards

Two prizes of brushes to the value of
£150 each 
www.proarte.co.uk

£300 royal talens Awards 

Two prizes of £150 worth of art 
materials
www.royaltalens.com    

£600 st Cuthberts Mill Awards

Three prizes of £200 worth of
watercolour paper
www.stcuthbertsmill.com

£400 winston oh Award

A painting course worth up to £400 of
your choice, provided by Winston Oh
www.winstonoh.com

pLUs people’s Choice Awards

in partnership with patchings Art Centre

2018 WINSTON OH AWARD 
suzanne stogdon Tangerines at Rest,
watercolour, 11x15in. (40x51cm)

2018 CLAIREFONTAINE AWARD 
John Barlow Pauline Loves To Stir It, 
oil, 20x16in. (51x41cm)

eNtries

           

ENTER
online at

www.painters-online.co.uk
Closing date for entries

April 12,
2019

2018 BATSFORD AWARD 
philip Montgomery Woodseats Reflections, 
gouache, 12x153⁄4in. (30x40cm)

The competition is open to artists worldwide. 
Two-dimensional artwork in any media, including
drawing, painting, printmaking and creative digital
artwork is welcome. Only original work completed
within the last two years will be considered and
paintings based on reference photographs must
have been taken by the artist or used with the
permission of the photographer. Photography,
except where incorporated into collage, is not
acceptable.
1 The entry fee of £18 covers up to THREE entries of 
two-dimensional works in any media. To give more
amateur artists the chance to exhibit, just ONE
work per entrant will be accepted for exhibition in
the Leisure Painter category. Please ensure you
enter the correct category. Artists can enter either
The Artist category OR the Leisure Painter category -
NOT both. The Leisure Painter category is for
amateur painters and The Artist category for more
experienced and professional artists.
2 No entry should be larger than 120x150cm 
WHEN FRAMED (canvases do not need to be
framed).
3 TO ENTER upload digital files of your image(s) via
our website at www.painters-online.co.uk clicking
through the links entitled TALPOpen2019. Closing
date for entries is 12 noon on Friday, April 12, 2019.
Upload digital files of the images you wish to enter
and pay your entry fee using our secure server.
4 Entries will be judged after April 12, 2019 and
selected works called for exhibition. These must be
framed (canvases excepted) ready for exhibition
from July 11 to August 11, 2019 at Patchings Art
Centre. ALL works entered MUST be available for
exhibition.
5 Successful entrants will be notified by mid-May
about delivering their work between June 14 and
June 30, 2019 to Patchings Art Centre,
Nottinghamshire.
6 All care will be taken with entries but no
responsibility can be accepted for loss or damage
in transit, incoming or outgoing, whilst on the
competition premises or during the exhibition.
Originals selected and submitted for final
exhibition must be fully insured by the artist and
left with the organisers throughout the exhibition.
7 All entries must be original. Submission of entry
in this competition automatically constitutes
acceptance of all the competition rules and
agreement to allow The Artist and/or Leisure Painter
to publish, republish and repurpose entries in print
and digital formats including but not limited to
magazines, promotion materials, websites,
databases and as part of downloadable digital
products.
8 By entering the competition, entrants agree to be
bound by the conditions of entry.

ALL eNtrANts 
will receive a complimentary
one-day entry ticket to the

Patchings Festival of 
Art, Craft & Design, 

worth £10

how to eNter 
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SHARE YOUR TIPS, SUGGESTIONS, IDEAS 
AND QUESTIONS WITH OTHER READERS

Letters
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Send your letters to
Leisure Painter, 63-65 High Street,
Tenterden, Kent TN30 6BD or email
the editor at leisurepainterletters@
tapc.co.uk. All letters published this
month win a set of five 10ml tubes
of Caran d’Ache Studio gouache
worth £18.99rrp, courtesy of Jakar/

New ideas
There are signs that the market for the
styles of pictures that we all draw and
paint is becoming saturated. Our club
sold fewer last year than ever before.
I note that makers of calendars are
increasingly turning from their normal to
using heritage railway and seaside
posters, presumably for similar reasons. 
When I wanted to try making posters

instead of straight drawings or
watercolours it was not as simple as I had
predicted. Apart from using gouache, the
issues of more hard edges, simplicity and
adding 'warmth' I found difficult to
master. I can find no textbooks on the
subject. 
Can any of your contributors or readers

suggest how I can find guidance, please?
John Blatchford

From the editor: LP will be publishing an
article on how to paint 1920s and 1930s-
inspired poster-like images very shortly,
but we would love to hear from readers
who paint in this style. 

Quick fixes
Amateur artists have increasingly easy
access these days to internet art sites
showing quick-fix techniques and
gimmicks, which can produce a wealth 
of ‘easy to achieve’ decorative art effects.
Perhaps we need to ask the question: are
the results of these exercises of any
significant artistic merit ?
For artists to take the alternative route

by honing traditional skills can, by
contrast, be a long and arduous journey.
It’s easy to see why the quick-fix way of
working offers some attraction. Some of
us are torn between these two paths to
travel.
Which is the best way to go? What do

Leisure Painter readers think ?
Marlene Griffin

Paint everyday
Steve Strode’s 31-day challenge (LP
February 2018) was full of interesting
and simple ideas to try out. Being only
too aware that as artists we need to draw

and paint regularly to keep our skill
levels honed and our sketchbooks filled,
it led me to ponder just how many of us
actually do this on a regular basis?
Probably not enough of us – and in
many cases this may be down to just
plain lack of inspiration.
Reading Steve’s article gave me new

ideas to think about, many of them short
and simple challenges, some of which
peeked my interest and others that I
hadn’t considered trying before. I liked
his suggestions of experimenting with the
Zorn palette, exploring complementary
colours and so many more – in fact 31 
in all, a whole month of ideas to inspire,
with advice on how best to approach
each subject or challenge.
I’m sure that many of us, myself

included, need a lift at times. It’s so easy
to make excuses, such as ‘I’ve lost my
mojo’. I’m currently busy working on new
paintings for submission to the 2019
TAPC Open Exhibition, but I hope to find
time to break off from this and try some
of Steve’s suggestions in the coming
weeks. I love a challenge, and something
different to break the routine can be so
refreshing; and you don’t need to spend
hours labouring over any of them!
So, will I be giving it a go for a month?

Well, I’ll be giving it my best shot for sure.
I may not make a whole consecutive
month, but let’s see how I get on. I do
draw and paint on most days, but I now
have many more ideas to work from. I
hope to be posting some of my efforts on
the PaintersOnline gallery and share my
experience with others – and see what
feedback I receive from fellow
enthusiasts. 
Alan Bickley

From canvas to board
I have painted a view in oil on canvas,
which to me looks better with a mount.
My question: is it possible to remove a
canvas from the stretcher and paste or
tack it onto a board or other surface? If
this is possible, which type of board
would be best?
Judith Laux

Christine Pybus (www.pybusfinearts.co.uk)
replies: Personally I’ve seen many early
20th century oils on canvas glued to
hardboard so I would use a thick
hardboard or MDF and a reversible acid-
free PVA-type glue – try Lion Picture
Framing Supplies for both good advice
and the glue. A slower drying glue is best,
which will give you time to remove air
bubbles and position the work, and it
may be worth either gluing or wetting 
the back of  the board as well to prevent 
it bowing. 
Finally cut the board large enough 

to accommodate both the mount and
picture, which can then be put straight
into the frame. You may want to keep 
the surplus canvas behind the mount 
just in case you ever want to reverse 
the process and restretch the work.

Caran d’Ache (www.carandache.
com). The prizes will be sent directly
from Jakar International and we 
will share readers’ names and
addresses with Jakar for this 
purpose only. Find out more about
Studio gouache by turning to pages
30 and 31. 
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www.artsuppl ies .co.uk

GREAT DISCOUNTS     UNBEATABLE SERVICE

* See shipping policy for full details    † No minimum spend, one use for new customers only

 tel: 01204 690 114            email: sales@artsupplies.co.uk                              

 facebook.com/KenBromleyArt  L @KenBromleyArt    

FREE
shipping on orders

over £40 to UK mainland*

READER 
O F F E R

£5
OFF †

LPMF5your first order
when you quote:

Discover our Artist’s Studio Unit  
video on our website : 

www.auboi.com

Storage 
Units 

info@auboi.com   00 33 2 35 56 20 75
Contact us for further information ! 

Designed and crafted since 2005 in 
our workshop in Normandy, France. 
Delivered assembled, everywhere in Europe.  

The Artist’s Studio Unit Easel with 
drawers 

Organise and store your art materials 
in one of our superb quality  

Artist’s Studio Units. 
Optimise your creative space ! 

Compact and functional,  
creative workstations with a  

flexible layout.

ARTISTS’ 
VALUE 

BRUSHES
Available through a select group of stockists

www.artistsbrushes.co.uk
for full information on ranges, sets, prices. 

Great value! Big savings!
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Colour is often a major
preoccupation among aspiring
painters, yet it is only one aspect 

of the visual world. Tone (value or ‘tonal
value’) is perhaps even more important 
if you want to paint in a way that depicts
reality convincingly. But tone  – variations
of light and dark – is also important in
giving paintings visual impact. A few 
key points I’d like to pass on are:
1 Observe the tones in your subject 
as much as – or more than – you study
colour, if you want to depict reality in 
a convincing way.
2 Consider how you might use tonal
contrast to improve your compositions,
making some creative changes to your
subject. This will also make you observe
more carefully what is there in the first
place.
3 Learn to mix very strong darks and 
very pale washes, to include consciously
a full range of tone in your paintings, 
not just medium or mid-tones.
Watercolour is as much about mixing

paint with water as it is about mixing
colour with colour. We might talk about
the paint-water ratio, or in other words
how much water you use to dilute the
pigment.
Most watercolours will have parts where

a very watery wash is needed, and parts
where thicker, stiffer paint is useful. 
Too often the consistency is very similar
throughout, resulting in a narrow range 
of tones, often not particularly dark 
nor particularly light. Although being
colourful, such pictures can look flat or 
a bit feeble. Partly it can stem from poor
observation, but often what is needed 

is better control of the water content. 
If we control the water, we can turn up
the contrast and hence the impact.

The importance of observation 
Taking Old Trees by The Avon (right) as
our subject, observe how it has some pure
white (untouched paper) in the sky, but
also areas of dark so strong as to appear
utterly black. The painting therefore
contains the full tonal range possible. 
The colours help us with information
about the time of day, season and perhaps
more, but how important are the tones?
Many people find it helpful to make a
black and white photocopy of a subject 
or photo they are working from to help
them observe the tonal values of a scene.
So, having done that here (below left)
what can we observe?
1 Those black-and-white areas are still
there, and everything else falls into shades
between. Tone is less easy to describe 
in words than colour, but if we compare
each area against others we can identify
what we might call very dark, less dark,
very pale, and so on. 
A good way to begin your observations

of tone in a subject is first to identify the
darkest darks and the lightest light parts.
With practice you’ll find these easy to
spot. When it comes to painting, the
lightest lights need preserving as white
paper, and those darkest dark areas 
mean we need to reserve, or ‘hold back’
the tone a bit everywhere else by
comparison.
2 As is often the case in landscape scenes,
the darkest dark is quite close up, in the
foreground. The distant area is, in general,
paler by comparison, and the lightest area
is in the sky (the source of the light).
These are commonly observable in reality,
and if you use them as rules of thumb in
your paintings you are likely to achieve 
a sense of depth.
3 Note also that the darkest areas are set
against very light areas. This high contrast
draws attention and creates visual impact.
The composition was designed so that the
darkest cloud is to the left of the trees and
not behind them. With creative thinking
you can plan your compositions in this
way. You can always move clouds! It 
pays to test such things in small tonal
sketches to see if they work.

Creating darks 
There is often a fear of putting dark paint
onto paper, but psychological battle aside,

Part 1 Understand the full importance of tone 
in your watercolour paintings, by Jem Bowden

Tone and colour

LEARNING OBJECTIVES
n Practise using thicker paint 

for darks

n Use tone to enhance your
composition

n Expand your tonal range for
visual impact 

Watercolour

You will need
n Surface 
l Bockingford 140lb NOT surface

watercolour paper or similar

n Watercolour 
l Two tubes of colours, such as French

ultramarine and light red. You could use
burnt umber or burnt sienna instead 
of light red, or many other alternatives.
Explore the colours you have!

n Brushes 
l Medium-sized synthetic Nos. 12 to 16

and a larger wash or mop-type brush

n Soft pencil 

n Soft putty rubber 

TIP If you make tonal sketches in
preparation for a painting make the tones
match as closely as possible those you
intend for your painting. Otherwise the
sketch won’t be a true test of the balance
of your composition.

Black-and-white version of the painting 
Old Trees by The Avon (above right)

t
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mixing dark tones is not that
challenging. Colour choice is of course
important. Yellows, for example, are 
never going to be very dark, but there
is often a frustration among watercolour
users resulting simply from
unconsciously diluting too much.
Even after years, some people don’t
discover the full tonal capability of
watercolour for this reason. It is just as
capable of darks as are acrylics or oils.
Some think that you shouldn’t go so
dark in watercolour, but there is no
such rule. Even if you wish never to 

go so dark again, still I would suggest 
you give the following demonstration
exercise over the page a try.
Effective painting is not all about
colour. In the following exercise we 
will practise not only observing and
mixing tones, but wash and brush
control, and soft edges. Notice the
dramatic impact of a full tonal range
and, as you continue to paint, try 
not to see colour again without also
seeing tone.
Next month we will look at the use 
of colour in watercolour painting. LP

t

Old Trees by The Avon, watercolour on Bockingford 200lb NOT watercolour paper, 121⁄2x201⁄2in. (32x52cm) t

Tonal oddness Here’s a version where the tones haven’t been observed or mixed well for 
the composition. I’ve also not used any soft edges. The cloud placement and weak contrast with 
the trees mean the latter don’t stand out well. I ignored other tonal observations made from the
original subject, too. The result may be ‘illustrative’ of a landscape scene, but with tonal chaos 
any sense of depth, light, and realism are at best odd! 

t

In order to obtain strong darks you need
not to be stingy with paint!

t

HOW TO MAKE A THICK 
OR ‘STIFF’ MIX OF PAINT
To an extent, your materials matter. Use
tube paint rather than pans and don’t 
use a big wash or mop-type brush; choose
a firm, smaller brush. This is something
that synthetics are great for. 
Most importantly since you don’t want

to add much water, ensure your brush is
barely carrying any before you pick up 
the paint. Clean then touch your brush
against absorbent paper or rag to take
most of the moisture out of it. This is
much more effective than just tapping the
brush against the rim of your water pot.
Scoop up a good amount of tube paint

on the tip of your brush from a blob
you’ve squeezed out. Rotate the brush 
tip against a dry part of your palette to
work the paint into the brush evenly.
Stroke this thick mix into a patch of

damp paper. This will help the paint come
off the brush readily. If working on dry
paper you’ll probably achieve a dry-brush
effect, and you may want to add more
water. But start off too dry rather than
too wet when you’re after a dark tone.

LP03 14-17 Bowden_Layout 1  11/01/2019  10:32  Page 15
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Watercolour

Demonstration Tonal painting exercise

Step 2
1 While the first stage completely dries, mix
carefully what you judge to be a ‘mid-tone’ 
(half way between very light and very dark), 
but try to keep the actual colour the same; 
in other words, keep the same proportions 
of your two colours as you mix them. You’ll
need more pigment this time and less water. 

t

A synthetic brush might be better than 
the wash brush, so long as it is big enough.
2 Once your mix is ready, you can again 
pre-place some clean water where you want 
a soft edge or two. I’ve done this mainly 
to the right of the church. A soft edge can
help make this area look distant. 

3 Once your clean water dries slightly to
‘damp’ swiftly paint your wash through, 
for the result shown. Painting onto damp
paper further dilutes your wash, thus 
creating a slightly paler tone, again aiding 
the sense of distance. 
4 Allow the paper to dry thoroughly.

This exercise is good practise for both visual
judgement of tone and dilution control.
For this I used a 50:50 mix of French

ultramarine and light red, but some
alternatives are listed at the top of page 38, 
and there are many two-colour combinations
that will create a strong dark. The actual 

colour is unimportant. Our subject has been
simplified down to four tones only: the white
of the paper, a fairly pale tone, a mid-tone
and a strong dark. These tones are based on
broad observations from the painting on
page 15 and likewise the composition. We
will use clean water to soften edges too,

which creates areas of tonal gradation,
stopping each individual tonal stage from
appearing too flat. I hope the exercise shows
how observation of tone can also help break
a painting into logical stages.
Work at a size you are comfortable with.

I’ve used slightly larger than A4. 

Step 1
1 Draw the scene lightly with a soft pencil,
including cloud shapes. These can be
removed at the very end. Use a wash 
brush, with lots of water content and little
pigment. Try to match this tone in your
palette, testing it on a scrap of paper. 
Make sure you have enough ready. 
2 To create a few soft edges, next pre-
dampen the paper with clean water using 
a separate brush. Apply strokes that overlap
the edges of the cloud shapes at intervals
around the perimeter of each. This needs
doing very quickly and can be quite random. 
Then swiftly paint your cloud shapes. This
establishes the first two tones: white paper
and pale wash, but the softened edges knit
the two together in places. The field is
painted simply as a hard-edged flat wash.

t
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Jem Bowden
Jem is a teaching watercolour artist. 
For information on his courses in 
Scotland, Exmoor, Devon, The Cotswolds,
Norfolk and Suffolk please visit
www.jembowdenwatercolour.co.uk 
email jembowdenwatercolour@gmail.com
or telephone 0117 9711735

Step 3 
1 Using the same mix and brush we can now
add the middle-ground and foreground trees
and their shadows.
2 As with the clouds, pre-dampen places
around the perimeter of the mid-ground tree
shape, before painting it with your wash. 
Thus its edges soften slightly at intervals. Paint
the closest tree and shadow as hard-edged,
again with the same mix. It may look darker,
but this is because of the slight dilution of the
middle ground tree’s soft edges. Note also
how the middle tree stands out against its
immediate background for the same reason. 
3 Add a few tiny dots for birds if you like,
close to the church to draw the eye in that
direction. 

t

Step 4
1 Use the synthetic brush for this final stage.
Here we want a very strong dark so follow the
method previously described to avoid over-
dilution. You will work through comparatively 
a lot of paint here even for a small area, 
but you can ask for more for your birthday!
Seriously, your paint mix should be really 
quite stiff so do squeeze enough out.
2 We’re only painting on the foreground tree
and a few areas in its shadow. Pre-dampen
again (with a soft touch to avoid the underlying
paint from lifting) just in areas where you wish

t

to suffuse with the underlying stage. I did
this in places along the centre of the trunk,
concentrating the dark paint on the left,
most shaded side of the tree. You need to
paint even more quickly with a thick mix,
since with less water it does dry super quick. 
3 Erase all pencil lines with a soft putty
eraser once completely dried.
4 The darks should really bring this area
forward in the composition, and make it
stand out with impact against the white 
we retained in the sky beyond. 

The finished tonal sketch Old Trees by The Avon, watercolour on Bockingford 200lb NOT watercolour paper, 81⁄4x111⁄2in. (21x30cm)t
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Iam often inspired by an image that 
just catches my eye and makes me
want to reach out for my pastels.

Poppy (below) is one such inspiration.
Artists frequently use photographic images
as reference and it is important to ask
permission for this. We all know the
importance of a good relationship with
your local art shop, framer and printer,

Part 1 Begin a portrait of an alastian in pastel by drawing your subject 
and painting the background and first layer, with Estelle Robinson

Painting project

LEARNING OBJECTIVES
n Transfer your drawing 

onto paper

n Apply base tones

Paint along with LP

I begin with the background and whilst I won’t necessarily finish
it, I like to get the general idea in place. A large sheet of white
paper can be intimidating so I like to get plenty of colour down
straight away.

You will need
n Surface
l Hahnemühle Velour 
white pastel paper 
161⁄2x113⁄4in. (42x30cm)

n Soft pastels
For the 
background
l Deep blue
l Deep green
l Phthalo green
l Pale green
l Pale lilac
l Cerulean blue
l White

n First layers
l Deep brown
l Pale brown
l Russet
l Mid purple
l Yellow ochre
l Pale yellow

n Pastel pencils*
l Use a range of
warm dark browns,
dark russet, mid
red-browns,
purples, pale
yellow, bright

orange, dark
green and white

n Miscellaneous 
l Tracedown paper
l A scalpel and
sandpaper for
sharpening
pencils

l Wet wipes for
cleaning your
hands 

l Daler-Rowney 
Perfix Colourless
Fixative

Demonstration Poppy

1 Begin with the
darker greens and
blues and lay down the
pastel in soft loose
circular movements.
Then add the mid-
tones followed by the
light tones. Vary the
size of your marks.
This stage does not
need to be tidy but
random in approach. 

t

Step 1 The backgroundt

Potential problems
If, like me, you are working in pastel
there is the problem of smudging. Don’t
worry, you will be working in layers in
this project and unwanted marks will 
be covered up. You may also experience 
a problem when going over the edges
of your drawing as you apply the
background. As with smudging, untidy
edges will be covered up easily with 
the pastel.
When it comes to making mistakes, 

choose a surface that can take lots of
layers. You can also push an error back
with a layer of white then continue 
over the top.

and photographers are no different. They
are often very generous with their work
and ask only for a credit. This particular
photo (below) is from an amateur
photographer I follow on Instagram
@forrestpics and Poppy is her own dog. 
This photo tells a story. I love Poppy’s

expression; it’s as though she is waiting
for the rain to stop so she can go out 
for a walk. I also love the background, 
as the colours hint of a garden with
sharper raindrops sitting on the glass
telling us it’s damp out there. There are
lots of different textures and my brain 
is whirring as I think how to approach 
the different layers.

The background
tones are: deep blue;
deep green; phthalo
green; pale green;
pale lilac; cerulean
blue; and white. 

The reference photograph for this project: Poppyt
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*These are the colours to gather to complete the project next month
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Surface
Hahnemühle white Velour pastel paper 
is a textured paper that is gorgeous for
pastels. It is very forgiving and takes lots
of layers. It is available in many colours
but I find the white results in a finished
piece popping with colour. Something
that puts artists off pastels is that they
can be messy, but the velour paper holds
onto the pastel, producing considerably
less dust.

Soft pastel sticks 
Velour will only take soft pastels; the
colour doesn’t transfer with hard pastels.
I use Unison pastels, as they are soft 
with lots of pigment so the colours are
beautiful. Jackson’s has its own branded
soft pastels and these are great, too.

Soft pastel pencils
Caran D’Ache soft pastel pencils are very
soft with great pigment, perfect for detail.

A bright white pastel pencil is extremely
useful for highlights and whiskers and the
Caran D’Ache white is the best for me.
Derwent and Stabilo Carbothello pastel
pencils are a little harder than the Caran
D’Ache, but less expensive and stocked
by many art shops.

Let’s get started
First things first: how to transfer your
image onto the paper. Velour doesn’t 
take well to graphite so use a soft pastel
pencil for sketching. You can sketch
straight onto the paper but you won’t 
be able to rub out mistakes completely,
something to bear in mind if you are 
not confident with your drawing skills.
The easier option is to draw the image
separately on another sheet of paper and
transfer it onto your Velour. You can use
Tracedown paper for this, but avoid
putting too much pressure on your
pencil. As Velour is susceptible to scoring,
it’s a good idea to remove jewellery or
watches. Not a major disaster if you do
score the paper as you can fill it with
pastel, but it’s easier if you avoid it in 
the first place. Don’t worry about any
smudges.

In the next issue we will tackle the
eyes and fur, and plenty of patience
will be required. Then the addition 
of the raindrops and highlights will
bring this piece to life. LP

Paint along with LP

TIP Use a piece of cartridge paper or
glassine paper under your hand as you
work if you find pastels messy.

Step 2 First layers 
1 Next, it’s Poppy’s turn, using deep brown,
pale brown, russet, mid purple, yellow
ochre and pale yellow. Here you will be
using dark reddish-brown through to a pale
yellow and a purple. Begin with yellow
ochre and apply over Poppy. Use russet for
the redder areas and dark brown for the
shadows, lilac for the muzzle and pale
yellow for the lightest areas. Whilst you still
don’t need to be particularly accurate, you

t

LP

Estelle Robinson
See more of Estelle’s work at 
www.estellerobinsonart.com,
www.facebook.com/estellerobinson
portraitartist and Instagram:
erportraitartist. Estelle holds regular
pastel workshops in Warwickshire; 
visit her website for details.

2 With the palm of your hand, rub 
the pastel in firmly. You will see the pastel
doesn’t move around as it does on other
papers. You are not blending, but pushing
the pastel into the nap of the paper. 

t 3 The colours lighten so go back in
adding more colour, working into the
background. Repeat this process until
you are happy with the effect.

t

do need to take more care than with 
the background. Leave the eye blank, 
but take care not to lose it with colour 
or by leaning and rubbing it out.
2 For the arm of the sofa use pale brown
for the lighter area and purple for the
darker area. So now you no longer have
any white paper. It looks a bit messy, but
these base values will work hard for you
when you start adding layers next month.

The finished drawing of Poppyt
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To loosen up your painting style
requires a combination of elements
few of which are tangible so sadly

there’s no formula that I can offer to help.
Obviously tickling a canvas with a No. 2
sable won’t work so using a bigger brush
then painting more vigorously would help.
Even then it’s difficult to suggest exactly
what size of brush, not least as that’s
dependent on the size of picture and
should there be a scale of vigorousness,
midway between spirited and fervent
would seem about right.        
There’s also the notion to contend with

that a painting that takes six hours to

complete is superior to one that takes 
just an hour to paint, when often quite 
the reverse is true.
So let’s consider some of those intangible

elements. Firstly there is of course
confidence. We’ve all sat staring at a blank
paper or canvas wondering where to start
and waiting for guidance, earthly or
otherwise so a rough ‘game plan’ is always
needed before starting. Next and so
important is to paint for yourself while
never thinking: I hope that my friends 
(or partner or tutor) will like this. Painting
by committee is never going to work.
Painting what excites you and in a style

that excites you is a must, because that
excitement and energy really will show
through in your work. Beware though,
because the thought ‘I’ll just fill in an 
hour painting this’ will show through too.
Crucially, there’s that oh-so difficult

problem of knowing when to stop. Well
that one at least is easier; according to the
old adage it’s as soon as you’ve ruined it!  

There’s also the question of why indeed
would you want to loosen up? Well, a free,
loose confident painting viewed from a
distance will appear equally as detailed as
a more photographic one, but will have so
much more light, sparkle and movement. 
Still no wiser? Read on and hopefully 

all will become clearer. 

Step outside
Snow Clouds over Sandsend Ness (above)
was painted on-site, wearing a thermal
suit. Painting outside, while not practical
for most, is a good way of freeing up 
your painting style. With the light, sky 
and clouds permanently changing, like 
it or not the main elements have to be
established boldly and rapidly.
Working from a printed or on-screen

image is fine too, but do consider making
a rough sketch either on-site or from 
your photograph then working from that
instead, using the photograph only as a
safety net. It takes a while to adjust to

How to loosen up your brushstrokes and paint fast 
and loose with confidence, by Christine Pybus

Free up your work

LEARNING OBJECTIVES
n Oil-painting techniques to follow

n Try a plein-air style while painting
indoors

n How to add sparkle and movement
to your work

Snow Clouds over Sandsend Ness, oil on board, 10x12in. (25x30cm) t
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working this way but it is liberating. Once
the main elements are established from the
drawing it then needs a big slice of your
own creative self to complete the picture,
often with surprising results.  
Choosing the subject is at least half the

painting process. In the case of Harvest
Time, Goldsborough (above) it was those
complementary blue shadows reaching out
across the orange roofs, combined with
rolling clouds and similar trees that excited
me. That excitement is so necessary when
painting so taking your time, mulling it
over, planning and sketching before
starting work can pay dividends. Waiting
for the right subject and producing a few
good paintings will always outweigh
simply diving in and producing a
multitude of just passable work.   
If like most people, myself included, you

have a tendency to overwork, always stop
once the board is covered and the dark
and light tones have been adjusted. Put 
the picture out of the way and leave it 
untouched, even unseen for a few days. 
Only later once the painting fairies have

been to work on it can it go back onto the
easel and you can ask yourself whether 
it really needs altering or not. Often the
answer is yes, but it can then be done in a
restrained and measured way, which is far
preferable to trying to undo the damage
caused by initial over enthusiasm. LP t

Harvest Time, Goldsborough, 
oil on board, 11x15in. (28x38cm) 

t

A Late Summer Evening at Lythe, oil, 10x12in (25x30cm). Whilst the two foreground sheep
have some form suggested, the flock behind are purely a series of brushmarks. The trees were
initially blocked in as one dark mass, the sky sparkling through them and the pink trunks were
added on top with a series of short vertical marks, put on as opposed to painted. The new moon
used to balance the composition was in fact pinched from behind me, but to paraphrase 
a journalistic line: Never let the truth get in the way of a good picture.  

t
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TIP To preserve that movement, light
and sparkle, the less the paint is worked,
the better. Be deliberate when making
each mark and most important of all,
once those marks are made leave them
alone. Consider their direction too
before making them, as they are a great
device to lead the eye into the picture.
Enjoy these marks and carefully
protect them until the final stages, when
if necessary you can change them. Many
of those initial bold, sweeping marks
will become an integral part of the
finished painting.
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Oils

Step 1
1 Starting with a detailed drawing will
inevitably mean that you become a slave to it.
Begin instead loosely using an old ruined No. 2
brush loaded with a little thin paint. This
method gives you the flexibility to sculpt 
the composition.
2 Add a few hints of the lightest lights and
darkest dark areas and just a suggestion of the
main elements, including that strong, raking
purple-blue shadow.
3 It doesn’t matter at this stage what’s on the
photograph if you’re using one; you can now
change, add and erase these marks until you
achieve a good composition. Is that tree too
small, or cloud in the wrong place? No problem,
you can still change it with ease.
4 Working in the centre of the board as opposed
to filling it also gives you the flexibility to add
more to any side later hence recomposing 
the picture if required as it progresses.

t

Step 2
1 Using a No. 6 or No. 8 brush establish in 
broad marks both the darks and a few more 
of those lightest lights. Work in a jigsaw-like
manner, putting marks next to each other 
as opposed to overpainting them.
2 A long flat brush has something of a mind 
of its own hence is less precise and more
expressive than the shorter version. Use it flat
for bigger statements and on its side for the
smaller marks.
3 Be aware of the direction of those foreground
marks, all heading towards one vanishing point
at eye level, the cottage. Using bigger marks in
the foreground and smaller ones in the distance
will also enhance the sense of perspective.
Many of these fresh initial marks will be 
part of the finished painting.

t

Demonstration Snow at Briggswath

You will need
n Surface
l Gesso primed MDF board
approx 12x15in. (30x38cm)
washed with burnt sienna,
or ground colour of your
choice. (Alternatively use an
oil board, pad or a canvas) 

n Rosemary & Co brushes
l Long Flat Hog oil brushes,
between Nos. 2 and 8

l Rigger No. 2
l Watercolour-type 
brush No. 2 

n Daler-Rowney Artists’ oils*
l Naples yellow 1
l Yellow ochre
l Raw sienna
l Burnt sienna
l Light red
l Ultramarine blue
l Cerulean blue

l Cobalt violet 
l Cadmium orange
l Titanium white
(the thicker
Roberson’s or
Mike Harding’s 
are preferable)

n Miscellaneous
l A large, clean cloth
l Turpentine or Sansodor
to keep the brushes clean
only, not used for mixing

* Student quality colour 
is more affordable
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Christine Pybus
Find out more about 
Christine and her work by visiting
www.pybusfinearts.co.uk

Step 4
1 Soften the cloud shadows while being 
careful to preserve those initial dynamic marks
in the sky. Soften if necessary some of the leaf
areas on the trees and also their cast shadows
on the snow. Fill in the larger gaps, always
flitting around the picture as opposed to

t

concentrating on one area then just 
suggest a little detail on the sheep. 
2 Stop again and leave the picture for 
a day or two more before putting any final
touches, always preserving as many of 
those bold first marks as possible. 

Step 3 
1 Cover the board now, because 
until it is covered you have no way of
gauging what’s too light or too dark.
Suggest the light sparkling through the
trees by putting touches of the thick,
creamy sky colours on top of the
established dark area, work from the
outside towards the centre of the tree. 
2 Loosely add a few touches of Naples
yellow around a couple of yellow
ochre marks to suggest distant sheep
and their feed.  
3 Having established that light,
movement and sparkle, this is the
danger time; it’s so easy to lose it 
all again. There’s a lot to be said for
leaving the picture at this stage and
revisiting it a few days later with
perhaps a more objective eye.  

t

The finished painting Snow at Briggswath, oil on board, 12x15in. (30x38cm)t
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Delicate snowdrops emerge 
from a wintery ground, offering
an invitation to me to capture

their beauty in watercolour. I placed 
a few snowdrops in a tiny bottle, 
letting them fall into a natural
arrangement and decided to approach
them with a vignette-style painting to
suggest their fragility and lightness.
The idea of a vignette is a painting

that fades gradually into the
background and was originally 
a means of making a preparatory
sketch, focusing on the area of interest
in preparation for creating a larger
finished painting. Artists including
J.M.W. Turner created many vignette-
style sketches in watercolour on his
travels as a means of capturing the
subject. However vignettes create 
a pleasing effect in their own right 
and I love to work in this way in my
sketchbook (above right). It almost 

has the effect of giving the viewer 
a glimpse through a small window.
The paper left untouched surrounding

the subject matter becomes part of the

painting and often enhances the
composition and balance. Hence the
background negative shape becomes
as important as the subject itself. LP

Follow Julie King to paint delicate flowers using a variety of watercolour techniques

Paint without borders
LEARNING OBJECTIVES
n Create a painting vignette style

n Practise wet-on-wet and wet-on-
dry background techniques

n How to paint clear glass 

Watercolour

I chose to work within an oval shape in 
the following project but feel free to try the
other background methods. You may like

to personalise your interpretation by
creating an irregular edge. I hope you
enjoy this painting as much as I did.

Step 1 
1 Secure your sheet of watercolour paper 
to a board or alternative firm surface with
masking tape overlapping each side of the
paper by approximately 5mm.
2 Draw an outline of the composition 
using a B pencil.
3 Place an oval mount over the drawing as 
a guide to the shape required. As the mount
shape was larger than required I loosely plotted
a broken pencil line approximately 15mm from
the mount edge. Keep the line very light so it
can be erased later. Alternatively sketch a light
freehand oval surrounding the composition. 

t

Demonstration Snowdrop

Snowdrop sketchbook landscapet

You will need
n Surface
l Bockingford 300gsm (140lb))

weight NOT watercolour paper
111⁄2x81⁄4in. (29x21cm) 

n Winsor & Newton
Professional Water Colours 
See colours (right)

n Brushes
l Da Vinci Maestro Series 35 or

Prolene by ProArte 101 sables
Nos. 4, 8 & 10

n Miscellaneous
l B pencil
l Eraser
l Masking tape
l Masking fluid, such as Pebeo

and a tiny old brush
l Mixing palette
l Small drawing board
l Oval mount optional

COLOURS USED 

Aureolin yellow Ultramarine blue

Winsor blue 
(green shade)

Permanent rose
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t

Step 2
Using a tiny old brush apply masking
fluid over the snowdrop heads and 
on the highlights of the glass bottle.

t Step 3 
1 Prepare three pools of colour: aureolin
yellow, ultramarine blue and Winsor blue
(green shade).
2 With the board propped at a slight angle
wet the entire sheet of paper with a large 
No. 10 brush. 
3 Apply colour wet in wet, loosely keeping
within the oval shape, beginning with
aureolin yellow. Apply here and there in the
background. I suggested more yellow on the
right-hand side to suggest the light source. 
4 While still damp continue in the same way
with ultramarine blue, followed by Winsor
blue (green shade), letting the colours overlap
and merge, creating a variegated wash.
5 Allow the colours to seep over the bottle
area, particularly over the masked highlights
so that when it is removed later there will
appear a sharp contrast. Avoid too much
colour seeping into this area, however, so that
some of the white of the paper is retained.

t

There are several ways of approaching a
vignette in watercolour. The background wash
can be painted first and the subject painted 
on top or the subject can be painted and 
a wash surrounding it applied later. This
illustration (right) shows three ways of 
painting the background.
A Wet-on-wet background Wet the entire
paper and work wet on wet so that the
resulting edge will be soft. I used two 
shades of blue to create 
a variegated wash 
B Wet-on-dry gradated
wash Apply a stronger
tone of paint closer to
the subject matter wet on
dry and diffuse with
clean water to produce 
a gradated wash, which
dissolves into the white
of the paper.
C Wet-on-dry hard edge
Working wet on dry
leaves a hard irregular
edge.
The background can

form a regular shape 
as in the oval of the
following snowdrop
demo or it can echo the
shape of the subject.
Depending on the subject
and the composition the
paint can extend to touch 
a side of the paper but
generally the corners 
of the paper remain
untouched, such as in 
my snowdrop sketchbook
landscape where the 
scene flows to one edge.

THE TECHNIQUE

This shows three ways of approaching the background of a vignettet

Cyclamen. Here the background was
loosely applied after painting the plant,
echoing its shape 

t Primrose. The background was applied first,
creating an irregular edge following the shape
of the flower

t

TIP If too much colour flows over
the bottle take a lightly dampened
clean brush and sweep out a little of
the wash to reveal the white paper.

A B C
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Watercolour

Step 6
Paint the leaves wet on dry using the
yellow-greens used in Step 4. A small
gap can be left to suggest the central
vein and the stronger blue-green used
in Step 5 can be added to suggest
shadows and deeper veins.

t Step 7
1 Prepare stronger pools of the Winsor blue 
(green shade) and ultramarine blue used in 
Step 3 to strengthen the background around 
the glass bottle and table top in order to create 
a hard contrasting edge. Beginning on the left
side, apply a fluid yet strong wash of Winsor 
blue (green shade) with a larger No. 8 brush.

t

2 While wet quickly diffuse the paint with
water to create a gradated wash towards the
boundary of the oval shape. Drop in a little
of the ultramarine to give added depth.

Step 8
Repeat on the
right side of the
bottle and also
beneath the
bottle to ground
it and create a
shadow effect. 

t

Demonstration continued

Step 5
1 Prepare a dilute and a stronger blue-green using the
same two shades as above but with proportionally more
blue in the mix.
2 Apply the palest shade of green along the stems followed
by the stronger shade when dry on the shadowed side.
3 Break the line of the stems when they touch the 
surface of the water and distort them slightly beneath 
the water line.

t

Step 4
1 Mix two shades of green, 
a yellow-green made up 
of aureolin yellow and
ultramarine and a stronger
creamier warm green of the
same two colours with a
little more blue in the mix.
2 Working wet on dry paint
the tops of the stems and the
ovary with a No. 4 brush.
Leave a small area of the
background wash showing
through these rounded
shapes to suggest a highlight.
3 The deeper green can be
added when the paint is
drier to give more depth,
shadow and form.

+

MIXING GREEN-GREY
Both greys come from the same mix of colours, but varying strengths

Ultramarine
blue

Aureolin
yellow

blue-green Permanent
rose

green-grey+ += =
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The finished painting Snowdrop Vignette, watercolour, 111⁄2x81⁄4in. (29x21cm)t

Julie King
If you have enjoyed this painting project
you may like to try a selection of colourful
flower projects in both Take Three Colours:
Watercolour Flowers and The Paint Pad
Artist: Watercolour Flowers, published by
Search Press. See page 68 for details. For
details of Julie’s classes and workshops
please visit www.Juliehking.co.uk

Step 9 
1 Mix a dilute 
green-grey by 
adding a tiny touch
of complementary
permanent rose to
the blue-green mix.
Suggest the form and
shape within the
bottle wet on dry.
2 Whilst damp
diffuse with a wet
brush to soften some
of the edges. Slightly
strengthen the
colours within using
the blue mixes 
to accentuate its
roundness.

t

t

Step 10
1 Gently remove the masking fluid either 
with your finger or a clean eraser.
2 Using the dilute mix of the green-grey 
add detailing with the smaller No. 4 brush 
to the petals wet on dry. If an edge appears 
too hard soften with water. Direct the brush 
to the curve of the petal to give its form.
3 Using a mix of yellow green add the 
markings on the trumpet.

t

Step 11 
Finally add touches of the deeper green-grey to
lift the petals, stronger brushstrokes on the bottle
and a brushstroke around the base to balance the
tones. This completes the snowdrop vignette.

t
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Caran d’Ache is a long-established
Swiss company, justifiably well
known for its excellent range of

pencils. In fact it produces much more
than this and manufactures ranges of
watercolour-based paints as well. I was
sent two paintboxes of gouache to try:
the Gouache Studio assortment of 
12 colours in 10ml. tubes, selling at
£44.99rrp; and the Gouache Studio
assortment of gouache in 14 pans (plus
a tube of white), selling at £37.99rrp.

Described as a water-based paint made
with natural gum binders but no
plasticisers, the gouache can be opaque

and matt surfaced with a strong 
covering power. It will not crack and 
can easily be re-worked when dry. 
This latter distinguishes it from acrylic,
which has resin as a binder and once
dry is immovable. The gouache is
recommended by Caran d’Ache for
amateur artists and painting classes.

Each paintbox is a generous and 
sturdy affair with mixing pans in the 
lid and a plastic lift-out tray holding 
the tubes of colour and a very decent
No. 8 paintbrush. There is an adequate
choice of colours in the box. 

There is also a delightful Swiss

efficiency about the box itself, as it 
is not only pleasingly designed, it is
extremely easy to keep clean and 
look good.

Gouache in pans
The paintbox containing the pans of
gouache is similar. It is well designed
and the little pans can be lifted easily 
to be replaced by new ones. Again, the
range of colours is bright and adequate.
It includes a tube of white and a very
good quality brush.

Each of these pans delivered
wonderful clear colour and an amazing

amount of pigment with
intense luminosity and
covering power. The
colours mix well and
cleanly. The pigment is
finely ground and handles
very much as a tube of
paint would.

The advantage of pans,
as with watercolour, is 
that they are immediately
available to use: no
squeezing tubes for colour
and no wasteful residues
left behind at the end of
the work.

The colours are bright
and would be perfect for
designs and graphic art of
all kinds. It is worth noting
that the pigment in the
pans will crack after use
when they dry out so care
should be taken to pat
them dry and not leave
excess water sitting in
them. They perform well
as any watercolour paints
would and are as useful
for sketching, only with
much more power.

Product report

Pamela Kay produces bright and clear paintings using 
a range of gouache especially designed for amateur artists

Caran d’Ache 
Studio Gouache

Japanese Anemones 
and Marigolds, Caran d’Ache
Studio gouache, 8x8in.
(20x20cm). I threw everything
at this, using the tubes of
gouache. The background,
which was kept lively with 
a variety of tones and 
washes within the colour
range of blue and black, 
did not granulate.

t
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Gouache in tubes
I am more familiar with the paintbox
containing the tubes of gouache.
Although I haven’t used Caran d’Ache
paints before, these are finely ground,
intense in colour and produce
exceptionally clean colour mixes. 
The intensity of colour stays whether 
as a transparent wash or an opaque 
patch. For lovers of bright, singing 
colour, they are a gift.
The real test for me is not in the colour

sample patches but in their proper use.
This is where the aspect of personal
choice comes in. I no longer design
textiles, although I think these paints
would be ideal for that purpose. 
I prefer to use gouache to paint with.
The sketch of a jar of flowers (left) is

just that. I put together as many different
coloured flowers as I could so that I used
every tube in the box. I wanted to use 
the paint thinly as a fast transparent wash
over the blue/black background, and 
was pleased to see that there was no
granulation in the ultramarine. The brown
provided is burnt sienna so there is no
cool umber in the selection, however

yellow ochre mixed with a little black
gives a passable raw umber and this
mixed thinly with ultramarine makes 
a very beautiful grey, which also 
doesn’t granulate.
Adding white to try to lighten and

make a colour more opaque was 
difficult as the white is slightly
transparent. I like to draw and correct
with the opaque colours so it wasn’t as
easy. Nevertheless, I hammered away
and in the process lost some of the
brilliance of the colour and possibly

some of the cleanness, too. As I prefer
subtle colours, that did not bother me 
too much, but it wasn’t easy to get the
definition I wanted. It is possible,
however, to move the pigment about 
and paint thin washes of colour without
muddying layers underneath.
For more details turn to the back page

and visit www.carandache.com. LP

LP

The French Hen House, Caran d’Ache Studio gouache, 8x10in. (20x25.5cm).The hen house was painted on the spot using the gouache pans,
exactly as you would any watercolour box. The colour was laid on in clean washes and the darks kept a cool transparency. 

t

Caran d’Ache paintbox of gouache in
pans with a tube of white and a paintbrush.
They are wonderful paints to use.

t
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Follow Charles Evans step by step to paint 
a snow-laden landscape with figures and dogs

Winter wonderland

Acrylics

LEARNING OBJECTIVES
n Practise acrylic painting

techniques

n How to add figures and dogs to
your landscapes

n How to paint snow using acrylics 

Step 1 
1 Pre-stain the
entire canvas
with raw sienna
then allow 
to dry before
painting the sky. 
2 Use the 11⁄2in.
flat wash brush
to apply a mix
of cobalt blue
and titanium
white from the
top all the way
down in the sky,
progressively
adding more
white. 
3 Wash the
brush out
thoroughly
before picking
up some fairly
thick titanium white on your brush and 
add daubs here and there for the start 
of the clouds. 
4 Add touches of Naples yellow in the 
white then a little Payne’s grey mixed with
deep violet at the base of some of these
light areas. Roughly block all the colours in;
don’t worry about detail at this stage. The

t

Step 2
1 Using a fairly dry 3⁄4in. flat
brush, which you have split,
simply stipple a mix of Payne’s
grey and deep violet to create 
a distant bank of woodland. 
2 Whilst this is still wet, use the
same technique over to the
right-hand side to add a little
raw sienna then Naples yellow. 
3 Make the dark violet and
Payne’s grey mix a little stronger
and stipple on to make the
central section a little darker. 
4 Use the same technique to
add raw sienna above this. 
5 Using the same grey and
violet mix, but a little stronger,
pull up a few tree trunks in 
the distance using a No. 4
Rigger brush.

t

You will need
n Surface
l Canvas 20x30in. (51x76cm)

n Daler-Ronwey Aquafine brushes
l Flats 11⁄2in. and 3⁄4in. 
l Round No. 8
l Rigger No. 4 

n Daler-Rowney System 3 Acrylics 
l Raw sienna
l Cobalt blue
l Titanium white
l Naples yellow
l Payne’s grey
l Burnt sienna
l Hooker’s green
l Raw umber
l Deep violet

brush should be just damp, not awash
with water. 
5 Put down the brush and use your
fingers to roll, stroke and move the paint
around, merging colours together to
create the clouds. Allow the sky to dry
completely before making a fairly 
basic outline drawing.
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t

Step 5
Now the background is complete, draw the figures that 
you’d like to add. Make the pencil line strong so they are
easy enough to see. You can paint these figures in any 
colour you like but for flesh tone a useful mix is burnt 
sienna and Naples yellow.

t

Step 6
1 The large areas are completed using the 3⁄4in. flat, split. To both
sides stipple on firstly raw umber, followed by touches of burnt

sienna, a little raw sienna then Naples
yellow (this goes especially to the 
right-hand side). Finally for the deeper
darker areas, use Payne’s grey. 
2 Let this settle before using the Rigger
and Payne’s grey to drag up a few tree
trunks hidden among the trees to the left. 
3 Once this has dried, go back to the 3⁄4in.
brush and stipple on a little titanium
white followed by cobalt blue and
titanium white mixed.

t

Step 7
Now for the large trees. With the No. 8
Round brush and Payne’s grey, simply
drag upwards, making sure the trees
become thinner as they go further up.
The very large one is bigger and thicker
than you probably feel comfortable with
but, trust me, it will work. Using the
Rigger brush and a mix of raw umber
and titanium white, paint the trees in 
the middle distance. Then add a little
Payne’s grey to the right and Naples
yellow to the left.

t
Step 4

1 To finish the distant section going back to the 3⁄4in. flat split brush,
stipple a little titanium white here and there, followed by cobalt 
blue mixed with a lot of titanium white. 
2 Now using the Rigger, drag up areas of white into some of the trees.

tStep 3
For this section, use the Rigger to add more trees, which are
coming further forward so are a little bit stronger. Begin to
add a little Naples yellow to the left-hand side of some of 
the tree trunks.

t
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Acrylics

Demonstration continued

Step 11
The dogs are now finished by using a stronger
dark mix here and there on top of the dry
weaker mix. Two shades of black, one on top
of the other, will always help to give the
shape and sharpness of the creature.

t

Step 10
1 Back to either side of the path add cobalt 
blue and cobalt blue mixed with titanium 
white here and there to create a few shadows 
in the snow before creating the grasses, which
are done using the 3⁄4in. flat brush. 
2 Simply flick upwards using mixtures of
Hooker’s green and raw sienna followed by
Hooker’s green and burnt sienna then just
Payne’s grey here and there. Notice how this
becomes weaker and lighter as it goes further
away on the right-hand side. 
3 If you’ve got black labs as I have, now is 
the time to paint them using the No. 8 Round
brush and a mixture of Payne’s grey and burnt
sienna to make black. This mixture is fairly 
weak to begin.

t

Step 8 
1 Add onto the dry Payne’s grey of the large
trees a few touches of raw umber followed 
by burnt sienna to the main trunks. Add 
a little Naples yellow to the left-hand side 
and especially to the tops of these trees. 
2 Once dry, paint the snow on the trees. Apply
titanium white to the left adding cobalt blue 
to the white as you come across to the right.
Remember that in a snow scene there is very
little that is just white but lots of tones and,
especially where the snow goes to dark 
areas, there are lots of blues.

t

Step 9
1 Now make big broad strokes using the 3⁄4in.
flat brush, filling in either side of the path
with just titanium white.
2 Fill in the path with a slightly more watered
white, carefully painting around the dogs. 

t
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The finished painting Snow in Acklington Park Farm, acrylic on canvas, 20x30in. (51x76cm) t
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Charles Evans
Find out about Charles, his work,
demonstrations and workshops by
visiting www.charlesevansart.com

Step 12
1 Create a little area of grass along 
the centre of the track and a little bit 
of mud showing through the snow on 
the path using a little well-watered 
raw umber here and there. 
2 A few footprints always come in 
handy. Add these with a little Payne’s 
grey and the tip of the Round brush; 
just a few spots here and there. 
3 Add a little area of shadow using
Payne’s grey and cobalt blue mixed, 
a little cast to the right-hand side of 
each figure then all the way across the
path from those big trees. Also add 
a weaker shadow cast by the grass 
down the centre of the path. 

t

Step 13
Check through to see if you need a little
more snow here and there. With the 3⁄4in. 
flat brush split, stipple a little white into the
grasses followed by a little cobalt blue and

t

white into the darker areas. Perhaps add 
a few daubs of just white here and there in
the path, but be careful not to overdo the
final strokes. 
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My sketching kit, kept light and simple!t

Better Together, watercolour on Bockingford NOT watercolour paper, 113⁄4x291⁄2in. (30x75cm). These avocets were painted after a visit to
Birdland in Bourton-on-the-Water. The visit let me look at their legs in detail, which I would never have been able to do in the wild. 

t
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Ihave a personal rule of only painting
animals I have actually seen so unless 
I want to paint pets and farm animals

for the rest of my life, inevitably I make
trips to the zoo.

If you love drawing and painting
animals, there will come a time when 
you want to inject more life and
movement into your work and you may
wish to study animals from life. The
feasibility of a safari or venturing into 

Zoos and wildlife parks 
Many people have strong objections 
to zoos. I think that if the right policies
toward the environment were pursued 
we would not need them. It has been 
said that zoo animals are ambassadors 
for their cousins in the wild. Many zoos
play an important role in conservation
and protection.

PETA (People for the Ethical Treatment
of Animals) estimate that more than 
three-quarters of British zoos fail to meet
minimum animal welfare standards so 
ensure you are visiting ones that do. 
If the cages are small and bare you may
have a good view of the animal, but you
need to ask yourself the ethical question. 

Animal behaviour in zoos is bound to 
be different from the wild. Animals are
potentially fatter, lazier and in better
condition than their wild cousins. 
At worst they may show repetitive
behaviour as a sign of distress. Remember
that although good zoos try to create
enriching environments for their animals,
these are captive creatures. 

Having said that, I spent time sketching
Southern Ground Hornbills (below right)
as part of the research for this article. 
I was struck by their friendliness, curiosity
and intelligence, and enjoyed the fact
they were eating dead chicks that kept
the school children away. It turns out that
a Zambian friend had a pet hornbill,
called Momba, as a child. She said they
were intelligent and have a very strong
family social structure. Momba could 
take down rats like they were skittles

Part 1 Take out your sketchbook and prepare yourself for a series 
of articles on how to sketch animals from life, with Liz Chaderton

Animals from life

LEARNING OBJECTIVES
n Tips for sketching in public

n The materials you’ll need

n Techniques for sketching from life 

Sketching

the rainforest may be prohibitive, however
most of us live within a relatively short
distance of an animal park that offers 
a fantastic resource to the artist.

It can be daunting to work outside and 
in public, but the benefits are immense. 
In this series of articles we explore the
practicalities – what to take, when to go
and how to overcome nerves. Then we
explore different ways of capturing the
form accurately and dealing with the fact
that animals just don’t stay still. Finally, 
we use some of the sketches to develop
paintings back in the studio.

Why draw from life?
Sketching from a living creature, rather
than a photograph, has a freshness and
honesty that is hard to replicate. It forces
you to work quickly and make rapid
decisions about what is important and
what can be left out. If you know your
subject will disappear at any time, 
it sharpens your reflexes and memory. 
It uses all five of your senses, and you 
will find that when you revisit your
sketches they will evoke a memory of 
the whole experience in a way that 
taking a photograph does not.

Such sketching is incredibly rewarding.
With time, you can learn to capture 
the essence of your favourite subjects,
including character and movement. 

Beyond everything, it should be fun. 
You may get frustrated but even if your
drawings are not perfect, the very fact 
you have observed the animals, will 
have taught you a huge amount. 
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I like to start a new sketchbook with 
a drawing of my materials – it makes it less
intimidating and warms me up, ready for
‘real’ drawing.

t
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apparently so I had picked up quite 
a few key characteristics even in that 
zoo setting.
I have not visited these, but other 

artists recommend: Thrigby Hall Wildlife
Gardens, Great Yarmouth; Drusillas,
Sussex; Coombe Martin, Devon; ZSL
London Zoo; Monkey World, Dorset;
Gerald Durrell Zoo, Jersey; Longleat; 
and Chester Zoo.

When to go
If there is a particular animal you want 
to draw check when it is active. For
example sloths might stay in the canopy
most of the day and only come down
late afternoon. Avoid school holidays 
if you don’t want to be trampled by
children. Winter may be quieter, but 
the animals from warmer climes may 
stay immobile close to their heat lamps. 
Many zoos give a discount if you 

buy a ticket online in advance. Check 
out the savings and spend them on 
a new sketchbook!

What about photos?
Referencing photos for details of
markings and colour is fine, but use 
your time with the animal to try to
capture its essence. By all means take
photos for later use, but do not become
so caught up in the photography that
you neglect your visual exploration.

Your expectations
It’s worth setting your expectations 
for a sketching trip; you will not be
disappointed:
l A fun way of enjoying drawing for 
the sake of drawing, with no
expectations no fear of failure.
l A day to train your visual memory.
l Creating a sketchbook that is a work 
of art in its own right. 
l Collecting information for development
later in a studio setting.
l Preparing for going into the wild –
getting your eye in before going on 
a holiday of a lifetime. 
If your aim is to create a stunning

sketchbook please be realistic. It will
take huge patience and much practise 
so you will need to work towards that
end with diligence. I would say a
sketchbook is a working tool and not 
a coffee table book.

Overcoming nerves
You may never have drawn in public
before. Try not to care what people think.
If they draw themselves, they will
understand the struggle. If they don’t, 
they will be impressed that you can hold 
a pencil. Try to position yourself with your
back against a wall to prevent people
looking over your shoulder. Be
unobtrusive; people are there to see the
animals not you. Choose quieter times,
and you are less likely to have to contend
with inquisitive school children. 
Put on music and headphones, which

gives the strong signal of ‘do not disturb’.
Perhaps go with a sketch-buddy; you
might split up then meet for a coffee to
compare sketches. Alternatively, embrace
the looks and comments as part of the
process – you will never see these people
again. Above all, just do it and have fun.
You need to carry your supplies all day

so be frugal. If you have left something 
at home, improvise and perhaps discover t

In a Twist, Indian ink and watercolour on Bockingford NOT watercolour paper, 191⁄2x133⁄4in. (50x35cm)t

Southern Ground Hornbill studies completed
at Bird World, Farnham (www.birdworld.co.uk)

t
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a new way of working. All you really need
is something to draw with and on.

Your sketchbook 
Sketchbooks come in a bewildering array
of size and paper so consider the end
point. If you want to produce a sketchbook
as art, one with quality watercolour paper
may be the best choice. If it is a working
document, one that is good enough to take
a light wash is sufficient. I like a hardback
book for support. While a larger book
gives me space to be expressive, it is
harder to hold while drawing standing up
and won’t fit in my bag. I use a Seawhite’s
hardback 20cm square. I like the square
format, and if I want to do a landscape
drawing I just work across the fold.
Tinted paper looks very effective with

black and white pen work. There are 
some inexpensive craft paper books
available, intended for scrapbooking. 

Drawing materials 
Pencils, brush, pen, charcoal; there is 
so much to choose from. I personally like
drawing in pen. The temptation with pencil
is to be tentative and to erase lines. Pens
encourage bolder flowing lines. You simply
have to add the right line if you drew the
wrong one first and this can give a great
sense of movement. 
I get covered in charcoal when working,

but charcoal pencils keep me vaguely
presentable. If you have sharpened them
with a knife rather than a sharpener you
can still have the side of the charcoal
available for broad heavy marks. 
For ease, I do not use a dip pen while 

out and about. Instead I choose pigment
liners in thicknesses suitable for the size 
of paper on which I am working. If the 
ink is waterproof, you can add a wash 
of colour afterwards. I also like roller 
ball pens as they flow well. These pens
produce a line that lacks character so 
you will have to work to inject energy 
into your marks. 
The Stabilo Point 88 pen is fabulous. 

The ink is not waterproof so you can
complete your drawing then use a
waterbrush to introduce tone. Black and
sepia are versatile, but they are available 
in many colours. An Elegant Writer pen
splits into turquoise and pink with the
addition of water. Beware of alcohol ink
pens, as they will bleed through the 
pages of your sketchbook.
If you are working on a tinted ground,

you need a white pen. The Uniball Signo 
is pretty opaque as is the Gelly Roll pen.

Colour 
I urge you not to rush to colour, but
concentrate on drawing and observation.
When you are ready, watercolour over 
pen work is the classic combination. 
Small pan tins are available and very
portable, but my smallest and lightest
palette is made by scribbling dense 
patches of watercolour pencil onto 
a scrap of heavy watercolour paper. 
Using a waterbrush you can add tints. 

Giraffe studies – they move constantly!
Here I used a Stabilo Point 88 pen and water.

t

Dignity, watercolour on Bockingford NOT watercolour paper, 153⁄4x133⁄4in. (40x35cm)t
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Clothing and comfort
In winter, think about layers. Warm 
wrists make for warm fingers, comfy 
feet are vital and I like a cosy scarf. 
In summer, a brimmed hat is better than
sunglasses to protect your eyes. You may
be so engrossed you don’t realise you 
are burning, so put on plenty of lotion.
Whatever the time of year, you will get 
so caught up in your work that you forget
to drink and eat, so be nice to yourself
and take regular breaks. 
In the wild binoculars or a telescope

with an angled eyepiece is excellent, but
this is unnecessary in most zoo settings.
So gather your supplies and gird up 

your loins, for a trip to the zoo. LP

Miscellaneous items 
The following items may be useful:
l Waterbrushes are fabulous – the water 
is contained in a leak-proof barrel. 
l Don’t take an eraser! Each line helps 
you learn; don’t erase your learning log. 
l A folding stool is useful, as benches
never seem to be in the right place. 
l Bulldog clips are useful to stop your
pages turning in a breeze. 
l A camera is handy to take further
reference shots, but only as a backup. 
l You need a bag to put your supplies 
and sandwiches in. I use an old padded
computer bag; it has plenty of pockets,
goes across my body and I find it easier
for delving in rather than a rucksack.

Liz Chaderton
Liz Chaderton is a professional artist
and tutor based in Berkshire with a
passion for painting animals. If zoo
sketching has whetted your appetite
you could join her in the wild. 
She is tutoring a painting holiday 
in Umbria, Italy 3 to 10 July 2019 
(full details on www.arteumbria.com) 
and in October 2019 taking part in 
an exciting drawing and photography
trip to Uttarakhand, India with 
the chance to see tigers, sloths and 
a wealth of spectacular birds 
(see www.paintingineurope.com).

An obliging caiman lizard at ZSL London Zoo. If you need the space, work across the fold. This is harder if you choose a ring-bound sketchbook.t

Asiatic lion, sketched with a Stabilo Point 88 pen and washed over to add tone.t
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Iknow exactly what Shakespeare
meant when he wrote that famous
line from As You Like It: ‘All

the world’s a stage, and all the men and
women merely players’. As a former set
designer, I often want to play with the
world’s scenery! I like to think that the
landscape can be tweaked or enhanced,
to amplify our emotional response to it
or to offer the perfect backdrop for our
imaginations to let rip. I’m not one to 
be melodramatic in everyday life, when
it comes to painting, the more dramatic
the better!
Throughout my career I have soaked

up an eclectic range of influences from
the Brontës to Hammer Horror via Ted
Hughes and Ashley Jackson, with a
sprinkling of Lucasfilm and Tolkien
along the way. The common thread is
that these creators are all big and bold 
in their creations and, above all,
theatrical in their visual imagery.
The drama of my native West Yorkshire

has also been a huge influence, with its
stark moorlands, deep wooded valleys
and black gritstone. 
Over 20 years ago, after gaining 

a degree in theatre design, I headed
south to create sets for theme parks and
museums. I have designed an Egyptian
pyramid, a Celtic tomb, Viking York 
and Dickensian London – a great variety 
of wonderful worlds that fed my
imagination and were great fun to
create. Ultimately though, I was working
to a brief and it wasn’t my personal
work or style. Now, once again, I have
chosen to express my creativity and
personality through my own artwork.
Understandably, my design experience

has seeped into my paintings. I’m drawn
to landscapes, but often the weather or
light does not do the scene justice in my
eyes. So, I decide what kind of mood or
story I want to portray in the piece and
begin to pull together photo references,
thumbnail sketches and memory.
Unconsciously I might have a film in
mind, or a feeling from a song riff.
Sometimes I will just begin the painting,
not knowing which way it will take me,
but at some point, it will take on a life 
of its own. The Working Hour (left),
which depicts the Bishopsgate area of
the City of London waking up to a new
day, is inspired by the Tears For Fears
song of the same name. Whilst painting
the commission piece Wonderland
(right), which shows a friend wandering
down her favourite Parisian street, 
I imagined the scene in the glowing,
warm colours of the film, Amelie.

Mike Rollins takes you through the materials, techniques and thought 
processes he uses to create paintings full of drama and interest

All the world’s a stage

LEARNING OBJECTIVES
n How to work with acrylics

n How to create depth and 
drama in a painting 

Acrylics

Mike in his studio

t

The Working Hour, acrylic 
on canvas, 36x24in. (91x61cm)
t
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My paintings do not really have 
a narrative to them, but in my mind,
there is always a backstory – a moment
where the action has paused, a character
is about to walk on, or a storm about 
to break. I want to take the viewer 
on a journey into the painting and
imagine they are in the scene. Often
there is stillness to my paintings, as
though everything is in place ready for 
a voice to shout ‘lights, camera, action’.

Depth in a painting
Creating depth in a painting is just like
creating depth on a stage. In a painting,
we overlap trees, hills and buildings,
reducing their size towards the horizon,
in much the same way as scenic flats.
This also creates a zigzag pattern within
the composition that is ideal for placing
paths, roads or rivers to take your
viewer on a journey into the painting.
Rather than relying on a natural
perspective, which can flatten a scene, 
I sometimes exaggerate my perspective 
on buildings, taking an unusual
viewpoint to force the depth. A hazy
aerial perspective and a strong contrast
in lighting are also good ways of
pushing the horizon way into the
distance.

Story telling
Whilst there is visual trickery employed
to create the illusion of another world
on stage, the details relating to the play
and its characters are just as important.
Apart from obvious stage directions and
prop lists, there will be little hints in the
script about setting, time of day, emotion
and backstory. The audience may not
pick up on any of these details, but they
lend an air of reality of a place that has
been ‘lived in’. The setting can also be
made to evoke a certain emotional
response from the audience, especially
with lighting – bright yellows can be
happy and full of sunshine, whilst
sombre blues and shadows can be 
dark and spooky. 
I always start a painting with a story 
to tell. Again, it may not be obvious and
it doesn’t have to be complicated, but
knowing what mood you want to elicit,
where you want to focus your viewer’s
attention, whether there is a narrative
with figures or an empty space ready 
for action to occur – it all helps to create
your own unique take on a scene. 
I work from sketches and photographs,
which give me the bare bones of 
a composition, but once I have that 
down on the support I take the weather,
colours and content in any direction 
I please. I am my own director!

Materials
I love acrylic paints and their potential.
I’m open to trying new brands, but 
I mainly use Daler-Rowney System 3 or
Graduate as they are consistently good
quality and the tubes are durable. With
the way I paint, however, few colours
survive in their pure form as I am not
worried about mixing cheaper paint with t

Wonderland,
acrylic on canvas,
30x20in.
(76x50cm)

t

Roots,
Mardley Heath,
acrylic on
canvas,
351⁄2x351⁄2in.
(90x90cm). This
huge beech tree
with exposed
roots reminded
me of the
Dagobah swamp
in Star Wars so 
I enhanced the
creepiness with
expressive
brushstrokes
and a limited
palette.

t
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better brands if the outcome has the
desired effect. Some bargain whites, for
instance, make fantastic mixing whites,
but won’t be as good for opaque work.
I don’t like too many colours on my

palette – five is often a good number.
Depending on the mood I want to
create, I might use warm or cool
versions of yellow and blue, along with
a few earth colours (burnt umber and
burnt sienna) and a titanium white. 
My favourite colour mix is burnt umber
and Prussian blue, which becomes 
my version of black. It has intensity
without looking flat and artificial. 
I mainly opt for primed cotton canvas

as my support – Loxley do a lovely
finish – with a few layers of gesso
roughly slapped on. I do like to have
some texture to my working surface,
even if it doesn’t always show through
on the finished piece.

Technique
I was fortunate to work for several
years at Pinewood Studios and I often
saw scenic painters producing huge
backdrops for films. A technique 
I borrowed was to paint light over
dark. I remember a stand of trees,
beginning as a black mass and, within
minutes, with the use of a few greens
and umbers becoming a full-scale forest
for Children Of Men. Acrylics are 
great for this technique.
I usually begin with a very loose

sketch using a Rigger brush and blue
paint (often Prussian), composing the
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scene by dividing the canvas into thirds.
From a thumbnail sketch I will know
where my lightest and darkest areas
should be placed – generally the lightest
being the sky. As a rule, I try to avoid
underpainting the sky, but allow the
white of the canvas to illuminate
subsequent washes like a watercolour
painting. I then paint the darker areas
with a Prussian blue and burnt umber
mix as a monochromatic tonal study.
Some aspects I leave quite loose; 
others, such as windows, I work 
up in more detail.
From then on, I build up the 

painting in a series of washes, details, 
re-workings and marks on the canvas,
which I call ‘pushing and pulling’. 
I want some areas to be ghost-like,
suggesting movement or the passing 
of time, while other areas are crisp 
and punch out of the scene. I like to
think it’s how we see the world – 
or perhaps it’s just my eyesight!
My top advice when painting with

acrylics is: don’t be afraid! If you make 
a mistake with acrylic you can paint
over it and try again. Don’t be nervous
of moving objects that are in the way 
or omit elements from a scene – 
simplify and de-clutter. Finally, don’t 
be precious with brushstrokes. The
looser and broader the stroke, the more
expressive and confident the result. 
I use a ¾in. flat brush, because I can

cover a large area with its broadside,
work more detailed with a corner and
thinly with its edge. Details can be

St Marys Church, Hitchin, acrylic on
canvas, 191⁄2x151⁄2in. (49x39cm). I’ve always
loved a dark, stormy sky contrasting with
a strong shaft of sunlight, and here it
spotlights the main subject.

t

The Road Less Travelled, acrylic
on canvas, 231⁄2x191⁄2in. (60x50cm) 

t

Three Bridges, Halifax, acrylic
on canvas, 31x12in. (80x30cm)

t
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Haworth, the hilltop village and home
of the Brontës. I’ll show you how to
loosen up, be expressive and inject
some drama into the scene! LP

suggested by a few highlights on 
a building or shadows within a wood.
Next month, I’ll take you through a
step-by-step acrylic painting of

Mike Rollins
Mike paints, teaches and demonstrates
in Hertfordshire. Find out more 
about him and his work by visiting
www.rollinsart.com

Before The Squall, acrylic on canvas, 20x16in. (50x40cm). The overlapping hills and
zig- zagging road take the viewer on a journey towards the oncoming storm.

t
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In this series of articles begun in LP,
November 2018, I share with you 
my artist’s journal, which follows 

the progress of my garden through the
seasons. I started the journal when I felt
the need to record my artwork all in one
place as my pile of unframed paintings
grew ever larger and I chose my garden
as its theme. This month we move on 
to winter.
The mood changes dramatically in 

the garden as the warm mellowness of
autumn is replaced by a predominantly
cold, grey scene. Winter is a restful time
for the senses, a cleansing time when
plant life shrinks back to protect itself 
and to prepare for renewal in spring. 
In winter the garden has its own

haunting beauty and there are plenty of
exciting subjects for the artist. We look 
for texture as colour is not there. It is a
time of muted tones as the skeletal shapes
of bare branches are silhouetted against 
a leaden sky. The winter garden gives us
tangled bare twigs, exposed tree bark,
negative shapes within evergreen foliage
of ivy and holly, the subtle straw colours
of spent hydrangea and allium flowers,
and the fascinating seed heads of honesty
and love in a mist. The weak light of 
a low winter sun, misty mornings and
chilly hoar frosts can all bring a special

atmosphere and if there is snow, 
a whole new world of light and contrast
is created with red berries and shiny
evergreens standing out against the
pristine whiteness.
Each season has its own atmosphere

and its own particular charm and I like to
challenge myself to interpret the special
mood of each season in my journal. t

Part 2 Winter Be inspired as you follow practical advice 
on how to fill your own journal-sketchbook, by Ann Mortimer

A garden journal

LEARNING OBJECTIVES
n Where to find inspiration to fill

your journal

n Tips and techniques for sketching
with colour

n How to work from photographs 

Pelargoniums, watercolour, 111⁄2x81⁄4in. (30x21m). These plants had been kept in the greenhouse 
all winter until the late snowy weather made me bring them indoors. I couldn’t resist painting them as
their bright splash of colour both on the kitchen windowsill and in my sketchbook was very welcome. 

t

Watercolour
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Using photography 
In winter the camera (or smart phone)
and the laptop become useful
companions as we become less inclined
to brave the cold temperatures and damp
conditions. I often turn to my stock of
photographs or venture outside with the
camera to take shots then retreat to the
warm studio. So here are my tips for
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Crab Apple Silhouette, watercolour, 111⁄2x81⁄4in. (30x21m). Dark silhouettes against a grey 
sky are for me typical of the winter garden. Here I drew a rectangle with pencil and washed in 
a background sky with a grey mix of cobalt blue with touches of permanent rose and raw sienna.
While this was still wet I dropped in raw sienna to give a pale wintry light in the middle. I allowed
this to dry then, with a sharpened piece of garden cane and sepia acrylic ink, I drew the
branches. The cane gives more natural-looking uneven lines. I drew in finer twigs and stalks 
with thinner pieces of stick and fine liner pen. Then I painted the crab apples with a brush 
and mixes of Winsor red, permanent rose and perylene maroon. 

t

using photos to the best advantage.
1 I take photographs in the garden
throughout the year, download them and
store them alphabetically on my laptop to
give me inspiring reference material and
to help me recall atmosphere and mood.
2 With careful observation, you can use
the viewfinder like a frame to find a
readymade composition, but usually 
I combine elements of more than one
photo to create a composition.
3 It is well documented that it’s not 
a good idea to copy a photo slavishly. 
To help avoid the temptation to do this, 
I take several photos of the subject and
use them all as reference. 
4 It’s worth taking care with the light
source when taking photos. All the 
photos should have light coming from 
the same direction so that any shadows 
in a painting remain consistent.

Finding inspiration
Snow is quite a rare thing these days and
so it was good to be able to record the
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fallen snow that had collected over the
cotoneaster berries (above). I sketched
the berries, stalks and some leaves with
pencil then masked out the snow shapes. 
I then painted a background vignetted
wash with mixes of ultramarine,
quinacridone gold and raw sienna for 
the greens and Winsor red, raw sienna
and perylene maroon for the berries. 
I mixed ultramarine and burnt sienna 
for the brown twigs. 

I brought out leaf shapes with the brush
round the edges then found negative
shapes within the wash to define more
leaves. The berries were painted next,
allowing the first wash over them to dry
then delineating the berries with darker
washes subsequently. 

When everything was dry, I carefully
rubbed off the masking and tidied up 
the edges of the snowy shapes. With 
a shadow mix of cobalt blue and a touch 
of the maroon, I then gave the snow
some form and depth.

Also inspiring is the winter jasmine
(left), which provides the garden with 
a welcome dash of colour in the winter. 
It quickly clothes a fence with evergreen
foliage and produces bright yellow
flowers just when your spirits need to be
lifted at the end of winter. Here I began
by drawing and masking out flower
shapes randomly then washed in pale

Watercolour

Late Snow on the Cotoneaster Berries,
watercolour, 111⁄2x81⁄4in. (30x21m)

t

Winter Jasmine, watercolour,
111⁄2x81⁄4in. (30x21m)

t
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greens and browns in a vignette shape
with a broken edge. I used mixes of
aureolin, raw sienna, burnt sienna and
ultramarine blue. 
The greens were mixed with Winsor

blue, quinacridone gold and aureolin. 
I painted the long stalk shapes with a
brush as well as with some acrylic ink 
on a sharpened stick and random leaf
shapes extending beyond the vignette to
give a sense of the plant’s untidy growth
habit. When the first wash was dry I used
darker mixes of the same colours to find
negative areas between the flowers and
stalks to give depth. Finally, when all 
was dry I rubbed off the masking and
delienated the flower shapes and 
added their darker centres. 

All about colour
Christmas Rose, Hellebore (right) was 
a very quickly produced sketch aiming 
at looseness and spontaneity. I began 
with a fine liner pen and drew the
flowers, stalks and leaf shapes then added
to this drawing using sepia acrylic ink 
and a sharpened piece of garden cane,
randomly adding twiggy growth, buds 
and more leaves. I then went in with
watercolour and a brush, dropping in
strong mixes of aureolin, raw sienna,
perylene maroon, and cobalt blue. 
The greens were a mix of Winsor blue,

quinacridone gold and aureolin. I washed
in the colours avoiding the white flowers
and buds and left a broken outer edge 
for atmosphere. The shadows within the
flowers were made with a mix of cobalt
blue and a touch of the maroon and 
I finished the centres of the flowers with
the yellows and greens. The buds were
given form using the maroon and the
shadow mix. 
I was pleased with the sketchy 

nature of the piece and was glad to have
achieved the contrast characteristic of
these flowers as they grow out of the
dark, bare winter soil.

Beyond the garden
Winter View (right) is the view from 
my upstairs art room and, of course, 
it reaches beyond the garden, but the
trees with their winter branches laid 
bare are such a familiar sight now that 
I thought they earned a place in my
garden journal. I sketched the trees and
hedges with a fine liner pen and then
added the washes of watercolour when
the pen work was dry. I painted the hills
in the distance with a mix of cobalt blue
and a touch of burnt sienna. I used a mix
of ultramarine and burnt sienna for the
hedges and foliage and swept in some
Hooker’s green for the field in the
foreground. LP

Ann Mortimer
Find out more about Ann, her work and
books by visiting annmortimerart.com.
Turn to page 68 for special offers 
on Ann’s watercolour books from
Search Press.

Christmas Rose, Hellebore, watercolour, 111⁄2x81⁄4in. (30x21m)t

Winter View, watercolour, 81⁄4x111⁄2in. (21x30m) t
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LEARNING OBJECTIVES
n Understand your materials

n How to handle the colours 

Acrylics

see this as a positive trait in that it
doesn’t encourage you to fiddle and
overwork the paint, and it won’t lift 
the layers that have gone before. This
confident approach will no doubt feed
into your work when using watercolour
for real.

Oil techniques
They can also be used straight from the
tube to create the buttery flowing oil
techniques either with the brush or with
thickly applied impasto knife work.
They are odour free and don’t require
toxic spirit to thin them out, or clean up
afterwards; just water. They can also be
painted over with oils, making them
ideal as a primed underpainting.  

Drying times
A drawback to using acrylics like oils 
is their drying time, although this can
be prolonged a little by using a stay-wet
palette, more paint, periodically
spraying the paints with water, or
adding a retarding medium to the paint.

Unlike oils, they can’t be reworked 
for lengthy periods, however, you
might view this as a plus. 
One of the main selling point of
acrylics is their fast-drying times,
making it easier to work quickly and 
be able to overpaint and glaze without
having to wait too long for the under
layers to dry. 
Other benefits with acrylics are that
they are lightfast, durable and flexible
so they’re less likely to crack, especially
when rolled. Acrylics only took off
around the 1950s so really long-term
studies into these benefits are yet to be
tested. In theory, however, their future
looks very bright. 

Quality
Some argue the quality of colour and
texture are inferior to oils and the end
results often appear flat. This can be
true as acrylics tend to dry duller than
oils, but in my experience, a coat of
varnish can lift the colours again and
bring them back to life. 

Acrylic paint is a versatile medium
that feels like having two paints
in one. They can give you the

delicate glaze of a watercolour, or the
muscular impasto of oils. Check out the
coming issues for the low-down on
what you can do with acrylics and what
you need to know before you start. 
Like any other paints, acrylics have
their advantages and disadvantages but,
overall, I think the gains far outweigh
the drawbacks with this flexible
medium.

Watercolour techniques
Acrylics can be used to create the thin
transparent washes we’ve come to
associate with watercolour, but unlike
watercolour they aren’t reactivated by
adding water over dry paint. You can
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Part 1 Steve Strode begins a new series looking at the materials 
and techniques you’ll need to paint with this versatile medium

Aspects of acrylics

Atlantic, acrylic on canvas, 39x39in. (100x100cm). Acrylics
can be used with thickly applied strokes that dry quick enough
to add thin glazes over the top.

tBloom, acrylic on paper, 10x6in. (25cmx15cm). Watercolour techniques,
like glazing and mixing colour on the paper, are all possible with acrylics,
the only difference being the dry result cannot be revived by adding water.

t
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An Artist in His Studio, from John Singer Sargent, acrylic on paper, 12x8in. (30.5x20cm). This is a detail of a painting after John Singer Sargent.
Oil techniques are easily replicated in acrylics if you use the stay-wet palette and lots of paint to extend the drying time while you work.

t
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Choose your colours
Any hue available in watercolour or 
oils is usually available in acrylic and is, 
on the whole, cheaper in comparison.
However, this price gap will narrow 
when you move from Student to Artists’
quality acrylics as the latter contain more
pigment. The range of available colours 
is staggering; there’s even a range of
fluorescents available. 
You’ll have no problem finding the
paints to match your needs and your
budget, but remember, you get what you
pay for. Don’t skimp by buying bargain-
basement paints, especially in the primary
colours; they contain more filler and less
pigment. The better paints contain more
pigment so opt for a reputable brand. 
I often use brands such as the Student
quality Daler-Rowney System 3 or Winsor
& Newton Galeria. The higher end paints
are a little bit more expensive. At the
moment I’m trying out both Winsor &
Newton and Pip Seymour Artist Acrylics

but there are many fine brands available.
In theory you could have a tube of paint
for every occasion and never have to 
mix colours again, but having too much
choice can hamper your progress so try
starting with three primary colours and
white to develop your mixing skills.
I use 75ml tubes of: ultramarine blue,
which is a dark value, warm and
transparent; crimson red, which is a dark
value, cool and transparent; and cadmium
yellow, which is warm, light and opaque;
and titanium white. Remember never to
leave the tops off your paints; the quick-
drying nature of the paints will harden
and trap the contents inside the tube. 

Brushes
Use the same brushes and knives you’d
use for oil painting. I have small, medium
and large versions of hog hair or synthetic
brushes, including a couple of soft
Rounds for working with watercolour
techniques. You could try buying cheaper

brushes and plastic knives to start with and
find out which types you mostly use before
investing in anything more expensive.
Whichever brushes you use, proper 
care will extend their working life. Acrylics
can dry solid in 30 minutes or so, especially
if left on a dry brush. Rinse your brushes
clean and leave them damp on a towel
when they’re not in use. If you let them 
dry out you’ll be left with a stick. At the
end of every session, wash them out in
warm soapy water, but not too hot, as this
can loosen the bristles from the ferrule (the
metal ring that holds the hairs in place). 

The right palette
Plastic palettes with lots of different wells
are great for watercolour but not practical
for working with acrylics. Buy a palette
with a large flat area for mixing or make
your own. Any plain white plate will also
serve as a palette. I use a robust tin enamel
one, as it’s easy to clean. The smooth
surface is ideal for watercolour and you 
can adapt it to make your own stay-wet
palette for oil techniques. Simply cover 
the plate with three or four pieces of well-
soaked kitchen towel, and shape to fit.  
Drain off the excess water, and cover 
this with thick greaseproof paper and
again, trim to fit. Use this surface to lay
down your colour and off you go.
Acrylic paints can dry out quickly,
especially in warm weather, so a stay-wet
palette is ideal for keeping paint moist,
especially if you periodically spray the
paints with water. If you’re taking a long
break, spray the palette and cover it with
Clingfilm, the paints can stay moist in 
this airtight seal overnight.

Suitable surfaces
Acrylic paint is a versatile medium that can
be painted on most surfaces. I’ve painted
on slate, washed-up bottles from the beach,
and old bits of wood and metal. Traditional
materials such as canvas, paper or boards
should all be tried to see which you prefer,
but try thick paper first.
Thick watercolour paper is ideal as it 
can be used for both oil and watercolour
techniques, and it’s easy to store in an 
A4 file. I find the 90lb cold-pressed paper
just about does the job, but try anything
upward of this, such as 140lb or heavier. 
At the moment I’m working with Cass Art’s

The Green Stripe After Henri Matisse, acrylic on paper, 12x8in. (30.5x20cm) acrylic on paper.
For a different approach use lots of vibrant paints and mix them on the paper.

t

Use a large plate as a palette. The flat enamelled
surface is ideal for watercolour techniques and is
easily cleaned with water. For oil techniques, the
plate has wet kitchen roll covered with greaseproof
paper to improvise a stay-wet palette.

t
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own brand. A 50-sheet book of 140lbs
cold-pressed watercolour paper costs
around £15. I use it for classes and it’s
thick enough to use both sides.

Miscellaneous items
Ensure you have a sheet of plastic to
protect your work space and wear old
clothes or an apron. Once acrylics dry
they’re virtually impossible to remove from
clothing, however, wet paint stains are
easily cleaned off with warm soapy water. 
Use a jar for your water and rag or paper

towel to clean the brushes. A flat board
gives a sturdy surface to tape the paper 
to and allows you to stand it vertically 
to paint. 
I tried acrylic paints many years ago and

found them to be a versatile and forgiving
medium that I still use today. Why not
invest in the primary colours and white,
and follow me over the next few months
as we put them through their paces. LP
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Steve Strode
Find out more about Steve and his work 
by visiting www.stevestrode.com. If you
have any questions about this article,
please email him through his website. 

Acrylics

Liverpool Painting No.70 Gateacre Brow, acrylic on card, 6x8in. (15x20cm). You can also combat the quicker drying times to some degree by
working smaller. Working outdoors the stay-wet palette and water spray means drying too quickly is never really an issue except on very hot days.

t

You won’t need anything special to begin, just the paints with a plate for a palette, water spray bottle,
kitchen roll, drawing board with 140lb paper, brushes, knives and a jar for water – all on a plastic sheet.

t
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You will need
For a full list of materials see part 1 
(LP January 2019), but here is a quick
reminder: 
l Fountain pen with a fine or extra fine 

nib or technical pens Nos. 0.1 and 0.5.
l Drawing paper no lighter in weight than

200gsm or watercolour paper if you 
intend to use watersoluble ink.  
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If you have chosen to use a fountain pen 
with pigment (permanent) ink, remember to
use the converter we mentioned in part 1 to
fill your pen directly from a bottle of ink. 
This needs to be ink that has been specifically
designed for fountain pens. Platinum carbon
ink is a good example. Other ink types will
block the nib and make cleaning very difficult. 

Part 3 Anne Kerr continues her drawing the landscape series 
with a look at techniques to render walls, gates and fences

Studies in the landscape

LEARNING OBJECTIVES
n How to draw manmade objects

in the landscape

n What to leave out and what to
keep in your drawing

n Learn to draw texture patterns

Pen and ink

suggestion of the wall’s features is 
usually all you need to tell the story.
Also, remember that strong light will
bleach out fine details therefore in the
brightly lit area of your drawing you
need do very little. Look at the illustration
(below). I hope you will agree that 
these versions of the brick wall and 
the stone wall are more interesting 
to look at than those shown left. 

tried inventing some for yourself.
Always use patterns that will enhance
the texture of the object. Let the
pattern depict the outer contour of the
object;  no need to draw a hard line
around it. Remember that, although
we may now start to use a variety 
of marks to form texture patterns, 
we still need to keep our pen strokes
consistent in some way, for example:
size, spacing, direction or thickness.

1 WALLS
Walls can be made of various
materials, and here we will look at 
the two most common namely, brick
and stone. We have already seen that
rocks can be represented by a basic
block shape; bricks and stones are 
no different.  

Take out the detail
Having seen how to draw the perfect
brick or stone wall, we now need 
to leave out some of the details in
order to make our drawings more
interesting. If every feature has been
executed to the finest detail, our
drawing will just look flat. A mere

Here you see several blocks joined
together in a pile.

t

Presume that the light is coming from the
upper left-hand corner. If we now add shadows,
make the edges of the blocks a little uneven
and add some stipples, we have a brick wall! 

t

Drawing a stone wall will follow the same
principle except the stones may be of different
sizes and thicknesses, making the shadows vary
in size. Adding a few textural stipples and crack
lines will make the stones more realistic.

t

The same principle of suggesting the features will apply when drawing a tiled roof.
Simply suggest the texture patterns and leave the interpretation to the viewer.

t

In parts one and two (LP January 
and February 2019), we looked 
at how we can use the basic shapes 

of blocks, cylinders, spheres and prisms
to represent some of the features in 
the landscape. We looked at using 
cross-hatching to make our drawings
three-dimensional. We now move 
one step further and introduce texture
patterns to make our landscape 
features even more realistic. 
Hopefully you tried drawing the

selection of texture patterns I introduced
last month. I also suggested that you
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2 GATES AND FENCES
In order to make realistic drawings of
gates and fences, we need to look at 
the basic shapes and the textures of
both metal and wood. If the gate or
fence has a rounded look we can use
the form of a cylinder for the posts and
bars. If they have a square look, we can
use our favourite block shape to start 
off our drawing. Always try to see the
underlying shapes that form anything
you draw. This will undoubtedly help
you to see things in three dimensions.

Metal
Using the simple shape of a cylinder, 
we can draw a rounded metal fence
post or the bars of a gate (above left). 
If the shapes are round and the surface
smooth, we need to use shading
patterns that will show this. Simple
smooth lines that follow the contours
will do this for us. This shows the
straight lines drawn to represent 
a smooth surface. 
This is fine for something that is in 
the middle distance, but how can we
show the shininess of metal that is
nearby? It will depend on the way we
shade it. A dull matt-looking metal will
be shaded with soft transitions between
light and dark. The light is diffused over
the surface making many soft values. 
A very shiny surface will have hard
edges between the light and dark
values. When drawing metal objects 
like gates and posts, don’t be tempted
to use a ruler. The overall look of the
object needs to look smooth but the
odd kink or wiggle in your drawn 
line just gives it character.

Wood
Alternatively, if our fence or gate is
made of wood, we can still use the
cylinder or block shape to start us off
(above right). However, our texture
patterns must be different in order 
to show the character of the wood. t

Pen and ink

Rounded metal fence postt Rounded and square-shaped
wooden posts

t None of the posts are the exact same size and some don’t even 
stand vertically. This sort of fence is so full of character and much more
interesting than a very regimented line of perfectly spaced boards.  

t

This drawing is rather dull and mechanical
looking (it also took longer to draw!).

t

Gates attached to stone walls have so much more character than a plain wooden fence 
and wooden gate. If you have a gate near the front of your picture, try drawing it slightly open.
This ‘invites’ the viewer through into the landscape. Remember, you can also change or leave
out any feature of the landscape in front of you to make your picture more appealing. 

t

Whichever method you choose is 
just a matter of preference. However,
always remember that straight cross-
hatch lines will make an object look
flat, curved cross-hatch lines will
enhance the roundness of an object

Old wood
Old wooden fences are full of
character and great fun to draw 
(see top right). Why not try 
drawing something similiar?

Whether a wooden post is round or
square, the pattern of grain lines will
nearly always run along its length.
Therefore, our texture patterns should
do the same. If you can see the top of
the post, the pattern will be different 
to that on the sides. 
Natural wood is never completely
smooth. Exaggerate this fact by
drawing broken or slightly uneven
lines on the outer edges. You will
notice in the illustration (above) that
the texture pattern of the wood grain
on the round post is closer together 
on the edges and wider in the centre.
This is just another way of making the
object have a cylindrical look.  
In order to show shadows on gates
and fences, you need to identify your
light source.  Having drawn the 
texture pattern, you can deepen the
shadow areas by adding more of the
same pattern on top of your first layer
of marks. Alternatively add a layer of
cross-hatch lines on top of your texture
pattern to deepen the shadow. 
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Anne Kerr
Anne is an internationally known artist
who teaches on painting holidays. She
gives talks and painting demonstrations,
and undertakes animal portrait
commissions in soft pastel. Visit
www.annekerrartstudio.com or email
annekerrartstudio@outlook.com

Pen and ink

EXERCISE
Let’s review everything we have studied 
so far in this series (begun in LP, January
2019). Look at my drawing. Can you spot
the following features: objects based on
basic bock shapes, cylinders and prisms;
different texture patterns; directional 
lines showing the incline of the ground;
perspective; and tonal values (lighter 
and less detail in the distance)?
Now find a simple landscape picture 

that contains walls, gates or both. Make

your own drawing, and if necessary, leave
objects out or move something to make 
a more pleasing picture. Think about using
basic shapes to help you with drawing
three-dimensional objects. Use your own

Nothing looks more uninteresting than
a beautifully drawn wire or chain link
fence with every strand in place. 

t

Hopefully you will agree that these fences
have more appeal. 

t

A barbed-wire fence can be suggested 
by just two lines with the odd wiggle in
them and two spikes where the wires join.

t

Landscape sketch, pen and ink, 81⁄4x111⁄2in. (21x30cm)t
Wire
Fences can be made of wire. They can
be chain link fences, barbed wire or just
straight strands of wire. This is a case
where drawing as little as possible just
to tell the story is important. LP

TIP Make up your own little reference
library of shading patterns. Keep them
simple and use them often.

shading patterns to show texture.
Remember to identify your direction 
of light before you start your shading.  
Next month we will look at drawing
trees, leaves and foliage.
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Let’s put the mark making, layering
and blending skills you have worked
on in the past couple of months 

into practice by producing this picture 
of a spring tulip (above) together. I used
Derwent Coloursoft for the following
demonstration, but you can use any
colours that you have. There are only 
two colours that are not easily found in
other sets: loganberry and cranberry.
Loganberry is a red-brown and cranberry

is a dark blue-red. If you do not have
loganberry, you could use Faber-Castell
caput mortuum violet or Prismacolor
black cherry, or a dark brown with a hint
of red. Cranberry is close to alizarin
crimson in the Luminance range.
You will need a reasonably heavyweight

paper for this project; possibly Hot-
pressed or a similar fine-toothed paper, 
as they will give the smoothest results.
Stonehenge is a nice paper to use, or
work on Strathmore Bristol Vellum, 
for example. 
Try the papers you have with several

layers of colour to see if they will cover
nicely. If the paper is too smooth it will
not take the later layers so easily. You
may find that your chosen paper has one
side that will take more layers than the
other. Providing you like the texture, this
will be the best side to use. I found that

the later layers were more difficult to 
add so I had to press more firmly to cover
the relevant areas. Where I say medium
pressure in the following demonstration,
might need to be heavier especially if 
the paper is smooth.

Techniques
As there is a risk of smudging colours, 
put a piece of transparent paper over the
partially completed parts of your picture
where your hand rests while you are
working at the top of the picture. If the
paper becomes dirty despite the care,
clean it with a soft eraser, but it is best to
try to keep the work as clean as possible.
If you make an area too dark, you may 
be able to lighten it by gently pressing
removable Scotch Magic Tape on the area,
or using an eraser. Then use a soft brush
to remove eraser crumbs. Let’s begin.  

t

Follow Judith Heilbronn Crown step by step as you practise mark 
making, layering and blending colour with coloured pencils

Coloured pencil basics

LEARNING OBJECTIVES
n Practise mark making, layering

and blending colour

n Use different pressure on the
pencils for different effects

The finished picture Tulip, coloured pencil, 81⁄4x81⁄4in. (21x21cm)t
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Demonstration Tulip

You will need
n Surface
l Hot-pressed paper, 
81⁄4x81⁄4in. (21x21cm)

n Coloured pencils
See below

Coloured pencil

Step 1
Drawing
Trace and transfer
the outline drawing.
The transferred
outline needs to 
be just visible so
that nothing is
missed, but not
dark enough to 
be seen when the
picture is finished.
If the lines are too
dark, erase gently
until they have
faded enough.

t

Step 2 Loganberry
Apply loganberry or a red-shaded dark brown
lightly over the areas shown. You will see
that there are some areas that have medium
pressure, and a few edges that have been

t

done with heavier pressure, though not
heavy enough to flatten the tooth of the
paper, or prevent more layers of pencil.
There are some areas where there is

transition from light pressure to medium
pressure, especially at the edges or where
a petal folds in front to create a strong
shadow behind.

DERWENT COLOURSOFT
COLOURS USED

Deep cadmium

Scarlet

Rose

Deep red

Dark brown

Indigo

White

Ochre

Loganberry

Pale orange

Light green

Pale brown

Cranberry

Mid green

Brown
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t

Step 5 Rose and white
Rose is covering most of the remaining areas 
of the petals. You will see that some of the
areas are applied with medium pressure, and
some with lighter pressure. The areas where it 

t

Step 4 Scarlet red
Now use scarlet red lightly in the areas shown. Mostly it is applied with
lighter pressure, especially where it is layered over cadmium yellow. 
The petals to the right-hand side have slightly heavier pressure of the
red. Take care that no red is on the green central part of the tulip.

t

is very light and there is white to make a more
pinkish colour should be done with the lightest
touch so that there is only a hint of the rose. 
If you find that you have used too heavy 

a pressure on the areas that should have
been left pale, use an eraser. You will find
that the area will turn nicely to pink, and
that you may not need to add white!

Step 3 Deep cadmium
Use deep cadmium with light to medium pressure over much 
of the surface, mainly the upper and side parts of the petals. 
The strongest pressure is at the edges of the petal, but lightens 
and fades away into the middle of the petals.

t
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Coloured pencil

Step 6 Deep red
Deep red is the next colour to be used. This 
is mostly applied with moderate pressure, but
may need to be more firmly done, especially if

t

the paper is smoother so that there is less tooth
and the previous layers make it harder to lay
down. Where the red lightens towards the

yellow on the petals, gradually ease up the
pressure so that there are no hard lines except
where hard lines are clearly visible in the photo.

Demonstration continued

Step 7 Pale orange and brown
1 Use pale orange to enrich areas of the yellow and add pale 
brown to enhance the shadow areas of the yellow. Also use a little
brown to increase the darkness of the shadow areas.
2 Ochre can be used as well as the pale brown to increase 
the richness in the yellows. 
3 A little dark brown can be applied to the darker yellow areas
especially where shadows meet the bright folded edges of the petals
so that the contrast is more noticeable. It helps to give depth.

t
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Judith Heilbronn Crown
To see more coloured pencil pictures visit
the gallery section at www.ukcps.co.uk.
The UKCPS will be holding its annual open
exhibition in Richmond, Yorkshire in
August, which is open to non-members;
find entry details on the website.

Coloured pencil

Step 8 Green and dark brown
1 Begin the green part in the centre of the
flower with very light pressure of light green.
I made it a little too dark in my drawing, 
as it is paler in the original photo. 
2 Draw the stem with the light green with
slightly heavier pressure than the central 
part of the flower. 
3 Complete the shadows with a little indigo
and mid-green, beginning with lighter
pressure closer to the left edge, increasing
the pressure at the right-hand side of the
stem, and repeat this light to heavier
pressure with the dark brown. Go over it
again with the light green to blend it in.  
4 Use the darker colours in the shadow 
areas of the green central part of the 
flower. The anther is done with dark 
brown, firm pressure and with the 
filament done lighter.

t

Step 9 Finishing touches
1 Use cranberry to brighten the darker
brown areas of the reds, over the dark 
red and darker areas of loganberry. It does
not show much, but this increases the
richness of the colours.
2 Put the picture on display and view to
see if you have missed anything. There is
usually something that needs touching up.
If the colours are not rich enough, go over
again with the relevant colours, especially
with the reds and yellow. If you need to
make an area darker, use the dark brown
or loganberry carefully, but finish with the
deep red if it is in a red area. Remember
that it is always easier to make areas
darker than lighter so start everything 
with lighter pressure if not sure.

t

The finished picture Tulip, coloured pencil, 81⁄4x81⁄4in. (21x21cm)t
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Horses Rehearsing, Vienna Riding School, pencil on cartridge paper, A5 sketchbook.
Here are quick studies of movement: the way the head and neck bends, the shoulder angle
and the way it affects the horse’s gait. 

t

58 MARCH 2019 www.painters-online.co.uk

What is a sketch? The Penguin
Dictionary of Art and Artists
describes it as: ‘the rough draft 

of a composition or part of a composition,
made in order to satisfy the artist on
certain points of scale, composition,
lighting etc.’ In modern usage, the word
sketch is often used in the same sentence
as ‘rough’, which always seems to suggest
a certain amount of carelessness. Another

word also used alongside sketch is 
‘quick’; this too hints at lack of care.
In a way both these statements are true,

but imply that somehow a sketch is slight
and therefore easy to create. Well, a lot
depends on who holds the pencil! 
A skilled draughtsman knows exactly 
what needs to be included in or left out 
of a sketch, and the simplicity of it often 
belies the experience.
Sketching just for pleasure is 

an enjoyable way to record your
surroundings, note interesting subjects and
improve your drawing skills. Sketchbooks
can become visual diaries and are
valuable personal documents. Often 

a sketch can also be about the details 
of a subject in order to paint it. This is 
known as a ‘working’ sketch or drawing. 
A working sketch comprises information
about composition, tone, light, and
sometimes with colour or colour notes
added; in other words, all the things
needed to work on a finished painting.
Delightfully, however, sometimes a sketch
has a presence of its own, and can 
be recognised as a piece of art in its 
own right.
A study is a closer working of a detail 

of part of the subject, for example the
foliage on a tree, a hand, the detail of 
part of an animal; whatever is needed 
to gain information for a more finished
piece of work.

Sketchbooks
Sketchbooks contain cartridge paper, a
surface used for drawing because of its
relatively smooth surface, which is suited
to pencil and pen. Look for slightly heavier
weight paper, as this will take small washes
of watercolour if you need to add some
colour. Books can be spiral bound (useful
for opening flat), as a tear-out pad or as 
a bound hardback book (durable).
Sketchbook sizes range from small to

large! The size you choose is personal. 
If you want to keep a sketchbook as a
regular companion, in your pocket or 
bag, a small hardbound or spiral bound
sketchbook is ideal; A5 size is small
enough to be easily portable. These books
can be used to jot or sketch anything you
find relevant or interesting. Kept in this

Part 3 Linda Birch takes you through the materials 
and techniques needed to begin filling your sketchbook

Let’s start with art

LEARNING OBJECTIVES
n Understand your materials

n Tips and techniques for sketching 

Drawing

Working sketch of a woodshed (with colour notes), pencil on cartridge, A5 sketchbook. Colour notes need to be as comprehensive as possible
in order to make a painting from a sketch. 

t
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Some pens are water-soluble so will 
yield a soft wash if used with a wet 
brush after drawing, however these 
may not be lightfast.

Brushpens are a creative addition to
sketching. These have a brush tip stiff
enough to draw with, and create
interesting textured marks. A little
watercolour can be added to pen
drawings, which enhances and adds
liveliness. This is known as line and wash.

How do I start?
Instead of trying to encompass
complicated views, look for simple
elements to catch something of the scene
in front of you. Gateways are good or 
a simple sketch of a few trees. Use a
viewfinder by cutting a small rectangle in
a piece of postcard and scan this around
to find your subject. Use a camera by all
means, but only to remind you later. LP
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way, as regular parts of your person,
these books become visual diaries. 
You can use them for all sorts of work:
sketching the everyday, working ideas 
out and experimenting, and you don’t
have to show the books to anyone! 
A small sketchbook is also discreet so you
can draw without attracting attention.

Working sketches
As mentioned, sketching can be the
preparation for a painting made at a later
time. This is especially useful if you are
travelling and do not have time to paint
on the spot. A working drawing contains
more information than a sketch, although
not quite as detailed as a drawing. 
It comprises fairly simple drawing of the
subject with colour notes added and any
useful information that will act as an 
aide memoire later in the studio. When 
I make a working drawing I include light
direction, time of day and weather
conditions, and sometimes the
atmosphere or feelings I have towards 
the subject. Colour notation is important
even though a camera is used, as our eyes
are more sensitive to colour and tone.

Try writing notes about a colour you see
and relate it to something you know well.
For example a green may look to you like
parsley, peas or your bedroom curtain
colours! If you can do that, you will have
a much better chance of working out the
colour later than simply writing ‘green’.
Our memories are not that good!    

Pencils
Pencils make good sketching tools. A 2B
is a useful pencil that can make light

marks as well as heavier black ones. 
A 4B and 6B are also useful as they 
make good tonal blacks. Graphite pencils
without wood casing are useful tools, as
they can be used on the point and also
laid on their sides to create tone. Water-
soluble pencils are available if you want
to add dilute tones. These work like
graphite pencils when dry and give 
a soft tone when wetted with a brush. 

Always make sure your pencils are 
sharp (you will do better drawings) 
and I recommend a craft knife to sharpen
them as you can trim the lead to a point
or a wedge. 

Pens
Sketching pens are also worth working
with. The disposable ones give good true
lines and don’t leak. They can be a little
characterless because the lines don’t vary
according to pressure, but they are useful. t

Trawler, brushpen and watercolour on an A4 watercolour paper sketchbook. For a rugged
subject like this, a brushpen works very successfully. 

t

Snake Charmer, line and wash, A5
sketchbook. I don’t like snakes and drew
this quickly, adding colours from memory
once the snakes were taken safely away.

t

Church Porch, water-soluble pencil on cartridge paper, A4 sketchbook. The tones were added
dry with the pencil, and a wet brush was applied to create the washes.

t
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Drawing

front of the subject, with a record of
tones in four boxes. I also included a
study of the close-up of a branch end,
in order to help me understand the
formation of the tree. 

EXERCISE

You will need
l 2B pencil
l Spiral-bound 
cartridge sketchbook

Step 2
I used the 2B pencil to render the tones 
of shadow on the snow and marked the
trees and vegetation by pressing heavily to
create the darks. The time and weather were
recorded last, as I would if I had been in

t

Linda Birch
Find out more about Linda and her work
by visiting www.theartistlindabirch.co.uk

Although I am using the photograph
(right), this is the way I begin and
complete a sketch from life. The snowy
picture is of a lane near our village.
Look for the shapes the elements make
in the scene in front of you – their
curves and triangular shapes – as the
elements in the landscape combine 
by connecting with each other like 
a jigsaw puzzle with each other.

Your reference photograph for the exercise:
Green Lane, Hamsterley, under snow

t

The finished sketch with observations, A4 sketchbookt

Step 1
I drew a simple outline
rectangle first, based on 
the shape I saw through my
viewfinder. I marked with
pencil the major shapes 
I could see in the view: the
roundness of the tree on 
the left; the line of the field
behind with its fringe of
vegetation; and the curve of
the snow in the front of me
that links the left to the right
side of the picture. This gave
me the bare bones of my
composition.

t
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When creating sketches, we all
have successes and failures 
so don’t be afraid of making

mistakes or getting something wrong.
Drawing is to be considered a journey
of enquiry.
There is no better way to develop 
our observational skills and hand–eye
coordination than with study sheets.
They offer an opportunity to familiarize
yourself with the animal or group in
front of you; and to investigate its
character, posture and movement.

Creating a study sheet
Working from live animals connects 
you with their individual character. 
Do not worry about creating a perfect
photographic drawing whilst sketching 
in the field. This time is about speed
drawing and getting down the main
impression of an animal. The drawings
you produce will come together as 
a study sheet that will have an energy
and dynamism which cannot be created
when working from photographs. 

You will experience – over and over
again – the animal changing position
before you have time to draw it. Don’t
worry, move on: start a new drawing
each time the animal moves into a new
position. Try to flow with the positions
that the animal gives you and try to get
the information down as quickly as
possible. A study sheet for me is not
about creating a single drawing, but 
a host of observations that create one 
big joined-up study. 
A study sheet can be a combination 
of quick gestural studies and more
sustained work. It can include details
and acts as an enquiry a search in the
character of the animal. Study sheets
help us to learn to work for a discovery
and not a polished result.

Tips for study sheets
l The first sketch of the day is never the
best and can be thought of as a warm up
while your hand and eye get tuned in.
There is no correct starting point,
although I tend to rough out the head
and move from nose to tail for side- 
and forward-facing positions.
l Try starting out with a side-on view
and progress to more challenging
gestural positions – such as back views –
as the drawing session progresses and
you get more ambitious at capturing
what you are seeing.
l Throughout your study, draw without

stopping. Move rapidly from one sketch
to the next on the same sheet. Animals
are in continual motion and quick
sketches have a lively, attractive quality
to them. On your study sheet your
drawings will gradually improve as you
become more familiar with the subject.
l Explore mark-making. Study sheets are
very powerful tools to get us closer to
the subject in a liberated way, helping us
to deal with the continual movement of
the animal. Every time the animal moves,
stop and start another sketch, then return
to the original as the animal returns to 
a similar position.
l Don’t get worried about the result. 
This drawing is a by-product of your
investigation. What is important is that
your hand has been activated, that it
feels like you are touching the animal
while you sketch, and that everything 
is being engaged. The study sheet itself
becomes the work, rather than a single
drawing.

High-contrast study sheets
You can really bring out the contrast 
of animals with high contrast in their
coat by sketching on a mid-tone value
paper. Being black and white, both the
penguins opposite and the monkeys
above are good examples of animals
with high tonal contrast. Highlights can
be added at the end with white pencil 
or gouache.

Make your own study sheets as you find inspiration 
and creative ideas for sketching animals, with Tim Pond

Movement and life

LEARNING OBJECTIVES
n How to create a study sheet

n Add movement to your sketches 

n How to paint goldfish 

Animals

Jimmy, northern white-cheeked gibbon, ZSL London Zoo. One unique aspect of a gibbon’s anatomy is the wrist, which functions something like
a ball and socket joint. Combined with long arms, this allows for incredible rotation and enables acrobatic swinging of speeds up to 55kph (34mph)
and spanning chasms of up to 15m (50ft).

t
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The importance of informality 
In a study sheet you can observe life in 
a wide range of pursuits, rather than in a
formal portrait. This allows you to catch

the animals in lots of different informal
positions, sometimes with their back to
you. Look at your subject more than the
paper, create more than one sketch of

each animal on your sheet, and try to
capture lots of different positions, not
just side views. Remember, you are 
not creating a polished product. t

Animals

Colobus monkey study sheet, ZSL London Zoot
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Animals

African black-footed penguins, ZSL Whipsnade Zoot

Capture the unexpected 
and stay curious 
Don’t be afraid of drawing new
animals and enjoy the experience 
of discovering new subjects on a day
out sketching. You might even see a
species new to you out of the corner
of your eye, as I did with these
mudskippers (left).
Mudskippers are quite literally
walking fish so they give us a good
idea of the evolutionary steps that
brought life out of the oceans. This
fish-out-of-water has adapted to living
mostly on land, using their pectoral
fins to walk about on intertidal zones.
Mudskippers spend ninety per cent of
their time out of the water. In order to
keep their skin moist, they roll around
in wet mud and can absorb air
through their capillary-rich skin. Their
eyes move independently and are
perched on top of their heads, giving
them fantastic panoramic vision.
As you sketch mudskippers you 
will notice them hop and skip with a
simple flick of the tail. This is a good
escape mechanism; and males also
jump to get the attention of females.
Some of the 32 species alive on the
planet can jump as high as 60cm (2ft).

Mudskippers, SEA LIFE Brighton. Most fish do not have eyelids as they are kept moist by
being submerged in water. The mudskipper is the only fish that can blink. To keep their eyes
moist out of water they retract their prominent eyes into special fluid-filled cups, which
creates a blink-like effect.

t
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(top row) to help me get to grips with its
basic body plan. Once I have done that, 
I move on to more ambitious viewpoints
and gestures. 
1 When observing the goldfish, start
with a side-on view (top row) then
practise other angles – towards you or
away from you, for example – as you
get more familiar with the animal. 
These will reveal new details about the
animals, and allow you to produce more
ambitious and interesting pictures.
2 Use a mix of cadmium orange and
cadmium yellow for the body and lemon
yellow for the eye. Add shading with
French ultramarine and highlights with
white gouache once the orange areas
are dry. 
3 Put the animal in its natural habitat 
by suggesting a watery background. I’ve
used French ultramarine here, but you
could use a jade green or similar. 

About the goldfish
The goldfish is a small member of the
carp family. They are believed to have
been selectively bred in Ancient China,
more than 1,000 years ago – an example
of artificial selection. Very much like
Darwin’s pigeons, goldfish fanciers have
selectively bred characteristics such as

large tails or googly eyes to create a great
variety in body shape and colouration. 

Like modern dogs, there are several
distinct breeds of goldfish alive today, all
with the same common ancestor. LP

COMMON GOLDFISH
The natural world is full of wonder and
we don’t need to go to great lengths to
find the most exotic animals to draw. 
The common goldfish is an equally
fascinating animal that requires attention.

Why sketch?
The goal of sketching animals, 
particularly from life, is not to create 
a perfect photographic likeness, but to
develop your powers of observation, 
the representations of this are created
through the movement of your hand. 

By keeping a sketchbook, you will be
able to look back and see your progress.
Over time, your skills of mark-making 
and being able to capture the character 
of form will improve, and your sketches
will start to take on more and more of the
character of the animal you are drawing.
Don’t worry at what stage your sketching
skills are, you will develop as you go and
become more confident with each sketch
you make.

Goldfish in watercolour
Often being found in small glass bowls or
aquaria, goldfish are a great opportunity
to sketch rom a variety of angles. I often
start sketching an animal from the side

This article was adapted from
the Field Guide to Drawing
and Sketching Animals by 
Tim Pond (Search Press,
2019). Save money when 
you buy from our online
bookshop at PaintersOnline.
Turn to page 6 for details. 
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Itravel a lot to gather material for my
paintings and my subject matter is
often sun-soaked terraces and beautiful

gardens in France. I know it’s tough
work, but someone has to do it! I am
lucky in that I travel in a camper van that
has been converted into a travelling
studio. That sounds very grand, in reality
the conversion comprises mainly surfaces
covered in oil paint, the little shower used
as an easel store and the largest storage
cupboard crammed full of canvases,
paint, brushes, paper and everything else
that I could possibly want. However,
there have been occasions when I have
had to travel much lighter and so 
I thought I would share some of my 
top tips if you are thinking of taking 
a trip with your paints.

1 Think small
This might sound obvious, but it has
taken me years to really do this. You
often need to fit your kit into your
luggage and again into your daypack if
you are walking in a new and exciting
place. Choose a sketchbook that’s small
enough to pop into your pocket or bag,
one with nice paper and plenty of it and
one that isn’t too expensive. You need 
to feel free to experiment, doodle, write 
a shopping list and make mistakes. I use
Talens Art Creation Sketchbooks, 80

Take your painting habit on the road, by Sarah Wimperis

Have paints, will travel

Inspiration

SARAH’S TRAVEL KIT
l Talens Art Creation sketchbooks 

in a range of sizes 
l Strathmore hard-backed watercolour

sketchbook with 300gsm CP paper
l Moleskine watercolour sketchbooks

with 200gsm paper 
l Rembrandt metal travel 

watercolour set
l Faber-Castell Grip Plus 0.7 

mechanical pencil
l Derwent Precision HB leads 0.7 

l Cretacolor Ecologic lead holder 
with 2B lead

l Escobar Optimo travel brush
l Pentel water reservoir brush pen
l Bull dog clips of various sizes
l Cobra Water Mixable Oil paints
l A3 and A4 gessoed boards 

(homemade)
l Stretched canvases 30x40cm,

40x60cm and 60x80cm

You don’t need much equipment to produce memory-filled sketches on holidayt

LEARNING OBJECTIVES
n How to pack light

n Tips for packing different media 

Pack light and you’ll always have your materials to handt
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pages of 140gsm fine-grained paper.
Affordable and great for pencil and ink,
the sketchbooks take gouache and
watercolour as well. They come in a 
nice range of sizes the smallest being
12x12cm.
I also take two mechanical pencils

(right): Faber-Castell Grip Plus 0.7
mechanical pencil and 0.7 Derwent
Precision HB leads for thin detailed
sketching; and Cretacolor Ecologic lead
holder with 2B leads, which is a bigger
and chunky holder that grips graphite
sticks and is wonderful for quick sketches.
The advantage of mechanical pencils 
is that you don’t need to sharpen them 
so a knife isn’t needed.

2 Watercolour
If you paint in watercolour a travel brush
is fantastic. You can buy beautiful sable
brushes that have their own brass lids
thus protecting the bristles. I use Escobar
Optimo travel brush, which is expensive
but so worth it; mine is of medium size
and I have had it and used it for years
I often carry a tiny glass jar with a lid,

like those filled with jam you find in
hotels; that’s for water. Another useful
brush is one with a water reservoir in the
handle by Pentel, but only really for quick
work where you have no access to water. 
I have a couple of small sketchbooks

with good quality watercolour paper of 
at least 300gsm. I use Strathmore hard-
backed watercolour sketchbook 300gsm
cold-press paper. I also use Moleskine
watercolour sketchbooks, only 200gsm
paper but works beautifully especially 
in the small size. Test out a few until 
you find something that suits your way 
of painting.   
I always take a small travel set of

watercolour paint comprising 12 half
pans. Find empty boxes and choose your
own colours, but the ones ready filled are
just fine. Always make sure you choose
Artists’ quality paints; it really is worth it. 
I use the Rembrandt Artists’ quality
watercolour travel set.

3 Travelling with oils
If your usual medium is oils and you can’t
take them with you when travelling, try
painting in gouache. It is water-soluble,
like watercolour, but it is opaque so you
can employ the style and technique of 
oil paint and the sketches that you make
can be translated into oils at a later date. 
You can make a very effective travel kit

by squeezing gouache from the tubes into
empty paint pans then gluing them into
an empty box, which you then wet and
use. They are also fun to use on black
paper; again make sure that it is thick
enough – 140lb or 300gsm.
If you are travelling with space to take

oil paints, consider taking water-mixable
oils. They behave in exactly the same 
way as traditional oils, but you don’t 
need solvents to clean your brushes, 
just soap and water. It’s much easier 
in hotel bathrooms or the campsite
washroom! I use Cobra Water Mixable 
oil paints, and lots of them!  

4 Finished work
You will also 
need to consider
transporting your
wet paintings. I take
quite large canvases
away with me, up 
to 60x80cm. 
I always take an
even number of the
same sizes then,
when I have a
finished painting, 
I just put a mapping
pin into each corner
and place another
canvas of the same
size, painted or not,
face to face. The
pins hold them
apart and parcel
tape on each side and all around stops
them slipping off and also stops dust,
sand or insects getting stuck to the work.
Smaller work can travel in wet painting
carriers so it is useful to paint in
consistent sizes while travelling. You 
can buy these or construct your own.
The other item that is always useful 

is a bull dog clip. I pack as many as 
I can carry in all sizes; they hold down
everything from paintings to tablecloths.

5 Pack a camera
While travelling you will be bombarded
by multiple images, all demanding to be
painted so use your camera. If you don’t
have time to sit and draw make quick
notes and snap photographs. If you can,
sit in cafés and make sketches. It doesn’t
have to be a full-on painting, just the act
of looking and drawing will set your 
mind working and help cement the
scenes into your memory. 

6 Step out of the ordinary
You don’t have to paint everything en
plein air either. Sometimes it isn’t practical
and just by being somewhere, consciously
concentrating on the sights, sounds and
smells, making notes and tiny sketches
will be enough for the feeling and spirit 
of a place to really settle in. 

There is nothing finer than a few hours
spent in the company of a fine view and
your paints so give yourself permission to
paint whenever you can. Painting holidays
can be all about learning in the company
of others, great fun and very useful,
especially if carving out enough time to
paint in your every day life is difficult.
They can also encourage you to try new
things and step outside your comfort
zone. Just getting away on your own or
with family can also be useful. Holidays
are a great time to take a step back from
your usual artistic practice, go back to
basics, sketch and paint whatever comes
your way. You will be surprised by 
what you will discover. LP

Inspiration

Sarah Wimperis
Sarah holds regular workshops,
demonstrations, holidays and other
events throughout the south-west of
England. She will be leading residential
painting courses with Big Sky Art, 
Norfolk in March and September. Visit
www.sarahwimperis.co.uk or join her on
Facebook wimperis.paintings Instagram
szwimperisart and Twitter SarahWimperis 

The act of looking and drawing will strengthen the view in your mindt

Sarah at workt
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LP Marketplace
To advertise your holiday, course or business call Anna-Marie now on 01778 392048

Holidays & Courses

LEARN AT HOME
Watercolour and drawing. Beginners/
advanced correspondence courses. 
Easy, relaxed, thorough. Details: 
Jenny Trotman NDD. Tel: 01305 264568  
www.catswhiskersart.co.uk

Willersley Castle, Cromford, Derbys. DE4 5JH 
 28th April - 3rd May  

Wonderful landscapes, canals and villages to paint. 

Sidmouth, Devon, EX10 8UJ   
 22nd July - 27th July  

Coastal gardens, rivers, an old mill and the sea.      

Dedham Hall, Colchester, Essex CO7 6AD 
 5th October - 8th October    

Constable Country, location and studio based.

For more information please contact Anne:
Tel: 01526 320626  annebarnham@hotmail.co.uk   

www.saa.co.uk/art/annebarnham

ANNE BARNHAM
 PAINTING HOLIDAYS IN 2019

Art breaks in Exmoor
www.shorlandoldfarm.co.uk

Call Sandy on 01598 763505
Email: enquiries@shorlandoldfarm.co.uk

Beautiful location
Good food
Friendly atmosphere
Courses for all abilities

Non-painting partners welcome
Ready-made groups also welcome

Artrtr brerer aksksk in ExExE moor
wwwww wwww .w.wshorlandoldfafaf rm.co.uk

Call Sandy on 01598 763505
Email: enquiries@shorlandoldfafaf rm.co.uk

Beautifufuf l locatata ion
Good fofof od
Friendly atata mosphere
Courses fofof r all abilities

Non-painting partrtr ners welcome
Ready-made groups also welcome

COOMBE FARM STUDIOS
“I learnt more in 2 days than I’ve done in years”

RESIDENTIAL COURSES YEAR-ROUND est.1983

Professional relaxed tuition    Excellent food    All Media 
www.coombefarmstudios.com   Tel 01803 722 352

1-7 Day & Weekly Art Courses
painting � owers, gardens, 
landscapes, watercolour

or line & wash
with Jan Blanch in Norfolk

Very good accommodation
also painting holidays in Corfu

For further details contact:
Tel: 01493 393639
or 07702 069300

E-mail: janblanchartist@gmail.com

Painting Courses

www.janblanch.co.uk

•  Bespoke watercolour painting holidays for small 
groups in a picturesque Tuscan hill town.

•  Enjoy painting beautiful locations with established 
artist Elizabeth Cochrane as your guide sharing with 
you her 20 years of local knowledge.

• Emphasis on plein-air painting.
•  All abilities welcome. 
• Some art materials and equipment are provided.
•  Also available for daily painting lessons.

BESPOKE PAINTING HOLIDAYS IN TUSCANY

Tel: 0039 338 3875128 or email liz@elizabethcochrane.com 
Visit the website for testimonials www.elizabethcochrane.com

Richard
Holland
Landscape 

Artist
Professional artist in both oils  

 and watercolours. Commissions taken. 
Available for workshops & demonstrations 
throughout the Midlands. As well as weekly 
classes, I will be running two day oil workshops 

at Alison House Hotel, Cromford, Derbyshire on
8th & 9th May 2019 and Caudwell Mill, Rowsley, 
Derbyshire on the 29th & 30th August 2019, 
and Old House Farm, Glossop, Derbyshire 
17th & 18th April 2019 11th & 12th Sept 2019. 
Also several one day workshops in oils and 
watercolours at Snelston near Ashbourne, 

and Tansley Community Hall, near Matlock.  
Contact me on: 01629 583359  

or e-mail me at:ricardo2244@yahoo.co.uk,  
or visit: 

www.richardhollandlandscapeartist.co.uk

DEVON COAST
ART COURSES

Tutors include John Hoar, Glyn Macey, 
Viktoria Prischedko, Slawa Prischedko, 

Grahame Booth, Peter Cronin, 
David Bellamy, Trevor Waugh, 

Roger Dellar, Paul Weaver, Steve Hall. 

Spectacular location 3 minutes 
from the coast.

01395 516284
info@eastdevonart.co.uk 
www.eastdevonart.co.uk
East Devon Art Academy, 

Old Fore Street, Sidmouth EX10 8LS

EastDevonArt.co.uk

Join popular ar� st 
and experienced 
tutor Mike for 
a long weekend 
or a week’s all 
inclusive pain� ng 
holiday in France.

www.learntopaintinfrance.co.uk
With Mike Hall Des RCA.

See the website for details 
or call Mike on

01256 850167 or 07774 616361
bscshep@aol.com

Small pain� ng groups in Limousin. 
All levels welcome. 
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Holidays & Courses

Riverside Art Holiday in Portugal

Cheryl@FigsontheFuncho.com    |  Cheryl 07976 660526

For information on all workshops available please visit the website.
Telephone: 01457 857527  Email: info@pennine-art.uk

www.pennine-art.uk

The Old House Studio.
In the Peak District National Park, Derbyshire 

*   Experienced Artists who are experts in their � eld.
*  Workshops aimed to provide an enjoyable and interactive experience.
*   Small classes maximum 10 students.
*  2 Course lunch provided  *  B&B accommodation available.

2019 Dates Now Available For:
Tim Fisher, Robert Dutton, Tony Hogan, Melanie Cambridge,

Paul Talbot-Greaves, Paul Dene Marlor, Judith Selcuk, 
Carol Hill & Richard Holland and many more.

Celebrating our 7th year
High profile, talented tutors for 2019 include:

Vic Bearcroft, Tony Allain, Jake Winkle, 
Glyn Macey, Stephie Butler, Charles Evans 

and many more…
Bookings now being taken for 2019 

Drop-in & Paint days every week

The Old School Studio
Whittlesford, near Cambridge 

Inspirational Workshops in a Unique Venue

Email: info@theoldschoolstudio.co.uk   www.theoldschoolstudio.co.uk
Call Val Pettifer 01223 833064

Full details on the website 
www.paintprovencewithtess.com or email:

tessa@tessabakerart.com  Tel:+33 6 11 25 29 72

Paint Provence with Tess Goes Global

Included: • Pick up and drop of travel to all locations
• Small groups for one to one tuition • 5* Meals 

• All elements of art taught • Dream destinations

Take a dream painting holiday to the lavender �elds 
of Provence, to the golden canyons and turquoise 

lakes of Utah and the fascinating town of Budapest 
with professional artist Tess Baker.

Isobel Bartholomew   Jem Bowden   Tim Fisher
Steve Hall   John Hoar    Ian McManus   Herman Pekel

Andrew Pi�    John Tookey   Sarah Wimperis

Superb country house accommoda� on, fully inclusive
of B & B, delicious dinners and top class tui� on.

T: +44 (0) 7785 439727   E: hello@staya� hewhitehouse.co.uk

B I G  S K Y  A R T
Residential Tutored Art Breaks in beautiful North Norfolk

bigskyartcourses.com staya� hewhitehouse.co.uk

BIG  SKY  ART   
      Residential Tutored Art Breaks in 

beautiful North Norfolk 
 
 

 
 

Four day Art Courses run by top tutors 
Jem Bowden*John Hoar*Steve Hall*Tim Fisher 
Ian McManus*Herman Pekel*Sarah Wimperis 

 
Superb country house Accommodation, fully inclusive 

Of B&B, home-cooked meals and tuition 
 

T: +44 (0) 7785 439727 
E: hello@stayatthewhitehouse.co.uk 

 
bigskyartcourses.com                                                                                           stayatthewhitehouse.co.uk 

 STAITHES ART SCHOOL 
2019

Discover the joy of painting in 
the artists’ haven of Staithes, 
near Whitby, North Yorkshire.

www.staithesgallery.co.uk  al@staithesgallery.co.uk
01947 841840    07972 012464
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Holidays & Courses

Art Materials Art Shops

Framing

 

 - Plain wood or painted 

Call 01427 787318 or visit 
www.ashcraftframing.co.uk/store 

- Large, standard and bespoke sizes 
- Inlay frame specialist 

Ashcraft Framing 
 - Complete or self-assembly  

Exclusive - St Ives/Nicholson style 
frames available on-line 

Artists Frames 
 - Save money on framing  

• All materials and lunch included, £110 pp
•  Small groups, individual attention, for 

beginners & intermediates
•  Learn colour mixing, underpainting, 

limited colour palettes
• Over 15 years’ experience adult art teaching
•  Weekly mixed media courses also 

available

For more information Mobile 07751 277409

louise@louisegunnersen.co.uk 
www.louisegunnersen.co.uk 

OIL PAINTING WEEKEND WORKSHOPS 
WEST BERKSHIRE with Louise Gunnersen

PRINTING SERVICES

“To achieve the 
highest return from 
your work you need 

the best fine art 
giclée prints”

... Salt of the Earth Giclée Print Service ...

For more information call John on: 01747 852 221

or visit our website: 

www.salt-of-the-earth.biz

Award-winning fine art printer

pegasusart.co.uk

PEGASUS ART
Finest Art Materials

since 2005

Shop online
www.pegasusart.co.uk

01453 886560

Finest Art Materials
since 2005

Shop online
www.pegasusart.co.uk

Finest Art Materials

www.pegasusart.co.uk

Finest Art Materials

www.pegasusart.co.uk

BINDERS
binders take a complete

volume of 13 issues and have no loose clips
or rods. In a matter of seconds you can insert
or extract a copy – just slide it on or off the
sprung cord. The binders are robust and
attractively covered in a mulberry leather
effect finish with gold-lettered spines. 

Order online at www.painters-online.co.uk/store or call
+44(0)1580 763673 or send your name and address with a

cheque, made payable to TAPC Ltd, to Leisure Painter 
63-65 High Street, Tenterden, Kent TN30 6BD

Protect your copies of                             and
build up your own art study library at home

Prices (including VAT and p&p)

UK £7.95 or two for £15 
Europe £14  Rest of world £16

Only
£7.95
inc VAT & 

p&p
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Algarve • Morocco
Sicily • Devon

Scotland

Bath Painting  
Summer School

2019 booking now open!

Our tutors in watercolour  
& oils include:  

Judi Whitton, Vicki Norman, 
Fiona Graham-Mackay & 

Alice Mumford 

www.bathpainting summerschool.co.uk

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

• Proven reputation for quality courses
• Warm welcome & home-cooked food

• Rural studio in its own grounds
• Excellent local accommodation 

• High profi le, popular tutors 
Stephie Butler, Jamel Akib, 
Roger Dellar, Keith Morton, 
Sylvia Paul and many more.

Celebrating our 17th year

Watershed 
Studio

Greek Island 
Painting Trips
Kalymnos perfect Greece 
coupled with top British 

artist/tutors make this the 
ultimate painting destination

www.greekislandpaintingtrips.com

THE SKY’S THE LIMIT
WHEN IT COMES TO ADVERTISING WITH LEISURE PAINTER 

Call Anna-Marie to discover the opportunities available to you.

T: 01778 392048  E: annamarieb@warnersgroup.co.uk

Quality Handmade Artists’ Brushes

lp CLA mar_NEW.indd   71 10/01/2019   14:54:58



72 MARCH 2019 www.painters-online.co.uk

The Croydon Art Society has had 
an illustrious 140-year history and
continues to live up to its ethos 

of encouraging all members of the
community to value and practise the
visual arts. The society was founded in
1878 when a group of artists met in
Bromsgrove House in Croydon, calling
themselves The Watteau Society, no
doubt in honour of the great French
artist, Antoine Watteau. Its first president
was the post-Crimean war artist, Irving
Montague and the society has seen many
renowned presidents since, including
Eric Kesketh Hubbard, who became 
the first president after World War II. 
In 1881 the society was renamed

Croydon Art Society and renamed again
in 1904 The Croydon Art Society. By the
early 20th century, it had attracted such
well-known artists as Cicely Mary Barker,
Alfred Parsons RA and Arthur Hacker RA.
It grew in stature throughout the second
half of the 20th century, with many of 
its members exhibiting with the Royal
Academy of Arts, the Royal Institute 
of Painters in Watercolours, the Royal
Portrait Society, the Wapping Group 
of Artists and more. 

The society has held an annual
exhibition for over 100 years, usually 
put on towards the end of each year.
Exhibitions are held at Denbies Wine
Estate, Dorking and at the Exhibition
Gallery at Croydon Clocktower with 
other exhibitions held in London 
galleries, building societies, banks 
and in company offices.   

What is the aim of the society? 
The aims of the society remain
unchanged from when it was founded 
in 1881: to promote and encourage the
visual arts in Croydon. Currently we have
just over a 100 members, comprising
professionals, semi-professionals and
enthusiastic amateur artists, drawn from
the wide and diverse range of social 
and cultural backgrounds in and 
around Croydon.

What’s in the society’s programme?
The schedule is put together a year in
advance to reflect the diverse interests 
of our members. The society meets
fortnightly, and the annual programme 
is made up of demonstrations, talks,
practical sessions and constructive

Leisure Painter has great pleasure in presenting the work of 
The Croydon Art Society, winner of the 2018 Art Club of the Year award

Art Club of the Year 2018
Anthony Waldbaum Looking out, Looking in, acrylic,

20x151⁄2in. (51x39cm)

tRussell Elliot Panhead, oil, 153⁄4x133⁄4in. (40x35cm)t

Inspiration

GUEST JUDGE, HAZEL SOAN
COMMENTS
‘The Croydon Art Society included the
broadest variety that also worked together as
a whole. They are each strong individually,
yet very different from each other, not only
in style but also in content and sentiment,
and yet work as a set. In other words, a very
broad scope, which makes me think they
must be an inclusive and interesting club 
to be a part of, with good conversation,
concentration and application going on 
in their events. In my view, this is the most
thoughtful and thought-out selection, and
therefore my overall winner.’
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criticism evenings. The meetings are very
well attended, criticism evenings being
particularly popular. Many of our invited
professional guests ask to be re-booked,
because they have enjoyed interacting
with our members!
We have both a culture and tradition

within the society that everyone is
expected to help with events and if at 
all possible make themselves available 
to serve on our committees. Membership
of our committees is rotated regularly to
facilitate this. We also hold regular social
events for members and their partners 
to encourage a sense of belonging to 
the society.

How did you select the five paintings to
enter the Art Club of the Year 2018? 
The five paintings were chosen by a
specially formed selection panel from
digital submissions. As a specific criterion,
we chose works that best represented the
many different approaches, styles and
cultures in the society.

What does the award – both the title
and the prizes – mean to the society? 
Last year we were both delighted and
proud to be finalists. We knew the
standard was extremely high from 
looking at the entries of previous winners.
Although we didn’t expect to win, we
were determined to give it a good try.
This is an incredibly prestigious award 
for the society and we feel really proud 
to have succeeded. 
Societies in general are having a hard

time because of competing demands and
interests, but winning this prize is a real

boost to our continuing efforts to 
promote and expand our society.
We intend to use the cheque to bolster

our fund to secure high-quality speakers
and demonstrations at our club evenings.
Our members have been inspired and
entertained by the painter and
demonstrator, Hashim Akib, and we will
now invite him to return this year. LP

Find out more about The Croydon Art
Society and its programme by visiting
www.croydonartsociety.org. Our sincere
thanks to Jackson’s Art Supplies for
sponsoring last year’s prizes. Look out 
for details of our next competition in
future issues of Leisure Painter.

Roger Lewis Pale Rider, Still at Speed, acrylic,
251⁄2x211⁄4in. (65x54cm)

t

Haruko Posford Green Mountain Chorus, mixed media, 191⁄4x241⁄2in. (49x62cm)t

Julia Nolan The Pig Farm, mixed media, 231⁄2x193⁄4in. (60x50cm)t
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Art clubs
OVER TO YOU FOR THE LATEST NEWS ON CLUB

EXHIBITIONS AND ACTIVITIES

7.30pm start at Putnoe Heights Church,
Bedford MK41 8EB. Entry is free for
members; £5 for visitors. Contact Jean
Paterson on 01234 307210 or visit
www.bedsartsociety.co.uk for information.

Sally Holland Ammonites, collage, 24x18in.
(61x46cm) at the annual PEDAS show

t

CLUB EXHIBITIONS
n  Broadstone Art Society
Exhibition at The Gallery Upstairs, Upton
Park, Poole, Dorset BH17 7BJ, from 14 to 26
March. Open daily, 10am to 4pm; closing at
12 noon on the final day. 

n  Chetltenham Art Club
Spring exhibition at The Gardens Gallery,
Montpellier Gardens, Cheltenham, from 27
March to 2 April, 10am to 5pm daily. 

n  Cookham Arts Club
Spring exhibition at Pinder Hall, Cookham
Rise SL6 9EH on Friday 1 March, 2 to 6pm;
Saturday 2 March, 10am to 6pm and
Sunday 3 March, 10am to 5pm.

Demonstrations
Bedford Art Society
Artist, Claire Botterill, specialises in
creating artworks using landscapes and
floral subjects. On Friday 1 March, she
will demonstrate to members of the
Bedford Art Society how she paints seed
heads using ink, wax and watercolour.
Demonstrations take place at 7.15 for a

Highlights
PEDAS spring exhibition
Members of the Poole & East Dorset Art
Society (PEDAS) will be holding an
exhibition of work based on the theme
of ‘erosion’, featuring representative
and abstract interpretations – in
painting, collage and sculpture. The
exhibition runs from 29 March until 15
April at The Gallery Upstairs, Upton
Country Park, Poole BH17 7BJ, 10am to
5pm daily. For more information go to
www.pedas.org.uk or
www.thegalleryupstairs.org.uk

The Toddington and Westoning
Art Groups
The Toddington and Westoning Art
Groups are holding a joint charity art
exhibition at the Wesley Hall,
Toddington Methodist Church LU7 4BL
on Saturday 30 March, 10am to 4pm. All
proceeds will go to Joseph’s Goal, a UK
charity dedicated to funding research
into nonketotic hyperglycimemia.

NEWS
Art Club of the Year 2018
competition runners-up,
Tadworth Art Group,
celebrated its success with a
special area devoted to the
winning works at its recent
winter exhibition. The
exhibition attracted over 700
visitors and bumper sales in
just two and a half days. Turn
to pages 72 and 73 for more
information about the
competition. A report on the runners-up will
appear in next month’s issue of Leisure Painter.

Cheltenham Art Club
John Bailey will demonstrate to members
of the Cheltenham Art Club how to paint
a winter scene in watercolour at the
club’s studio, Townsend Street,
Cheltenham GL51 9HA, on Saturday 12
January, 2.30 to 4.30pm. All welcome.
Tickets are £5 on the door. For information
visit www.cheltenhamartclub.co.uk where you
will also find details of forthcoming events.

Sidmouth Society of Artists
Dee Cowell will demonstrate how to
manage animal fur in watercolour to
members of the Sidmouth Society of
Artists, on 28 March, 2 to 4pm at
Kennaway House, Coburg Road,
Sidmouth, Devon EX10 8NG. Visitors are
very welcome. Entrance £3; refreshments
available. For more information email
terence.crook@btinternet.com

Hipperholme and Lightcliffe 
Art Society 
Artist, Jeremy Taylor, will lead an acrylic
workshop for members of the
Hipperholme and Lightcliffe Art Society
on Tuesday 5 March, 7.30 to 9.30pm at
Brighouse Rest Centre, Park Row,
Brighouse. For more information visit
www.handlas.co.uk

Virginia Water Art Society
Two events to look out for in February:
on Wednesday 6 February, Sera Knight
demonstrates how to paint musicians
and dancers in mixed-media acrylics and
collage. This will take place at The
Community Centre, Beechmont Avenue,
Trumps Green Virginia Water GU25 4EY,
7.15 to 9.30pm. Then, on Saturday 16
February, Andrew Hitchcock will lead a
workshop painting still lifes in oils or
acrylics, at St. Anne’s Heath School,
Sandhills Lane, Virginia Water GU25 4DD.
For more information visit
www.virginiawater.org.uk/artsociety

Leisure Painter Art Club of the
Year winning paintings at Tadworth
Art Group’s winter exhibition

t

LP March 2019 Art clubs p74_News 1st  14/01/2019  10:08  Page 2



MARCH 2019 75www.painters-online.co.ukwww.painters-online.co.uk

Art club gallery
BEST IN SHOW PAINTINGS ...

If you would like to see your art group’s winning
paintings reproduced here, encourage visitors to
your next exhibition to vote for their favourite work.
At the end of the show, simply send us the details
and we’ll do our best to include all paintings
received. Full details are given on page 76.

Brampton Arts & Crafts Club
Kat van Hooken Along the Dry
Stone Wall, acrylic on canvas,
311⁄2x391⁄4in. (80x100cm). On her
walks along the lanes and through
the fields during the summer, Kat
was inspired by the beautiful
Cumbrian countryside and the
foxgloves growing beside the dry
stone walls. She explains how she
used a new technique: ‘I had been
experimenting with what I call the
‘splash and dribble’ technique,
which seemed ideal for depicting
the texture of the wall and the
punchy pink of the foxgloves
which ‘pop’ out from the picture.’
For more information about the
club go to Brampton Arts & Crafts
Club’s Facebook page. 

t

Chailey & Newick Painting Group Phil Gazzard Phillipe,
charcoal, 111⁄2x10in. (29x25.5cm). Members of the Chailey &
Newick Painting Group meet every Monday to paint together as
well as to raise funds for the local hospice by painting cards for a
tombola in which every ticket wins an original work of art. At the
group’s recent exhibition, nearly 350 people took part in the vote
for their favourite painting. For more information visit
www.haileyandnewickpaintinggroup.com

t

Alton Art Society Marie Barker St. Ives Harbour, oils,
173⁄4x291⁄2in. (45x75cm). Formed in 1923, the Alton Art Society now
has a large and active membership of over 200 artists. There is a
varied monthly programme of talks and demonstrations, with
outdoor painting events organised
during the summer months. The
weekly painting group meets on
Thursday afternoons. For details
visit www.altonart.org.uk

t
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How you can join in
To participate in our best in show feature, arrange for the voting to take place at
your next club exhibition, then send Leisure Painter a photograph, transparency
or jpeg of the chosen painting. We can only accept sharp, high-resolution (300dpi)
images for reproduction purposes. Attach details of the artist, title, medium and
dimensions, along with details of the club itself. LP also welcomes art exhibition
listings, profiles, events, letters and news. Send to Jane Stroud, 63/65 High Street,
Tenterden, Kent TN30 6BD; or email jane@tapc.co.uk

Karen Adam Sunset Over
Colwick Park, oil, 16x12in.
(40.5x30.5cm) voted the public’s
favourite at the spring exhibition.
Karen was inspired by the
beautiful evening in Colwick Park
whilst she was out walking.

t

Lynne Wootton Burnhope,
Upper Weardale, County Durham,
watercolour, 113⁄4x153⁄4in.
(30x40cm), voted the public’s
favourite painting at the autumn exhibition. Regarded by many as the star of the show,
judge Laura Donaldson commented: ‘I absolutely felt that I could be standing at the
water’s edge when looking at Lynne’s painting. The use of the light and dark gentle
application of paint and attention to detail in the foreground created a wonderful sense
of calm.’ The Arnold Art Society was founded in 1967 and members meet every Tuesday,
Wednesday and Thursday during the autumn and winter months for a full programme
of demonstrations and workshops by professional artists. During the summer months
there are outdoor sketching sessions. For more information visit www.art4arnold.com

t

Arnold Art Society

Malswick Art Club
Lynn Andrews Dark Satanic Mills,
acrylic, 161⁄2x113⁄4in. (42x29.5cm).
Founded in 2015, Malswick Art Club
caters mostly for the elderly and
disabled artists in the locality. New
members are always welcome on a
pay-as-you-go basis. For more
information email the club’s tutor,
Janice Lyall at
Janice.lyall@myndblue.co.uk

t

Sutton Coldfield Society of Artists
Brian Garbett Evening Rest – Maldon, Essex, watercolour, 20x30in. (50x75cm).
For this best-in-show painting, Brian says he ‘wanted to capture the evening
tranquillity of the scene so used a limited palette to achieve harmony.’ The
Sutton Coldfield Society of Artists has a lively programme of monthly
demonstrations and painting days where members can paint from a live model
or work on their own projects. During the summer months, en plein air
painting days are arranged as well as an annual visit to a London gallery. New
members of all abilities are welcome: www.suttoncoldfieldsocietyofartists.co.uk 

t
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ACRYLICS FOR
BEGINNERS

GOUACHE 
Try something
different!

STEP BY STEP 
Paint a winter
wonderland!

Loosen up your
work with oils

Coloured-pencil
tips & techniques 

Develop your 
use of tone in
watercolour

HOW TO SKETCH
animals & birds
from life

Vignettes in
watercolour

Add drama to
your landscapes

16-PAGE GUIDE TO ART COURSES & HOLIDAYS
FREE

          

l Digitally enhanced
pages for reading 
on your smartphone
or tablet

l Instant access to 
your magazine

l All issues stored 
in one place

l Easy access to 
paid-for past and
present issues

l View at any time,
anywhere

FREE
SAMPLE
ISSUE

TO 
DOWNLOAD

Try a new reading
experience

Available now at 
www.pocketmags.com/leisurepainter

Single copies and subscriptions 
available fromONLY£2.99
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Laura lives on the Wiltshire-Dorset border
on a busy dairy farm, with her husband
and two young children. Finding time to
paint isn’t easy and, she says, ‘is usually
fitted in when my youngest (20 months) is
having a nap!’ Laura completed a
foundation course in art at Portsmouth
University, but chose to train as a personal
assistant and studied for a degree in
agriculture, rather than fine art at
university. She writes: ‘I found a natural

Laura Dalton paints meticulous pictures of children and animals, working in a
methodical way to build up the colour and textures in her work. Here she tells us

more about her working methods and her aims for the future. If you would like to
see more of Laura’s work, post a comment or upload your own images to our free
online gallery, visit www.painters-online.co.uk

Online gallery
WWW.PAINTERS-ONLINE.CO.UK

Jane Stroud’s selection of works from our PaintersOnline gallery

Laura Dalton Totti, acrylics, 161⁄2x231⁄2in.
(42x59.5cm)
t

talent for art at an early age and enjoyed
it at school and college, and now continue
to enjoy the commissions I receive. 

‘This painting of Totti was commissioned
as a Christmas present. Tottie is a working
gun dog and much-loved family pet. Her
party trick is to jump into her owner’s
arms on command. It took 32 hours to
complete and I worked on an A2 canvas
using Daler-Rowney System 3 and Galeria
acrylics from Winsor & Newton, applied,
in the main, with a No. 1 brush. I find
using a wet palette particularly useful, as I
usually paint for one to two hours at a

time, so want to be able to come back to
my mixed colours again and again. I drew
the dog using a grid to enlarge the
photograph I was working from. I tend to
cover the whole area in the main colours,
before working section-by-section,
layering on more of the exact colour and
details before moving on to the next area.
I work from photographs on my mobile
phone, because I can enlarge the picture
easily to see details. I am rather pleased
with how it turned out, especially the
steps and bricks.’

Laura plans to increase her own art
portfolio alongside the commissions as
her children get older. She’s currently
working on a portrait commission of a
soon-to-be-married couple. See more of
Laura’s work at
www.facebook.com/lauradaltonartist 
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Draw a rabbit
with Mark Crilley

�

How to paint a cat in
oils

�Rebecca Rhodes paints a
golden retriever in watercolour 

�

This month: how to paint animals

Find our friendly community of artists on PaintersOnline for more
videos, a free gallery, forums, blogs, hints & tips and much more!

�

Here are links to some of the
best practical art videos online,
recommended by our website
editor, Dawn Farley 

Visit https://painte.rs/2RsDp1S

How to draw a cat’s face with
coloured pencils by Jasmina Susak

�
�

�

reflected the autumnal colours that
were around when I visited, and I knew
that I wanted something that glowed in
a slightly eerie way to reflect its
position at the far and remote end of
Wast Water in Cumbria. If the
mountains behind had a road over
them the area would be very much

more accessible from the whole of the
northern Lake District, but the fact that
they can only be crossed by a difficult
walkers’ pass makes the mountains, for
me, a real ‘full stop’ behind the house.

My problem initially was how to make
the painting glow in its close tone warm
autumn colours without looking too flat.

 

dry surface can help the glow of strong
colours while having a graphic flatness
where desired. 

In my painting The House at Wasdale
Head (above and right) I made quite a
number of changes before I arrived at
the desired result. I knew that I wanted
a house that sat in the hills and

��STAGE FOUR
Next I further darkened the
left-hand wall of the interior
and started to use more tone
around the house in an attempt
to separate the various layers of
space further. The changes
were beginning to make it all a
bit too dark and stodgy, so I
reverted to the lighter blue on
the right and top of the room,
which by now was glowing
more as it was coming from a
darker underpainting, so
appeared richer by its layers

��STAGE FIVE
My next move was to create texture and overlays of colour in a tree placed
in front of the house

��STAGE SIX
I also painted the area behind the tree on the right a little
darker, again for definition 

����STAGE THREE
I changed the shape of the shed to separate it slightly
from the house, and made the house larger and more
dominant. Then I set about darkening the surrounding
room, and introducing some warmer colours to the
interior in order to tie it in more with the view out. At
the same time I changed the sky to a night sky, to cut
out more of the mountains and, hopefully, make it a bit
more eerie

In the end, the painting had proved astruggle of balancing and alteration, butI am glad that I persevered and kepttrue to my initial concept andobjectives. Sometimes something hardwon is the most satisfying.
Although the approaches in each ofthe paintings shown are different, theuse of the medium is quite unlike theway I would use either watercolour oroil. If I had chosen either of thosemedia the end result would have beencompletely different. 

If there were advice that I could offer, I would urge anyone to try painting ineach medium for an extended amountof time in order to start to discover thevarious joys and pitfalls. With time andpractice the medium that most suitsyour temperament will take over. None

www.painters-online.co.uk
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Click here https://painte.rs/2LSkzMB towatch an extract from Jenny’s AdventurousWatercolours film by APV in which sheshares her thoughts about making preparatorystudies in the south of France for her studiopaintings

��FINISHED PAINTINGThe House at Wasdale Head, acrylic, 24�24in (61�61cm).Lastly I added the dog on the left, both for scale and something lighter in front of the dark wall; 
I added the lamp on the right to break up the blue vertical. The orange on the lamp and pattern
on the walls I hope made the composition broader, by bringing the balance of the orange
further out on both sides

is an easy answer and there is no quickfix. Painting is nine-tenths hard workwith a little vision thrown in, butpractising is, for me, a great reason toget up every morning and have anothergo!

Jenny Wheatley
is a member of the New
English Art Club and the
Royal Watercolour
Society. She has
exhibited widely and her
works are in many
collections in the UK and
overseas.
www.jennywheatley.co.uk 

TA

Since 1931 The Artist has been created by artists,
for artists. Published every four weeks, each issue
is packed with new ideas, expert advice and insight
into the work of professional artists, covering all
subject matter and media, to inspire, inform and
guide your technical and creative development

SUBSCRIBE TODAY
with a special introductory offer of your first 5 issues
for £5*. Your subscription will continue at only £9.99
by quarterly Direct Debit, making a regular 30%
saving. There is no minimum subscription period.

* Direct Debit only
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placed on top of oil paint as, although

the oil may appear dry, it continues to

move for a long time in some pigments.

As acrylic forms a polymer seal as it

dries, it is liable to cracking if laid over

the slower drying oil paint.

A medium for a purpose

Oil, watercolour and acrylic all have

different properties, so I would always

start by deciding how I wanted to make

the finished piece look, and then set

about choosing the medium and the

marks relevant to that medium in order

to achieve my desired result. This pre-

supposes a great familiarity with all

media and it is important to learn

about each paint type by practising

www.painters-online.co.uk
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Jenny Wheatley discusses the pros and cons of using acrylics and

demonstrates a studio painting, with insights into her working practice

An inspirational and

versatile medium

A
crylic is a medium that divides

as well as inspires. In painting

terms a new medium, it can be

seen as artificial and a suspect

interloper. For me, its one downside is

that it can leave a rather shiny polymer

surface once dried, particularly on

paper.

Having said that it is an extremely

versatile medium. Some people use it

very much like a watercolour and the

finished result can be almost

indiscernible. Some use it as a

substitute for oil painting, with quicker

drying times and no smell of turps with

which to contend. Some people use it

as a quick form of underpainting for an

oil, but be aware that it cannot be

�� In The Glasshouse, acrylic, 28�28in

(71�71cm).

This was completed in situ because in the

controlled atmosphere of the greenhouse,

the paint was scrubbed on very immediately.

There was a fair bit of alteration happening

as I drew the subject in paint, but I wanted to

keep the brushmarks much more obvious,

particularly on the floor, in order to lead the

eye in and hopefully add to the immediacy of

the painting

before you can make that jump. I would

suggest knowledge and learning rather

than perfection – I always learn by

experimenting for the sake of it, or from

bits of a painting that go wrong.

artistwith
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Develop your portrait
painting techniques

OILS

Paint what’s around you for
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Find out how to capture
animals’ expressions

��Try the one-stroke
watercolour method

��Be creative with acrylics

��Top tips on using photos as
a memory aid
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landscape
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Be inspired by 
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best watercolour yet!
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The Watermill at Posara
Secluded gardens, sun-drenched
terraces, a gurgling river, beautifully
restored historic buildings ... bright airy
bedrooms with en suite bathrooms ...
delicious food prepared from fresh local
ingredients ... Just some of the delights
of The Watermill at Posara in Tuscany,
Italy. We specialise in relaxing, inspiring
and fun-filled painting holidays with
internationally renowned tutors.
E info@watermill.net
T +39 327 379 9178
https://watermill.net

Quality Art Retreats in Spain EPC
Dramatically improve your watercolours
in Spain. Enjoy a life-changing painting
experience away from the world, with the
best watercolour masters: Zbukvic,
Castagnet, Chien Chung-Wei, Schaller,
Pekel and Penovác. Every detail is fully
organised, just for you to relax, enjoy the
sun, the food, exquisite wine, and the
company of your favourite tutor.
E angela@epc-artcourses.com
T +34 645 767 403
www.epc-artcourses.com

Alpha Painting Holidays
‘Your First & Best Choice in a Painting
Holiday.’ Alpha is pleased to announce
that the beautiful island of Jersey has
been added to their list of holiday
destinations so they now have eight
fantastic destinations in the UK, France

and Portugal. Alpha takes good care of
you to ensure you have a great holiday.
All destinations are researched
thoroughly beforehand and Alpha only
uses top tutors.
E joinus@alphapaintingholidays.com
T 01934 733877
www.alphapaintingholidays.com

Steve Hall Watercolour
Courses 2019
If you want your watercolours to have
impact and dynamism then Steve’s
courses are a must for you. Steve will
show you how to design and paint your
pictures so that they have that ‘wow’
factor. His programme includes locations,
dates and costs to suit all tastes and all
are welcome, from the beginner to the
experienced. So join Steve in 2019 and
experience all that is good about the
exciting world of watercolour
E info@stevehallartist.co.uk
T 01225 868086
www.stevehallartist.co.uk

Tuscany in the Frame
Raffaele Nobile, founder of Tuscany in
the Frame, personally researches all the
locations throughout Italy, Malta and the
Lake District UK and travels with the
groups attending to their every need
during each workshop. With the best
tutors you could wish for, our company
success and growth is due to our clients’
recommendations, who return year after

Be inspired by the Tuscan landscape
with The Watermill at Posara

Develop your watercolour skills
in Spain with EPC Art Courses

ACH 2019 Top 35_Layout 1  09/01/2019  10:41  Page 3
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year and share their experience with 
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617 
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration 
from its medieval Roman and now
quintessentially Georgian architecture. 
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level. 
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari 
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want 
to have as much fun as you do! Join Art
Safari to see the world and have time to 
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.  
Call us today on: 
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays

ACH 2019 Top 35_Layout 1  09/01/2019  10:41  Page 4
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New for 2019 
Exploring Nature and 
the Arts Courses!
Be Inspired by the natural world

Course 
categories:

Exploring the Natural World
Painting, Drawing & the Arts

Crafts & Traditional Skills
Photography

Course 
categories:

Exploring the Natural World
Painting, Drawing & the Arts

Crafts & Traditional Skills
Photography

Visit: www.field-studies-council.org/arts
Call: 01743852100

Artist and Leisure Painter.indd   1 23/11/2018   15:22:41

•  Locations: Tuscany, Umbria, Lake Garda (including
Verona Opera), Sicily, Florence, Venice.

•  Fully organised holidays including airport transfers, 
tuition, excellent accommodation, dinners/lunches with 
wine and excursions. 

•  Professional tutors teaching all levels of  ability and in all 
media. Equipment provided.

•  Cooking lessons and other activities available for
non-painting partners.

•  Perfect holiday for solo travellers.

•  All guests occupy a comfortable double room (no sharing) 
with en-suite facilities. No single supplement charged.

“Excellent sums it up. This was one of  my 
best ever holidays. The painting tuition was 
fantastic. Thank you for organising every 
detail. It was splendid...!” - Sicily

Painting In Italy

paintinginitaly.com • Freephone: 0808 1185 729 • Email: info@paintinginitaly.com

Painting In Italy

paintinginitaly.com • Freephone: 0808 1185 729 • Email: info@paintinginitaly.com

• Locations: Tuscany, Umbria, Lake Garda including 
(Verona Opera), Sicily, Florence, Venice.

• Fully organised holidays including airport transfers, 
tuition, excellent accommodation, dinners/lunches 
including wine and excursions with a professional guide.

• Professional tutors teaching all levels of  ability and in  
all media.

• Cooking lessons and other activities available for  
non-painting partners.

• Perfect holiday for solo travellers.

• All guests occupy a comfortable double room  
(no sharing) with en suite facilities. No single  
supplement charged.

“Excellent sums it up. This was one of my best ever 
holidays. The painting tuition was fantastic. Thank 
you for organising every detail. It was splendid...!” - 
Sicily WINNER 2018
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The Watermill at Posara
Secluded gardens, sun-drenched
terraces, a gurgling river, beautifully
restored historic buildings ... bright airy
bedrooms with en suite bathrooms ...
delicious food prepared from fresh local
ingredients ... Just some of the delights
of The Watermill at Posara in Tuscany,
Italy. We specialise in relaxing, inspiring
and fun-filled painting holidays with
internationally renowned tutors. 
E info@watermill.net
T +39 327 379 9178
https://watermill.net

Quality Art Retreats in Spain EPC
Dramatically improve your watercolours
in Spain. Enjoy a life-changing painting
experience away from the world, with the
best watercolour masters: Zbukvic,
Castagnet, Chien Chung-Wei, Schaller,
Pekel and Penovác. Every detail is fully
organised, just for you to relax, enjoy the
sun, the food, exquisite wine, and the
company of your favourite tutor.
E angela@epc-artcourses.com
T +34 645 767 403 
www.epc-artcourses.com

Alpha Painting Holidays 
‘Your First & Best Choice in a Painting
Holiday.’ Alpha is pleased to announce
that the beautiful island of Jersey has
been added to their list of holiday
destinations so they now have eight
fantastic destinations in the UK, France

and Portugal. Alpha takes good care of
you to ensure you have a great holiday.
All destinations are researched
thoroughly beforehand and Alpha only
uses top tutors.
E joinus@alphapaintingholidays.com
T 01934 733877
www.alphapaintingholidays.com 

Steve Hall Watercolour 
Courses 2019
If you want your watercolours to have
impact and dynamism then Steve’s
courses are a must for you. Steve will
show you how to design and paint your
pictures so that they have that ‘wow’
factor. His programme includes locations,
dates and costs to suit all tastes and all
are welcome, from the beginner to the
experienced. So join Steve in 2019 and
experience all that is good about the
exciting world of watercolour
E info@stevehallartist.co.uk
T 01225 868086
www.stevehallartist.co.uk 

Tuscany in the Frame
Raffaele Nobile, founder of Tuscany in 
the Frame, personally researches all the
locations throughout Italy, Malta and the
Lake District UK and travels with the
groups attending to their every need
during each workshop. With the best
tutors you could wish for, our company
success and growth is due to our clients’
recommendations, who return year after

Be inspired by the Tuscan landscape
with The Watermill at Posara

Develop your watercolour skills
in Spain with EPC Art Courses
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year and share their experience with
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration
from its medieval Roman and now
quintessentially Georgian architecture.
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level.
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want
to have as much fun as you do! Join Art
Safari to see the world and have time to
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.
Call us today on:
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays

ACH 2019 Top 35_Layout 1  09/01/2019  10:41  Page 4

3

ALAN SNELL

OUTLINED

C

M

Y

K

TPH_ad_V3f lat.psd

EL JAY DICKINS - TURKISH PAINTING HOLIDAYSCLIENT :

TURKISH PAINTING HOLIDAYS AD DESCRIPTION :

DATE SUPPLIED: 23.11.18                     PRINTING PROCESS: N/A

REPRO HOUSE:TO BE CONFIRMED PRINTER:TO BE CONFIRMED  

NUMBER OF COLOURS:  4 TBC

PLACED IMAGES:

TYPE FONTS:

TO THE CLIENT:

FOR ANY QUERIES REGARDING THIS ARTWORK CONTACT:

TO THE REPRO HOUSE/PRINTER:

ALAN SNELL:

FINAL COPY CHECK: EL JAY DICKINS 

DATE:  23.11.18

DATE:  23.11.18

THIS ARTWORK COPY HAS BEEN CHECKED BY:

THIS ARTWORK HAS BEEN THOROUGHLY CHECKED BY
ALAN SNELL. HOWEVER, ULTIMATE RESPONSIBILITY FOR ITS 
ACCURACY RESTS WITH THE CLIENT.
ALAN SNELL RECOMMENDS THAT COLOUR PROOFS BE 
SUBMITTED TO ME FOR APPROVAL BEFORE REPRODUCTION.

DATE:  23.11.18   Version: 2

THE MEDIABOX DIMENSION IS 50MM AT FULL SIZE

ARTWORK SIGN OFF:

Alan Snel l

E l jay Dickins

CLIENT APPROVAL:

ALAN SNELL:

All this together with our usual all inclusive 
programme and with all materials included this 

will be our best painting holiday ever.
With age comes wisdom, plus a generous spirit….

PAINTING ON THE ANCIENT
AEGE AN COAST

In 2019 we will be 10 years old! 

Call Eljay to �nd out more at:
www.turkishpaintingholidays.com

enquiries@turkishpaintingholidays.com
+44(0)208 8838545   +44(0)7971 082605

COME CELEBRATE WITH US AND GET YOUR
ANNIVERSARY GIFTS FROM US

����
• One extra day’s holiday on your ten day booking

• A Full day boat trip with delicious lunch
• Turkish Cookery lesson

“Your First & Best Choice for a Painting Holiday”

01934 733877

ovely

ainting

oliday

dventure

Paul Alcock, Grahame Booth, Jem Bowden, Joe Dowden, Rob Dudley, Jeremy Ford, Chris Forsey,
Max Hale, Steve Hall, Barry Herniman, Michal Jasiewicz, Carol Kibble, Arnold Lowrey, Kevin Scully,

Keiko Tanabe, Paul Weaver, David Webb, Dave White, Jake Winkle, Sarah Wimperis & Peter Woolley

Wells, Somerset, Exmoor National Park & North Devon Coast, North Cornwall Coast,
Wye Valley, Lake District, Jersey (CI), Provence, France & The Western Algarve

 with more emphasis on painting than on tuition, so no tutor

 Organisers on location with the group
 All Destinations researched thoroughly by Alpha beforehand
 At Alpha we use only proven tutors from around the world
 Art Materials included on selected holidays
 Non painters & All Abilities Welcome
 Studio & Location based courses in all media
 All rooms en-suite & some Ground Floor rooms

Combined Sketching & Walking Holidays

“We guarantee you won’t want to go home and
you will definitely want to come back!”

We only pick
perfect places to

have painting
holidays you will

never forget

p02_hacmar19.indd   3 09/01/2019   11:51:31
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Italy Como Lakes Art Holiday
Be inspired by the magic of Lake Como.
Capture the essence, mood and passion
of Bella Italia. En plein air sketching and
watercolour painting holidays. Stay in a
beautiful historic villa apartment,
perfectly situated for so many stunning
art locations. Five nights, half board,
transport/transfers £595pp. Longer stays
possible.
E ciao@italycomolakesartholiday.com

T from the UK: 07583 583 926

www.italycomolakesartholiday.com  

Tony Hogan UK Art Breaks
Groups or individuals, working in the
media of their choice, can capture the
beauty of Cornwall under the personal
tuition of resident artist, Tony. A lifetime
of international experience enables his
calm, relaxed and caring method of
tuition and demonstration. Tony also runs
art breaks in Scarborough, Derbyshire
and Bournemouth.
E admin@hoganart.co.uk

T 01208 895088

M 07888 852503

www.hoganart.co.uk

Greek Island Painting Trips
Kalymnos is a beautiful island in the
Dodecanese where you can draw and
paint in the wonderful light, at stunning
locations with top British artist/tutors
and guides from Greek Island Painting
Trips. A wonderful, authentic island
where a warm welcome and great food
await you.
www.greekislandpaintingtrips.com

Dedham Hall
Dedham Hall has been hosting residential
art courses for nearly 30 years and is well
known for its accommodation, lovely food,
friendly atmosphere, as well as its
extensive list of tutors. The studio and
gardens of Dedham Hall, as well as the
beautiful Stour Valley, offer the perfect
setting to relax and let your creative 
juices flow. 
E sarton@dedhamhall.co.uk

T 01206 323027

www.dedhamhall.co.uk

Art Holidays on Exmoor
Shorland Old Farm offers a variety of
residential courses for all abilities, led 
by professional artists.
The farm is also available to hire for your
own art group holiday, accommodating
eight to 12 people, with a spacious studio.
Shorland is a 17th century farmhouse in 
a stunning location, overlooking Exmoor
and offering a relaxed atmosphere and
good food.
E enquiries@shorlandoldfarm.co.uk

T 01598 763505

www.shorlandoldfarm.co.uk

Staithes Art School 2019
Painting weekends in a beautiful fishing
village on the Yorkshire coast. Walk in the
footsteps of Laura Knight and the famous
Staithes Group of Artists. It’s hardly
changed at all! Superb tutors, stunning
location, fabulous food and great company.
E al@staithesgallery.co.uk

T 01947 841840 or 07972 012464

www.staithesgallery.co.uk

Riverside Art Holidays in Portugal
Develop your drawing and painting skills
in a wide variety of media at our
undisturbed and tranquil location, set on
the banks of the alluring River Funcho.
Wake up to Algarve blue skies and
spectacular views to inspire your
creativity. Daily art lessons on the
waterfront deck or countryside. Non-
painting partners welcome.
E Cheryl@FigsontheFuncho.com

T 07976 660526

www.FigsontheFuncho.com/art-holiday

HF Holidays
Be inspired on an Art & Craft break with
HF Holidays. Three, four and seven-
nights available. Relax in one of HF
Holidays’ 18 UK country houses with
superb accommodation and food. Enjoy
tuition and support from a professional
artist in small sociable groups. Request a
brochure today. 
T 0208 732 1250 

www.hfholidays.co.uk 

London Art College
Do you want to improve your artistic
skills from the comfort and convenience
of your home? London Art College has a
wide range of home study art courses
from digital illustration to pet portraits,
history of art to cartooning, landscapes to
coloured pencils and many others. All the
courses are supported by experienced
and enthusiastic tutors.  
E admin@LondonArtCollege.co.uk

T 0800 328 0465

www.londonartcollege.co.uk

Some of the bestart courses and
holidays here
and abroad

Paint in beautiful Derbyshire with
Cornwall-based artist, Tony Hogan
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' I only wish that I had known
of you when I started painting
four years ago because it
would have set me on the right
path and saved me time,
confusion and unnecessary
outgoings.'

Paul P. Simply Oils June
2018
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The Watermill at Posara
Secluded gardens, sun-drenched
terraces, a gurgling river, beautifully
restored historic buildings ... bright airy
bedrooms with en suite bathrooms ...
delicious food prepared from fresh local
ingredients ... Just some of the delights
of The Watermill at Posara in Tuscany,
Italy. We specialise in relaxing, inspiring
and fun-filled painting holidays with
internationally renowned tutors. 
E info@watermill.net
T +39 327 379 9178
https://watermill.net

Quality Art Retreats in Spain EPC
Dramatically improve your watercolours
in Spain. Enjoy a life-changing painting
experience away from the world, with the
best watercolour masters: Zbukvic,
Castagnet, Chien Chung-Wei, Schaller,
Pekel and Penovác. Every detail is fully
organised, just for you to relax, enjoy the
sun, the food, exquisite wine, and the
company of your favourite tutor.
E angela@epc-artcourses.com
T +34 645 767 403 
www.epc-artcourses.com

Alpha Painting Holidays 
‘Your First & Best Choice in a Painting
Holiday.’ Alpha is pleased to announce
that the beautiful island of Jersey has
been added to their list of holiday
destinations so they now have eight
fantastic destinations in the UK, France

and Portugal. Alpha takes good care of
you to ensure you have a great holiday.
All destinations are researched
thoroughly beforehand and Alpha only
uses top tutors.
E joinus@alphapaintingholidays.com
T 01934 733877
www.alphapaintingholidays.com 

Steve Hall Watercolour 
Courses 2019
If you want your watercolours to have
impact and dynamism then Steve’s
courses are a must for you. Steve will
show you how to design and paint your
pictures so that they have that ‘wow’
factor. His programme includes locations,
dates and costs to suit all tastes and all
are welcome, from the beginner to the
experienced. So join Steve in 2019 and
experience all that is good about the
exciting world of watercolour
E info@stevehallartist.co.uk
T 01225 868086
www.stevehallartist.co.uk 

Tuscany in the Frame
Raffaele Nobile, founder of Tuscany in 
the Frame, personally researches all the
locations throughout Italy, Malta and the
Lake District UK and travels with the
groups attending to their every need
during each workshop. With the best
tutors you could wish for, our company
success and growth is due to our clients’
recommendations, who return year after

Be inspired by the Tuscan landscape
with The Watermill at Posara

Develop your watercolour skills
in Spain with EPC Art Courses
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year and share their experience with 
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617 
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration 
from its medieval Roman and now
quintessentially Georgian architecture. 
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level. 
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari 
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want 
to have as much fun as you do! Join Art
Safari to see the world and have time to 
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.  
Call us today on: 
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays

ACH 2019 Top 35_Layout 1  09/01/2019  10:41  Page 4

ART IN THE ALGARVE

Call us on: 0203 287 7140 

Watercolour  •  Oil painting  •  Oil & Acrylic  •  Specialist courses

www.artinthealgarve.com

info@artinthealgarve.com

ART IN THE ALGARVE

Call us on: 0203 287 7140 

Watercolour  •  Oil painting  •  Oil & Acrylic  •  Specialist courses

www.artinthealgarve.com

info@artinthealgarve.com
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The Watermill at Posara
Secluded gardens, sun-drenched
terraces, a gurgling river, beautifully
restored historic buildings ... bright airy
bedrooms with en suite bathrooms ...
delicious food prepared from fresh local
ingredients ... Just some of the delights
of The Watermill at Posara in Tuscany,
Italy. We specialise in relaxing, inspiring
and fun-filled painting holidays with
internationally renowned tutors. 
E info@watermill.net
T +39 327 379 9178
https://watermill.net

Quality Art Retreats in Spain EPC
Dramatically improve your watercolours
in Spain. Enjoy a life-changing painting
experience away from the world, with the
best watercolour masters: Zbukvic,
Castagnet, Chien Chung-Wei, Schaller,
Pekel and Penovác. Every detail is fully
organised, just for you to relax, enjoy the
sun, the food, exquisite wine, and the
company of your favourite tutor.
E angela@epc-artcourses.com
T +34 645 767 403 
www.epc-artcourses.com

Alpha Painting Holidays 
‘Your First & Best Choice in a Painting
Holiday.’ Alpha is pleased to announce
that the beautiful island of Jersey has
been added to their list of holiday
destinations so they now have eight
fantastic destinations in the UK, France

and Portugal. Alpha takes good care of
you to ensure you have a great holiday.
All destinations are researched
thoroughly beforehand and Alpha only
uses top tutors.
E joinus@alphapaintingholidays.com
T 01934 733877
www.alphapaintingholidays.com 

Steve Hall Watercolour 
Courses 2019
If you want your watercolours to have
impact and dynamism then Steve’s
courses are a must for you. Steve will
show you how to design and paint your
pictures so that they have that ‘wow’
factor. His programme includes locations,
dates and costs to suit all tastes and all
are welcome, from the beginner to the
experienced. So join Steve in 2019 and
experience all that is good about the
exciting world of watercolour
E info@stevehallartist.co.uk
T 01225 868086
www.stevehallartist.co.uk 

Tuscany in the Frame
Raffaele Nobile, founder of Tuscany in 
the Frame, personally researches all the
locations throughout Italy, Malta and the
Lake District UK and travels with the
groups attending to their every need
during each workshop. With the best
tutors you could wish for, our company
success and growth is due to our clients’
recommendations, who return year after

Be inspired by the Tuscan landscape
with The Watermill at Posara

Develop your watercolour skills
in Spain with EPC Art Courses
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year and share their experience with
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration
from its medieval Roman and now
quintessentially Georgian architecture.
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level.
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want
to have as much fun as you do! Join Art
Safari to see the world and have time to
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.
Call us today on:
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays
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Private, luxurious en-suites. Wholesome French cuisine. 
Fabulous regional wines. Pain� ng materials included.

Sandra Kelly Williams  +353 86 045 5888 
www.chesnaye.com   info@chesnaye.com

Pain� ng Retreat Chateau de la 
Chesnaye in the Loire Valley

Demonstra� ons and discussions on art by Jackson Wrede 
from Notre Dame University.
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Inspired Painting Holidays 
Paint wonderful locations on Catherine
and Peter Stott’s inspiring 2019 Devon
holidays. Enjoy individual attention from
experienced tutor Catherine, and Peter’s
lovely cooking! Relax in our small group,
family atmosphere with four-star
accommodation and spacious studio. All
painting weeks at 2018 prices! ‘Fabulous
painting experience. The whole set up –
painting, rooms, food, atmosphere – is
brilliant,’ VD, Carshalton
E info@catherinestott.co.uk
T 01398 332094 or 
07763 882955
www.inspiredpaintingholidays.co.uk

Beat Brexit Blues!
Visit Casa Bezzia in 2019. We had a
fabulous and productive 2018. Lovely
positive feedback from our happy and
satisfied guests, regarding the locations,
approachable tutors, accommodation, art
studio, food and wine in our unspoilt
corner of Italy. Non-painting partners
welcome. Courses run from May to
October.
E info@casabezzia.com
T (+39) 0525 71370
www.casabezzia.com

Capture the Colours of the
Turkish Aegean
Yellow sun, blue skies, turquoise seas,
green forests, pink marble mountains,
mellow ruins, crimson sunsets, rainbow
markets. With our all-inclusive holidays,
great food, wine and an amazing
programme of trips and demonstrations,
materials included, no wonder we are
celebrating our 10th successful year! Join
us in 2019; you’ll love every moment.
Call Eljay on: 07971082605
E enquiries@turkishpaintingholidays.com
T 020 888 38545
Or check out our website
www.turkishpaintingholidays.com

Art in The Algarve 
Celebrating 10 years in business with
courses for all abilities in all media. A
purpose-built art school set in the old
town of Olhão, a charming fishing town in
the eastern Algarve. Tutors include Roger
Dellar, Paul Weaver, Bettina Schroeder
and many more. En-suite rooms and all
meals and drinks included as well as
transfers from Faro. 
Contact:
E info@artinthealgarve.com
T 0203 2877140
www.artinthealgarve.com

St Hilda Sea Adventure
Paint the breathtaking Hebridean islands,
including St. Kilda, aboard our beautiful
ex-tall ship St. Hilda or our small cruise
ship Seahorse II with on board art tutor
Anthea Gage RSW, with more than 30
years’ experience teaching artists of all
ages. Experience incredible scenery, rare
wildlife and delicious local food on one of
our many, superb value island cruises
from April to October.
E info@sthildaseaadventures.co.uk
M +44 (0)7745 550988 
T +44 (0)1776 810802
www.sthildaseaadventures.co.uk

Le Perchoir des Paons –
Painting Holidays in SW France
Now in their 15th year, Susie and Mike
have developed a successful format for
their holidays, combining learning with
enjoyment, good food and a relaxed
atmosphere. Le Perchoir des Paons is
located in the beautiful Lot region of
south-east France, which never fails to
inspire. In 2019 we will be running seven
tutored holidays, including one dedicated
to pastels.
T 0033 (0)5 65 31 54 88
E mike.susie@wanadoo.fr
T 0033 (0)5 65 31 54 88
www.leperchoirdespaons.com

Stalker Castle, Loch Liach, Scotland. 
Paint the magnificent Hebridean islands with St Hilda Sea Adventure

Artists in Monpazier on a
painting holiday with Perchoir
des Paons, in the beautiful Lot
region of south-east France

Visit Casa Bezzia’s unspoilt
corner of Italy in 2019 

Capture the colours and flavours
of the Turkish Aegean with
Turkish Painting Holidays
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year and share their experience with 
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617 
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration 
from its medieval Roman and now
quintessentially Georgian architecture. 
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level. 
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari 
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want 
to have as much fun as you do! Join Art
Safari to see the world and have time to 
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.  
Call us today on: 
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays
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impossible to get everything you need
into an economy cabin bag, although by
the looks of other people’s luggage, they
definitely had! They are quite generous
on this airline so we didn’t stint on hold
luggage.

We had a long bus drive from the
airport and our arrival at Copsa Mare
was well after midnight. We woke a few

Whenever I thought of
Transylvania the first
thing that popped into
my head was the D word.

Although a fictional character in a book
by Bram Stoker, Count Dracula was, in
fact, inspired by one Vlad Dracula,
Vlad the Impaler, who spent much of his
adult life in Walachia and indeed ruled it

sporadically in the 1400s. So it was with
some anticipation and excitement that
my group and I boarded the
appropriately named Wizzair flight to
Tirgu Mures last October, wearing our
walking boots and most of our clothes
so that we could maximise on art
equipment. You need to pack carefully
for a trip like this, as it is almost

What to expect when painting in isolated
places and what to pack when you know you
won’t find an art shop, by Amanda Cooper

Transylvaniantravels
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hours later to surroundings seemingly
unaltered for centuries. Cows were
gently grazing on untainted verges;
nothing but scythes had been near them
for the past 200 years. Transylvania is
still mostly agricultural and superstitious
in many ways and it is easy to
understand how the vampire myth was
cultivated. All the villages are dominated
by fortified Saxon churches with
imposing spires that rise up from the
landscape in a slightly menacing way,
depending on the weather. That said,
some of the older villagers are still more
afraid of the brown bear, but we didn’t
see one on this visit.

Holiday painting
After a long journey it is important not
to be too hard on yourself; don’t expect 
a masterpiece on the first day. Give
yourself time. Sometimes you can’t make
the decision about what to paint until
your hand has acted as a catalyst to the
weary brain. Let the hand decide. Your
sketchbook or travelogue will be your
bible when it comes to working your
drawings later on. 

Do always check that your chosen
place to sit is appropriate – you may
unwittingly be in someone’s front garden
or bullpen. The locals will always work
out who you are very early on in your
stay and will be more than generous and
accommodating if you ask, but don’t
assume. I am always cautiously
optimistic, since a man with a bull whip
chased my artist son out of a Romanian
village a couple of years ago!

The weather was chilly last October so
it was not possible to linger for long and
we had to be ruthlessly economical with
materials. This is all part and parcel of
working en plein air. You just don’t
capture the atmosphere or emotion of a

scene from a photo, however brilliant it
may be. You have to be there in person
on the day, hot or cold. Paintings can
always be worked up from the briefest 
of sketches while the scene is still fresh
in your mind. 

Not having a car enabled us to stay
local and we were only too happy to
walk and explore. There was so much 
to paint that we could have stayed for
months. We didn’t have to go far to find
old farmsteads and houses that have
never been touched by western ideas 
of civilisation. Beware the dogs though
and this is not just in Romania.

One of the most memorable mornings
was spent with another foolhardy artist,

taking no shelter at all in a Saxon
doorway to paint The Vale of Tears (page
14). It was raining hard and we had to
work flat out to complete our sketches
with rain sheeting into our faces, which 
I found strangely liberating.

We were given a memorable tour of
the region by a young conservator, which
included most of his friends and family
in some capacity – not least the lunch,
with musical accompaniment. Passing
through the local town, we came upon
the family in Three Generations (page 15):
the grandmother resigned, the mother
wary and the daughter confident. What
did they tell us about Romania today? It
was impossible to capture it all. 

t Copsa Mare, watercolour,
113⁄4x141⁄2in. (30x37cm). Painted in
situ. The rooftops were a very specific
red (almost purple) so I added a tiny
amount of alizarin to burnt sienna;
brown madder would have done the
same job. Green gold with ultramarine
or raw sienna was employed to make
some speedy green tones.

p Copsa Street Dog, watercolour and sepia pen, 8x15in. (20x38cm).
You can see this type of street all through Transylvania, a legacy of the Saxons
who departed last century taking their farming practices and wine-making
techniques with them.

p Copsa Street, 3B pencil in Moleskine sketchbook, 51⁄4x81⁄4in. (13x21cm)

u
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For more information and booking, please email info@watermill.net or call Bill or Lois on 0039 327 379 9178

You stay in a beautiful house beside an 
old watermill in a graceful valley 

fringed by the Appenines.

We offer all-inclusive painting holidays 
with acclaimed tuition, fantastic food 

and excellent accommodation.
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Inspired Painting Holidays 
Paint wonderful locations on Catherine
and Peter Stott’s inspiring 2019 Devon
holidays. Enjoy individual attention from
experienced tutor Catherine, and Peter’s
lovely cooking! Relax in our small group,
family atmosphere with four-star
accommodation and spacious studio. All
painting weeks at 2018 prices! ‘Fabulous
painting experience. The whole set up –
painting, rooms, food, atmosphere – is
brilliant,’ VD, Carshalton
E info@catherinestott.co.uk
T 01398 332094 or 
07763 882955
www.inspiredpaintingholidays.co.uk

Beat Brexit Blues!
Visit Casa Bezzia in 2019. We had a
fabulous and productive 2018. Lovely
positive feedback from our happy and
satisfied guests, regarding the locations,
approachable tutors, accommodation, art
studio, food and wine in our unspoilt
corner of Italy. Non-painting partners
welcome. Courses run from May to
October.
E info@casabezzia.com
T (+39) 0525 71370
www.casabezzia.com

Capture the Colours of the
Turkish Aegean
Yellow sun, blue skies, turquoise seas,
green forests, pink marble mountains,
mellow ruins, crimson sunsets, rainbow
markets. With our all-inclusive holidays,
great food, wine and an amazing
programme of trips and demonstrations,
materials included, no wonder we are
celebrating our 10th successful year! Join
us in 2019; you’ll love every moment.
Call Eljay on: 07971082605
E enquiries@turkishpaintingholidays.com
T 020 888 38545
Or check out our website
www.turkishpaintingholidays.com

Art in The Algarve 
Celebrating 10 years in business with
courses for all abilities in all media. A
purpose-built art school set in the old
town of Olhão, a charming fishing town in
the eastern Algarve. Tutors include Roger
Dellar, Paul Weaver, Bettina Schroeder
and many more. En-suite rooms and all
meals and drinks included as well as
transfers from Faro. 
Contact:
E info@artinthealgarve.com
T 0203 2877140
www.artinthealgarve.com

St Hilda Sea Adventure
Paint the breathtaking Hebridean islands,
including St. Kilda, aboard our beautiful
ex-tall ship St. Hilda or our small cruise
ship Seahorse II with on board art tutor
Anthea Gage RSW, with more than 30
years’ experience teaching artists of all
ages. Experience incredible scenery, rare
wildlife and delicious local food on one of
our many, superb value island cruises
from April to October.
E info@sthildaseaadventures.co.uk
M +44 (0)7745 550988 
T +44 (0)1776 810802
www.sthildaseaadventures.co.uk

Le Perchoir des Paons –
Painting Holidays in SW France
Now in their 15th year, Susie and Mike
have developed a successful format for
their holidays, combining learning with
enjoyment, good food and a relaxed
atmosphere. Le Perchoir des Paons is
located in the beautiful Lot region of
south-east France, which never fails to
inspire. In 2019 we will be running seven
tutored holidays, including one dedicated
to pastels.
T 0033 (0)5 65 31 54 88
E mike.susie@wanadoo.fr
T 0033 (0)5 65 31 54 88
www.leperchoirdespaons.com

Stalker Castle, Loch Liach, Scotland. 
Paint the magnificent Hebridean islands with St Hilda Sea Adventure

Artists in Monpazier on a
painting holiday with Perchoir
des Paons, in the beautiful Lot
region of south-east France

Visit Casa Bezzia’s unspoilt
corner of Italy in 2019 

Capture the colours and flavours
of the Turkish Aegean with
Turkish Painting Holidays
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year and share their experience with
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration
from its medieval Roman and now
quintessentially Georgian architecture.
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level.
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want
to have as much fun as you do! Join Art
Safari to see the world and have time to
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.
Call us today on:
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays
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Book 
NOW for 2019 before it’s too 

late!

A Holiday Destination Guaranteed 
to Inspire Your Creative Passion

Arte Umbria, the leading painting holiday destination, is excited to announce 
a number of inspirational ‘creative’ courses for the Summer of 2019.

Located at our private 220 acre estate in the heart of Umbria, these courses are 
guaranteed to get those creative juices flowing, whatever your passion. 

From painting in watercolours, or oils, drawing, portraiture, ‘plein air’, 
printmaking and stone carving to a writing retreat and an illuminated 
manuscript and fresco course, there is something for everyone, young and old, 
beginners to experienced artists. Even cookery days can be arranged.

Plus we promise the BEST practising artists offering you the VERY best of their 
skills! All of the courses are designed to be pleasurable and enjoyable in a totally 

relaxed environment. Our tutors aim to motivate and 
encourage students to realise their potential, discover 
their own style and explore new media or writing genre. 
Tutors include Colin Joyce, Belinda Biggs, Sue Moorcroft, Jamie Sugg, 
Liz Chaderton, Caroline Bays, Claudia Tulifero, Simon Keeley and Paul O’Kane.

Courses start from £985 per person and prices include tuition, art materials, 
complimentary accommodation at our private house, all meals, wine, snacks 
and refreshments throughout your stay. Non-participating partners 
welcomed for £750.

For full details of all courses please visit our website: arteumbria.com

ARTE UMBRIA
T H E  L E A D I N G  PA I N T I N G  H O L I D AY  D E S T I N AT I O N

Contact us on tel. 0033 643 436 721;  Follow us 
on Twitter @arteumbria; our Facebook page 
ArteUmbria; and Instagram @arteumbria

PAINT DYNAMIC WATERCOLOUR IN 2019
with Steve Hall

Join Steve on his 2019 programme of  courses and 
learn how to paint winning watercolours that will stand 

out from the crowd.

Saturday 27th April-Saturday 4th May – Spring at Dedham Hall

Tuesday June 4th-Thursday June 6th – Sidmouth NEW COURSE

Tuesday June 18th-Thursday June 20th – 
James Fletcher-Watson’s Cotswolds

Sunday July 7th-Friday July 12th – Wye Valley

Monday July 22nd-Friday July 26th – Georgian Bath 
and the Cotswolds NEW COURSE

Saturday August 17th-Saturday August 24th – 
Summer at Dedham Hall

Sunday September 15th-Thursday September 19th –
North Norfolk NEW COURSE

Friday October 4th – James Fletcher-Watson’s Windrush

Saturday October 5th – James Fletcher-Watson’s Windrush

Saturday October 26th-Wednesday October 30th –
East Anglia Landscapes in Acrylic at Dedham Hall NEW COURSE

To receive your fully illustrated colour brochure please contact Steve on:

Telephone 01225 868086
Email info@stevehallartist.co.uk

Or visit the web site www.stevehallartist.co.uk
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Learn to Paint in France
Paint landscapes and architecture in the
stunning Mezieressur-Issoirs, Haute
Vienne, France. This inspirational area
provides many different subjects for
paintings: lakes, rivers, medieval villages
and the Blond Mountains. Paint with
acrylics in small groups, with one-to-one
tuition with tutor Mike Hall Des RCA. All
skill levels are welcome. Fun, friendly
atmosphere and great food.
E bscshep@aol.com
T 01256 850167
www.learntopaintinfrance.co.uk

Lake District School of Art
Art painting holidays and courses in the
Lakes with famous Cumbrian artist, Colin
Halliday. With our art painting holidays,
you can discover how to paint the world
as it is in our secret spaces around
Borrowdale, Derwent Water, by learning
how to paint outside. Everything is
included.
E bookings@artpaintingholidays.co.uk
T 08450 940587
www.artpaintingholidays.co.uk

Arte Umbria
Flavours of art and Italy! Look no further
than Arte Umbria to try your hand at all
the things you’ve always wanted to do
during a weeklong residential retreat.
Indulge yourself in your favourite painting
medium, craft, writing, photography, even

cookery! Improve your skills in your
chosen medium.
E info@arteumbria.com
www.arteumbria.com

Jan Blanch Cottage Flowers
With courses in Norfolk and Corfu, Jan
teaches painting flowers, gardens and
landscapes in watercolour and mixed
media to all abilities from the absolute
beginner to more experienced painters.
Jan’s watercolours have sold in the form
of giclée prints, greetings cards and
stationery in Harrods, Fortnum & Masons,
Liberty’s of London and in Kobe, Japan.
E info@janblanch.co.uk
T 01493 393639 or 07702 069300
www.janblanch.co.uk

Big Sky Art - Norfolk
Paint in beautiful north Norfolk, near
Brancaster. Residential three and four-
day all-inclusive art courses with top
tutors Isobel Bartholomew, Jem Bowden,
Tim Fisher, Steve Hall, John Hoar, Ian
McManus, Herman Pekel, Andrew Pitt,
John Tookey and Sarah Wimperis. Stay at
The White House in exceptional comfort,
enjoy delicious food and relax in good
company. Lots to do in the area for non-
painting partners.
E hello@stayatthewhitehouse.co.uk
T 07785 439727
www.bigskyartcourses.com
www.stayatthewhitehouse.co.uk

Capture the drama and majesty of
the Lake District with Colin Halliday
and the Lake District School of Art

Be inspired by the colours and
light of Umbria with Arte Umbria
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year and share their experience with 
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617 
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration 
from its medieval Roman and now
quintessentially Georgian architecture. 
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level. 
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari 
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want 
to have as much fun as you do! Join Art
Safari to see the world and have time to 
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.  
Call us today on: 
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays

ACH 2019 Top 35_Layout 1  04/01/2019  11:54  Page 4

Unleash Your Creativity!

Our art school based in the heart of the beautiful 
Oxfordshire countryside offers a wonderful range 

of art & craft workshops run by accomplished, 
renowned resident & guest artists.

Learn the basics or develop your artistic skills 
in a friendly, knowledgable environment, where 

everyone is encouraged to be creative and original.

We offer workshops in the following: Watercolours, 
Oils, Acrylics, Graphite, Charcoal, Pastels, Sculpture, 

Lino Printing, Textiles, Photography, Digital Art, 
Mosaics & More!

Book online at: www.pureartworkstudio.co.uk

cate@pure-artwork.com - tel: 01295 812469 mob: 07900 606510
The Art Barn, Adderbury. OX17 3EJ

*T&Cs apply. Subject to availability. Non-member associate fee £10pp may apply. Details correct at time of going to press 
(Aug 18)  Visit hfholidays.co.uk/terms for full T&Cs.

discover
YOUR HIDDEN TALENTS

NEW Leisure Activities brochure out now
Call 020 8732 1250

Visit hfholidays.co.uk/art

NEW Leisure Activities brochure out now

Unleash your inner artist and get your creative juices flowing. Meet 
our extremely talented and experienced leaders who’ll help you 
learn new skills, advance your technique and create unique pieces 
– all in a fun and supportive environment.

3 NIGHTS
FROM 

£349
PER PERSON*
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Learn to Paint in France
Paint landscapes and architecture in the
stunning Mezieressur-Issoirs, Haute
Vienne, France. This inspirational area
provides many different subjects for
paintings: lakes, rivers, medieval villages
and the Blond Mountains. Paint with
acrylics in small groups, with one-to-one
tuition with tutor Mike Hall Des RCA. All
skill levels are welcome. Fun, friendly
atmosphere and great food.
E bscshep@aol.com
T 01256 850167
www.learntopaintinfrance.co.uk

Lake District School of Art
Art painting holidays and courses in the
Lakes with famous Cumbrian artist, Colin
Halliday. With our art painting holidays,
you can discover how to paint the world 
as it is in our secret spaces around
Borrowdale, Derwent Water, by learning
how to paint outside. Everything is
included.
E bookings@artpaintingholidays.co.uk
T 08450 940587
www.artpaintingholidays.co.uk 

Arte Umbria
Flavours of art and Italy! Look no further
than Arte Umbria to try your hand at all
the things you’ve always wanted to do
during a weeklong residential retreat.
Indulge yourself in your favourite painting
medium, craft, writing, photography, even

cookery! Improve your skills in your
chosen medium. 
E info@arteumbria.com
www.arteumbria.com

Jan Blanch Cottage Flowers
With courses in Norfolk and Corfu, Jan
teaches painting flowers, gardens and
landscapes in watercolour and mixed
media to all abilities from the absolute
beginner to more experienced painters.
Jan’s watercolours have sold in the form
of giclée prints, greetings cards and
stationery in Harrods, Fortnum & Masons,
Liberty’s of London and in Kobe, Japan.
E info@janblanch.co.uk
T 01493 393639 or 07702 069300
www.janblanch.co.uk

Big Sky Art - Norfolk
Paint in beautiful north Norfolk, near
Brancaster. Residential three and four-
day all-inclusive art courses with top
tutors Isobel Bartholomew, Jem Bowden,
Tim Fisher, Steve Hall, John Hoar, Ian
McManus, Herman Pekel, Andrew Pitt,
John Tookey and Sarah Wimperis. Stay at
The White House in exceptional comfort,
enjoy delicious food and relax in good
company. Lots to do in the area for non-
painting partners.
E hello@stayatthewhitehouse.co.uk
T 07785 439727
www.bigskyartcourses.com
www.stayatthewhitehouse.co.uk

Capture the drama and majesty of
the Lake District with Colin Halliday
and the Lake District School of Art

Be inspired by the colours and 
light of Umbria with Arte Umbria
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year and share their experience with 
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617 
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration 
from its medieval Roman and now
quintessentially Georgian architecture. 
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level. 
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari 
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want 
to have as much fun as you do! Join Art
Safari to see the world and have time to 
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.  
Call us today on: 
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays
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All-inclusive Painting Holidays for all abilities
A team of well-respected Artist/Tutors that we have 

worked with for over 16 years.

All-inclusive Painting Holidays for all abilities

Tuscany in the Frame

• Quality accommodation • All meals & wine • Inspirational locations
• Tuition by top artists • Excursions & airport transfers

We offer locations such as Lake District UK, Venice, Lake Como, Sardinia, 
Tuscany, Amal�  Coast, Basilicata/Matera, Puglia, Sicily & Malta

Raffaele Nobile, founder of Tuscany in the Frame personally researches all 
the painting locations throughout Italy and now also Malta.

Visit our website for our 2019 art holidays 
For more information, contact Raffaele Nobile 

Italy +39 0575 610406    Mobile +39 339 825 6617  
Email: raffaele.villanobile@gmail.com  Website: www.tuscanyintheframe.com

To find out more and book your cruise, visit: www.sthildaseaadventures.co.uk
+44 (0)7745 550988 | +44 (0)1776 810802 | info@sthildaseaadventures.co.uk

Paint the breath-taking Hebridean islands, 
including St Kilda, aboard our beautiful 
ex-tall ship St Hilda or our small cruise ship 
Seahorse II with on board art tutor
Anthea Gage RSW, with more than 30 years’ 
experience teaching artists of all ages. 
First departure date 28th April 2019.

PAINT & CRUISE THE SCOTTISH ISLANDS

Choose from one of our many, 
superb value, island cruises from 
April to October. Great range of 

activities ashore and afl oat, incredible 
scenery, rare wildlife, delicious local 
food with your dedicated chef and 

knowledgeable crew. 
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and around Derbyshire. Groups taken
outdoors to paint, weather depending.
E ricardo2244@yahoo.co.uk
www.richardhollandlandscapeartist.
co.uk

Painting in Italy
Sheila de Vries, who organises the
painting holidays, is fantastic in her
attention to detail and in her capacity
to put together great painting tutors and
remarkable venues in Tuscany, Umbria,
Sicily, Florence, Lake Garda and Venice.
The holiday is a balance between
improving painting and drawing skills
and a relaxing, interesting holiday and is
perfect for solo travellers. Winner
of a 2018 British Travel Award ‘best solo
holidays’ category.
E info@paintinginitaly.com
T free phone 0808 118 5729
www.paintinginitaly.com

Norfolk Painting School
Become the best painter you can be with
the Norfolk Painting School. Our
structured and proven courses offer the
best creative and technical specialist oils’
tuition in the UK, and are open to
enthusiastic artists of all abilities. To start
your journey simply call Jane on 01485
528588 and talk to us about what you
want to achieve.
E jane@norfolkpaintingschool.com
T 01485 528588
www.norfolkpaintingschool.com u

Watershed Studio
Here you are guaranteed a warm
welcome and top-class workshops!
Our peaceful rural location makes an
ideal setting for inspirational painting
and craft courses with very popular and
experienced tutors, a good range of
media and interesting subjects, plus our
famous home-cooked farmhouse meals
for sociable group lunches!
E allison@watershedstudio.co.uk
T 01255 820466
www.watershedstudio.co.uk

Bettina Schroeder
Morocco-Algarve-Italy-UK
Enjoy the company of like-minded
painters, take time to focus on your
painting and above all have fun at
stunning locations including Morocco,
Sicily, Algarve, and Scotland. Combine
this with great hospitality, delicious food,
daily painting demonstrations, and you
have the recipe for a memorable painting
holiday. All levels welcome.
E bettina.schroeder@virgin.net
T 020 7609 0843
M 07960 086104
www.art-holidays.com

Richard Holland Landscape Artist
Professional artist based in the
Derbyshire Dales with weekly classes
in north Nottinghamshire and the
Derbyshire Dales. One and two-day oil
and watercolour workshops, delivered in

Painting in Italy offers the perfect
balance of painting and relaxation
in stunning countryside

Professional artist and
experienced tutor, Martin Kinnear
of Norfolk Painting School
demonstrates in the studio
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year and share their experience with 
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617 
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration 
from its medieval Roman and now
quintessentially Georgian architecture. 
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level. 
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari 
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want 
to have as much fun as you do! Join Art
Safari to see the world and have time to 
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.  
Call us today on: 
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays
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David Webb51 Popular contributor to Leisure
Painter, David, runs adult watercolour
art classes, workshops and holidays.
Learn useful painting and drawing
techniques and choose from venues 
in Dorset, Cornwall, south Wales and
Essex. Groups have a maximum of 12
students to allow one-to-one tuition. 
T 01803 846321
www.davidwebbart.co.uk

Victoria and Albert 52 Museum (V&A)
The V&A Learning Academy was
launched in 2016 to build on over 
30 years’ experience of delivering

year-round. Run by people who actively
enable the creative process, with access
to stunning private Devon coastal
locations, gorgeous food and tutors,
who actively teach and demonstrate,
Coombe is an ideal creative break. 
E lara@coombefarmstudios.com 
T 01803 722 352 
www.coombefarmstudios.com

Artsmartuk54 Tutors include Varvara Neiman,
Ali Cockrean, Barry Herniman and
Jonathan Newey teaching landscapes,
seascapes and portraiture in oils,
watercolour and acrylics. Locations:
Buckinghamshire, Oxfordshire, Italy,
Spain and France. Weekly and weekend
courses together with painting holidays
in perfect locations for beginners and
improvers.
E info@artsmartuk.com
T 01494 670372
www.artsmartuk.com 

Tuscany in the Frame55 Italian painting holiday
specialists in stunning locations:
Tuscany, Amalfi, Venice/Lake Como,
Malta, Matera and Puglia, Sicily. Tutors
include Jan Pollard, Margaret Evans, 
Phil Hobbs and Tom Wood.
E info@tuscanyinthefame.com
T 00 39 0575 610406
www.tuscanyintheframe.com b

innovative and informative learning
programmes for adults. Drawing on the
specialist knowledge of its staff,
practitioners and historians, and
utilising the museum’s incredible
collections and exhibitions, the V&A
delivers lively and engaging sessions 
for a wide range of interests.
T 020 7942 2000
www.vam.ac.uk/courses

Coombe Farm Studio 53 Painting Holidays
‘I learnt more in a weekend than I have
in years!’ Unlock your creativity, paint
fresh vibrant watercolours, get to grips
with oils or experiment with acrylics

Enjoy a week of painting in
beautiful surroundings with
Dalvaro Art Holidays (page 7)  
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David Webb51 Popular contributor to Leisure
Painter, David, runs adult watercolour
art classes, workshops and holidays.
Learn useful painting and drawing
techniques and choose from venues 
in Dorset, Cornwall, south Wales and
Essex. Groups have a maximum of 12
students to allow one-to-one tuition. 
T 01803 846321
www.davidwebbart.co.uk

Victoria and Albert 52 Museum (V&A)
The V&A Learning Academy was
launched in 2016 to build on over 
30 years’ experience of delivering

year-round. Run by people who actively
enable the creative process, with access
to stunning private Devon coastal
locations, gorgeous food and tutors,
who actively teach and demonstrate,
Coombe is an ideal creative break. 
E lara@coombefarmstudios.com 
T 01803 722 352 
www.coombefarmstudios.com

Artsmartuk54 Tutors include Varvara Neiman,
Ali Cockrean, Barry Herniman and
Jonathan Newey teaching landscapes,
seascapes and portraiture in oils,
watercolour and acrylics. Locations:
Buckinghamshire, Oxfordshire, Italy,
Spain and France. Weekly and weekend
courses together with painting holidays
in perfect locations for beginners and
improvers.
E info@artsmartuk.com
T 01494 670372
www.artsmartuk.com 

Tuscany in the Frame55 Italian painting holiday
specialists in stunning locations:
Tuscany, Amalfi, Venice/Lake Como,
Malta, Matera and Puglia, Sicily. Tutors
include Jan Pollard, Margaret Evans, 
Phil Hobbs and Tom Wood.
E info@tuscanyinthefame.com
T 00 39 0575 610406
www.tuscanyintheframe.com b

Enjoy quiet
time painting

and relaxing in
the courtyard

at Coombe
Farm Studios

innovative and informative learning
programmes for adults. Drawing on the
specialist knowledge of its staff,
practitioners and historians, and
utilising the museum’s incredible
collections and exhibitions, the V&A
delivers lively and engaging sessions 
for a wide range of interests.
T 020 7942 2000
www.vam.ac.uk/courses

Coombe Farm Studio 53 Painting Holidays
‘I learnt more in a weekend than I have
in years!’ Unlock your creativity, paint
fresh vibrant watercolours, get to grips
with oils or experiment with acrylics

Top 50 use v2.qxp_Layout 1  13/12/2016  09:13  Page 7

p10_hacfeb17.indd   1 15/12/2016   12:12:04

Dedham Hall
2019

Come to Dedham Hall where we off er tutored courses run by an ever-increasing 
number of tutors that include Alvaro Castagnet, Soraya French, Paul Banning, 

Roger Dellar,  Jane Evans, Liz Seward, Chris Forsey, David Howell, Carole Massey,  
Amanda Hyatt, John Hoar, Herman Pekel and many more. 

Dedham Hall has been hosting residential art courses for nearly 30 years and is 
well known for its accommodation, lovely food, friendly atmosphere, 

as well as its extensive list of tutors. The studio and gardens of Dedham Hall 
as well as the beautiful Stour Valley off ers the perfect setting to relax and let 

your creative juices fl ow. 

E. sarton@dedhamhall.co.uk
T.01206 323027

www.dedhamhall.co.uk

‘Diwali Parade’ by Amanda Hyatt
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and around Derbyshire. Groups taken
outdoors to paint, weather depending.
E ricardo2244@yahoo.co.uk
www.richardhollandlandscapeartist.
co.uk

Painting in Italy 
Sheila de Vries, who organises the
painting holidays, is fantastic in her
attention to detail and in her capacity 
to put together great painting tutors and
remarkable venues in Tuscany, Umbria,
Sicily, Florence, Lake Garda and Venice.
The holiday is a balance between
improving painting and drawing skills 
and a relaxing, interesting holiday and is
perfect for solo travellers. Winner 
of a 2018 British Travel Award ‘best solo
holidays’ category. 
E info@paintinginitaly.com
T free phone 0808 118 5729
www.paintinginitaly.com

Norfolk Painting School
Become the best painter you can be with
the Norfolk Painting School. Our
structured and proven courses offer the
best creative and technical specialist oils’
tuition in the UK, and are open to
enthusiastic artists of all abilities. To start
your journey simply call Jane on 01485
528588 and talk to us about what you
want to achieve. 
E jane@norfolkpaintingschool.com
T 01485 528588
www.norfolkpaintingschool.com u

Watershed Studio
Here you are guaranteed a warm
welcome and top-class workshops! 
Our peaceful rural location makes an
ideal setting for inspirational painting 
and craft courses with very popular and
experienced tutors, a good range of
media and interesting subjects, plus our
famous home-cooked farmhouse meals
for sociable group lunches! 
E allison@watershedstudio.co.uk
T 01255 820466
www.watershedstudio.co.uk 

Bettina Schroeder
Morocco-Algarve-Italy-UK
Enjoy the company of like-minded
painters, take time to focus on your
painting and above all have fun at
stunning locations including Morocco,
Sicily, Algarve, and Scotland. Combine
this with great hospitality, delicious food,
daily painting demonstrations, and you
have the recipe for a memorable painting
holiday. All levels welcome.
E bettina.schroeder@virgin.net 
T 020 7609 0843
M 07960 086104 
www.art-holidays.com 

Richard Holland Landscape Artist
Professional artist based in the
Derbyshire Dales with weekly classes 
in north Nottinghamshire and the
Derbyshire Dales. One and two-day oil
and watercolour workshops, delivered in

Painting in Italy offers the perfect
balance of painting and relaxation
in stunning countryside 

Professional artist and
experienced tutor, Martin Kinnear
of Norfolk Painting School
demonstrates in the studio
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year and share their experience with 
other fellow artists.
E raffaele.villanobile@gmail.com
T +(0039) 0575 610406/+(0039)
3398 256617 
www.tuscanyintheframe.com

The Old School Studio
Located in Whittlesford, near Cambridge,
this well-equipped studio has a reputation
for providing quality painting workshops
with high-profile artists, weekly drop-in
sessions and, new for 2019, an exciting
selection of six-week evening courses.
Contact Val Pettifer to request the 2019
brochure.
E info@theoldschoolstudio.co.uk
T 01223 833064
M 07773 451856
www.theoldschoolstudio.co.uk

Bath Painting Summer School
Join us in Britain’s most beautiful historic
city! Bath is a fabulous setting for a
painting holiday, offering inspiration 
from its medieval Roman and now
quintessentially Georgian architecture. 
We offer teaching from highly respected
and internationally renowned artists,
including Judi Whitton, Vicki Norman,
Fiona Graham-Mackay and Alice Mumford.
Our inspiring classes take your work to
the next level. 
E lynne@roche-dolls.co.uk
T 01225 318042
www.bathpaintingsummerschool.co.uk u

The Old House Studio
One and two-day workshops tailored to suit
individual abilities, ensuring an enjoyable
and interactive experience. Maximum 10
students per class so everyone receives
personal attention and critique. Our
renowned artists have the ability to teach
their techniques in a variety of media
ensuring that you receive the best tutoring.
E info@pennine-art.uk
T 01457 857527
www.pennine-art.uk

Art Safari 
Enjoy rich experiences in stunning
locations. Paint landscape, architecture,
people and wildlife with people who want 
to have as much fun as you do! Join Art
Safari to see the world and have time to 
be creative. Expertly tutored and we’ll help
you with all the travel. ATOL 9916.  
Call us today on: 
T 01394 382235.
www.artsafari.co.uk

Cober Hill
Cober Hill is the perfect setting to enjoy a
creative holiday and there is something for
everyone. We have a variety of subjects,
such as jewellery making, stained glass,
painting and photography. Whether you’re
learning a new skill or just perfecting one,
Cober Hill is the perfect venue for you.
E enquiries@coberhill.co.uk
T 01723 870310
www.coberhill.co.uk

Drawing elephants from the vehicle,
Ambosseli, Kenya with Art Safari

Paint on the island of Jersey
with Alpha Painting Holidays
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Booking: www.casabezzia.com - Email: info@casabezzia.com - Tel Sylvia: (+39) 0525 71370

- Painting Holidays - 
ALL INCLUSIVE ART HOLIDAY

Inspirational Italy

CASA BEZZIA HAD A VERY SUCCESSFUL 2018
COME ALONG AND JOIN US IN 2019

• Relaxed informal tuition offered by professional tutors
• Make new friends, enjoy delicious local traditional cuisine
• Newly renovated studio and small groups
• Painters of all abilities and non-painting partners welcome
• Charming rustic accommodation
• Fabulous landscapes, unspoilt nature and historic towns

ADDED 
ATTRACTIONS

A COOKING DEMO 
AND VISIT A LOCAL 

CHEESEMAKER

I had a great time, enjoyed every moment of the week 

we spent at your beautiful property, great food, good 

company and excellent venues to paint outdoors.

倀椀挀琀甀爀攀 夀漀甀爀猀攀氀昀 椀渀 䘀爀愀渀挀攀

眀眀眀⸀瀀氀攀椀渀愀椀爀栀漀氀椀搀愀礀猀⸀挀漀洀

⬀⠀㐀㔀⤀ 㤀㈀㈀ⴀ㔀㠀㜀㈀
倀氀攀椀渀 䄀椀爀 䠀漀氀椀搀愀礀猀
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伀甀爀 猀洀愀氀氀 最爀漀甀瀀 眀攀攀欀 氀漀渀最 眀漀爀欀猀栀漀瀀猀
椀渀 琀栀攀 猀瀀爀椀渀最 愀渀搀 昀愀氀氀 愀爀攀 戀愀猀攀搀 椀渀 琀眀漀 
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 倀氀攀椀渀 愀椀爀 瀀愀椀渀爀渀最 栀漀氀椀搀愀礀猀 
                

Cornwall
as a local Tony has 

knowledge of the best 
coastal harbour and 

inland views available
April 22-26, May 20-23, 
June 17-21, Sept 2-6, 

Sept 16-19

Scarborough
May 6-10, July 22-26, 

Sept 23-27

Derbyshire
June 26-27

Bournemouth
Oct 14-18

visit website
www.hoganart.co.uk
E: admin@hoganart.co.uk

Tel: 01208 895088
M: 0788 8852 503

To
ny
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og

an

2019 
Art Break Holidays

Bournemouth
Marsham Court Hotel

Derbyshire
Old House Studio

Cornwall
Stunning north coast

Scarborough
Cober Hill Hotel

Art Holidays in the Lakes
artpaintingholidays.co.uk

• Atmospheric Painting Locations
• Amazing Food
• Great Company
• Non Painting Partner Welcome
• Courses for all Abilities
• Ready-made Groups also Welcome

0845 094 0587
bookings@artpaintingholidays.co.uk

Lake District
School of Art
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Field Studies Council
Field Studies Council, FSC, is an
environmental education charity,
providing informative and enjoyable
opportunities for people of all ages and
abilities to discover, explore, and
understand the environment. FSC
provides a wide range of walking,
photography, painting and craft holidays
ranging from Botanical Illustration to
Writing in Constable Country. 
T 01743 852100

www.field-studies-council.org/arts

Callington School of Art
Located in Cornwall by the Tamar Valley,
an Area of Outstanding Natural Beauty,
we offer residential courses for all
abilities. Classes are limited to a
maximum of six so individual attention 
is assured. Our holidays include tuition,
accommodation, full board and all
standard art materials. 
All you have to do is get here.
E info@callingtonartschool.com

T 01579 383491

www.callingtonartschool.com

Plein Air Holidays
Week-long small group plein-air painting
holidays in gorgeous private mansions
with award-winning artist, Tom Hughes,
based in two exceptionally beautiful
European locations: the magical cave
village of Trôo in France’s lush Loire
Valley, and the vibrant Andalusian capital
of the Costa de la Luz — Cádiz, Spain.
E info@pleinairholidays.com

T +1 (415)922-5872

www.pleinairholidays.com

Paint Provence 
with Tess goes Global
Our all-inclusive painting holidays include
transport and accommodation in
beautiful villas. Five-star meals cooked
by professional chefs and amazing
locations. Looked after from start to
finish, you will be guided through the

techniques and joys of watercolour. Paint
en plein air in great destinations: Lake
Powell and Antelope Canyon in Utah,
Charente, Bordeaux and Budapest.
E tessa@tessasprovence.com

T 0033 4 94 68 73 76

M 0033 6 11 25 29 72

www.paintprovencewithtess.com

Paint at L’Age Baston
A magical place with an historic château,
studio, pool, courtyard, woods and
gardens. Beautiful rooms, brilliant
professional tutors and Alexandra’s
amazing cooking. Long creative sunny
days and lazy lunches round a big table.
Food and wine to dream about,
conversation to treasure and people to
enjoy it with. Paint to your heart’s
content. French, walking and cooking for
friends, too. 
E alexandra@lagebaston.com

T freephone 0800 410 1016

www.lagebaston.com

Chateau de la Chesnaye
Painting retreat in the Loire Valley,
France. Demonstrations and discussions
on art by Jackson Wrede from Notre
Dame University. Private luxurious en-
suite rooms. Wholesome French cuisine
and fabulous regional wines. All painting
materials are included. With a range of
creative and relaxing activities available,
we guarantee a rewarding and relaxing
experience.
E info@chesnaye.com

T +353 86 045 5888

www.chesnaye.com

East Devon Art Academy 
Coastal Devon Art
High-quality, low-cost workshops set in 
a stunning location on the east Devon
coast. Set in an AONB, our dedicated
studio is only three minutes’ walk to the
spectacular coastline. Tutors include Glyn
Macey, Roger Dellar, Peter Cronin,
Stephie Butler, Amanda Hyatt, David

Poxon, Viktoria Prischedko, David
Bellamy, Chris Forsey, Jem Bowden,
Grahame Booth, John Hoar and many
more. From just £60 per day.  
E info@eastdevonart.co.uk

T 01395 516284

www.eastdevonart.co.uk 

Pure Artwork Studio
Take a moment for you! Join us at our art
school in Oxfordshire for wonderful art
and craft workshops run by experienced,
renowned artists. Learn the basics or
develop your art skills in a friendly,
knowledgeable environment, where
everyone is encouraged to be creative
and original.
E cate@pure-artwork.com

T 01295 812469

www.pureartworkstudio.co.uk

Bespoke Painting Holidays 
in Tuscany
Enjoy watercolour painting in small
groups in a picturesque Tuscan Hill Town.
Emphasis on plein-air painting. Paint in
beautiful locations with experienced artist
Elizabeth Cochrane as your tutor and
guide. All abilities welcome. Some art
materials and equipment are provided.
Please visit our website to see
testimonials.
E liz@elizabethcochrane.com

T 0039 338 3875128

www.elizabethcochrane.com

Coombe Farm Studios
Unlock your creativity, paint fresh vibrant
watercolours, get to grips with oils or
experiment with acrylics. Running for
over 30 years, courses take place all year
round, with access to stunning private
Devon coastal locations, gorgeous food
and tutors who actively teach and
demonstrate, Coombe is an ideal 
creative break.
E lara@coombefarmstudios.com

T 01803 722 352

www.coombefarmstudios.com

Join a small group of fellow artists
on a plein-air painting holiday in
Cadiz (above) or the Loire Valley
with Plein Air Holidays

Ready for something different? 
Try stained-glass painting 
with Carole Gray FM of the 
Field Studies Council

Join L’Age Baston for long
sunny days painting in France
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A SELECT ION OF THE LASTESTART PRODUCTS TO PACKFOR YOUR NEXT ADVENTURE

CARAN D’ACHE NEOCOLOR II
Neocolor II water-soluble wax pastels have been manufactured 
in Switzerland since 1952. A range of 84 colours, available 
singularly or in metal boxes of 10, 15, 30, 40 and 84 colours, 
plus a metal box of 10 assorted summer colours. Sets from 
£16.99 to £179.99 RRP and single colours £1.75 RRP each.
Tel: 020 8381 7000 
Email: info@jakar.co.uk 
www.carandache.com

CASANEO TRAVEL BRUSH CASE
Series 5382-1593. The set includes one piece each of 
Series 1593 Nos. 4, 6 and 10 and is perfect for urban 
sketchers and all who love painting outside. £85.50 RRP
Tel: (+49) 911 96 128 0 Email: info@davinci-defet.com 
www.davinci-defet.com 

NEW DANIEL SMITH WATERCOLOUR 
HALF PAN SETS
Made with the exact same Extra Fine Watercolours as their tube colour. 
Hand poured so as to give maximum pigment loading when lifting colour 
from the pan. They’re an ideal gift, with six sets to choose from, ranging from 
£44.99 to £89.99 RRP. For more information contact: Tel: 01926 492213   
Email info@premiumartbrands.com   www.premiumartbrands.com

INKTENSE PAINT PAN SET
Ideal for plein-air painting throughout spring, the Inktense Paint Pan 
Set features the properties of Derwent Inktense in versatile blocks 
with vibrant colours which are permanent when dry! £22.99 RRP
Tel: (+44) 01900 609590 www.DerwentArt.com

ALUMINIUM EASEL
This lightweight easel comes with telescopic legs and 
a black carrying bag (1.22kg including bag). Folded 
size 66cm including bag. Maximum canvas height 
130cm for vertical use only. £34.99 RRP
Tel: 020 8381 7000, Email: info@jakar.co.uk
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